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Nizami, 352, 354,

Nuh (Hazrat), 26, 207.

Nur Chiraghi, 6, 233, 234.

Oudh, 73, 74.

Pardah, 257, 259.

Paulad (Mongol chief), 101.

Pavak, 61, 73, 76, 83.

Payak Hindi, 198.

Pil, 4, 5, 9, 81, 269, 275.

Pistah, 244,

Polaw, 261,

Pyalah (bowl), 97, 248, 288, 287,

Qasr-i-Nau, 1, 86, 90

Qasur, 100.

Qawwal, 259,

Qilab-i-Firozah, 50, 117.

Qila-i-Nuh, 87.

Qilah-i-Sin, 182,

Qiran do Sa’d. 237.

Qiran-us-Sa’ dain, O, 5, 11, 188, 337, (its num-
ber of verses) 338.

Qubbah, 99, 158,

Qubbah-i-Tslam (title of Delhiy, 51.

Qum aum, 285.

Qurtah, 279,

Rabab, 8.

Rawat (tribe), 61.

Rum, 337.

Rumi, 337.

Rustam, 176.

Sa’qi. 354.

Sal (tree), 206.

Samanah, 100.

Sanbosah (eatable), 261.

Saqi, 8.

Saqi-i.Ra‘na, 249-25].

Sarwar-i-Mashriq, 301.

Seb, 243,

Shah Qadar, 228-231.

Shahan Shah, 142, 150, 269, 272.

Shah-i Ajam, 335.

Shah-i-Islam (Kaigobad), 104.

Shah-i.Jahangir, 279.

Shah-i-Kawakab, 237,

Shah-].Mashriq, 169, 281.

Shah-i-Sharq (Bughra Khan), 59, 63, 166, 181,

183, 197, 205, 267, 268,

39

Shah-i-Zaman (Kaigobad), 320.

Shah Jahan Kaiqobad}, 4, §, 41, 115, 118,212,
127, 132, 155, 170, 194, 216, 268" 285, 297, 343.

Shahr.i-Nau, 1, 86, 90, 135.

Shakkar, 244, 262.

Shama 6, 231-233.

Sikandar, 182, 226.

Sind, 60, 72, 75, 175, 182.

Siri, 83, 84.

Sohnak Halwa, 262.

Shorab, 176.

Spring (Baharan), 2.

Sulaiman, 24, 74, 84, 85, 111, 292, 337, 363.

Sultan-i-Jahan (Bughra Khan), 180.

Sultan-f Rasul, 24.

Sultan-i-Shahid, 171.

Sultan-i-Sikandar (I1tutmish), 56.

Surahi, 7, 184, 247-248, 285, 297.

Taj, 9, 177, 180, 183, 189, 281, 304.

Taiik, 61.

Taj-i-Kivan, 84, 240.

Tai-i-Mukallal, 267, 268.

Taj-i-Shahi, 177,

Tajwar-i-Jahan (Kaiqubad), 319.

Tajwar-i-Sharg, 286.

Takht, 9. 268-269.

Takzadah, 63.

Talpata, 83.

Tamar (Mongo! Chief), 113.

Tamtach (Mongol tribe), 144.

Tanbul, 9, 262-264.

Tanka, 41.

Tegh, 3, 45, 46. 121-122.

Tehu (bird), 262.

Telang, 99,

Tir, 3, 123-125.

Turk, 61, 78, 122,

Turkan, 73.

‘Ud Qamari, 244.

Valaj (Bater bird), 262.

Yajuj, 182.

Yusuf, 4, 325.

Ya‘fran, 262.

Zan-i.Mutarib, 264 266,

Zille 1lahi, 45.
Zohak, 293,



Ghorgan, 3.

Gosapand, 261.

Gujrat, 3.

Gul-i-Hindi, 109

Habsh, 337.

Habshi, 337.

Hamidun, 293.

Hamah ‘Alam, 14].

Hauz, 1, 56, 62.

Hiad, 58, 60, 99, 115, 153, 182,

Hind darya, 72.

Hindi, 122, 148, 183.

Hindi Jamah, 186.

Hindi Zaban, 81, 206.

Hindstan, 9, 51, 64, 82, 109, 137, 262, 313,

Hindu, 67, 109, 238, 280,

Hindugan, 63,

Hisar nau, 30.

Ibrahim (Prophet), 27.

Indrapat, 83.

1qlim Hind, See Hind Iqlim.

Isa (Jesus), 26, 346,

Iskandar-i-Maghrib, 182.

Jabah, 279.

Jam, 341.

Jamnagar, 99.

Jamshid, 84, 204, 240, 293.

Jun (Darya), 86, 153.

Ka‘bah, 28.

Kafir-i-Tatar, 141,

Kafur, 262.

Kaghaz (its quality), 324, 326, 328.

Kaikaus (or simply Kaus), 5, 181, 183, 185, 138,
191, 194, 195.

Kaimurs, 5, 181, 194, 197, 200.

Kaiqobad, 41, 60, 74, 84, 155, 181, 185, 302.

Kak (Nan-i-Khamiri), 261.

Kasah-i-Rabab, 253, 254,

Khakar (Gagra river), 10, 309,

Khan-e-Mughal, 242,

Khan-i-Jahan, 315. (see also Barbak).

Khan Karah Chbajju, 153.

Khagan, 9, 178, 182, 269.

Khagan-i-Chin, 45.

Kharbuzah, 4, 159, 166.

Khurasan, 58, 111.

Khusrau, 49, 59, 63, 77, 89, 92,106, 114, 132,
140, 151, 156, 194, 203, 218, 228, 276, 284, 300,

308, 330, 336, 339, 349, 362.

186 (Iqlim), 75, 182.

38

Khusru-i, Lashkar, 279.
Khwanchah, 260, 261.

Kilokhri, 86,

Kishti, 6, 205-217.

Koh Qaf, 176.

Kulah la‘l, Safaid, 243.

Kulah Syah, 10, 273, 276, 278, 281.
Laila, 275, 300.

Lakhnauti, 60, 72, 272.
Lashkar-i-Islam, 102,
Lashkar-i-Shah, 154.

Lauhor, 100.

Maimun-i-Shah, 25!.

Majoun, 275, 300.

Malayak, 26, 321.

Maiwa, 99.

Masjid Isa (Baitul Mugaddas), 55.
Masjid Jami, 1, 52, 54, 55.
Mashriqi (Sun-Worshipper), 280.
Maslukh, 261.

Mausame-i-Baran, 10, 309, 32I.
Mausam-Gharma, 4, 155, 159, 234,
Mausam-i-Nur, 2.

Me*raj (or Shab-i-Meraj), 1, 32, 39, 337,
Mewah-i-Hindi, 245.
Mewah-i-Hidustan, 313.

Minar, 1, 54, 55.

Misr, 325.

Mughal, 1, 3,92, 104, 125, 137, (graphic descrip-
tion) 143, 145, 149, 182, 183,
Muhar, 42.

Mulagat-i-Doshal, 285, 298.

_ Multan, 98,

Muargh, 262,

Musa (Prophet), 26.
Musalman, 63, 91.

Mutanab, 253,

Naghmah, 9, 264, 267.

Nai, 8, 255, 256, 258.

Nan, 261.

Nan Tannuri, 261.
Nasiruddin (Baughra Khan),
Mashriq Shah, 60.
Nasiruddunya Shah Kishwar,
Khusha, 72.

Nauroz, 114, 132, 331,

Nihawand (name of a musical instrument), 258,
Nil (Nile river), 167.



INDEX

Ab-i-Hayat, 260, 288, 313, 324.

Ab-i-Jun (River Jamuna, see also Jun, 57, 58.

Abresham, 253, 287.

Abu (Abr) Salik (name of a musical curtain),
258,

Adam, 26.

Afghan 76.

Afghanpur 84,

Ahu, 261, 279, 323.

Anbar, 244,

Asp-i-tatari, 138, 146.

Atish, 1, 66, 77.

Atlas, 69, 73, 117, 118, 127, 235,

Aurang Shah, 197,

Aurang Sikandar, 198,

Autumn (Khizan), 1.

Auz (i.e. Oudh), 61,

Babul, 324,

Badam, 244.

Badshah, 348,

Baghdad, 7, 58, 245.

Bahapur, 83,

Bahr-i-Rasan (wooden trap areund
102,

Bang, 61.

the neck)

Barbak (Kban Jahan Malik), 4, 100, 101, 137,

140, 153, 154, 158, 315.
Barbat, 257.
Barkhan, 3.
Bed, 120.
Bedubad (Mongol Chief) 101.
Bihar, 61.
Birah-i-Tanbul, 262-264.
Bogha (Mongol Chief), 143, 175, 298,
Bostan, 51.
Buraq, 32, 34.
Burj, 7.
Chang, 8, 252, 253, 158, 259.
Charkh Kaman, 3, 122, 123, 128.
Charz, 261,
Chatar 3.

37

Chatardar 281,

Chatar la‘l, 2, 116, 152,

Chatar Sabz, 2, 118,

Chatar Safaid, 2, 10, 117, 273, 276, 278, 281.

Chatar Shah, 118, 119,

Chatar Syah, 2, 44, 1185, 116, 160, 275, 279, 332,

Chichlak (Mongol Chief), 101,

Chilghozah, 244.

Chibp, 99.

Dalf, 8, 256-257.

Dakak, 45.

Dajlah (river), 58, 163.

Dara 74.

Dar (h) am, 41 ;

Date of composition of Qiran-al-Sa‘dain, (683'
H), 328,

Deogir, 46.

Dihli (Hazrat), 0, 1, 49, 52, 62, 77, 315.

Dihliz, 82.

Dinar, 281, 347.

Dunbah, 261.

Dunbah Kohi, 261.

Durraj, 262. Co

Durr-e-Shahwar, 242, 328, 334. -

Faridun (also used for Kaigobad) 46, 188, 240.
293, 338, 341, )

Flowers—Champah (missing in our text), 110,

Gaz, 119,

Gulab, 311,

Gulgun, 119,

Kewrah, 110,

Mulsri buzurg, 110.

Mulsri Khurd, 110,

Nargis, 46, 106, 108, 132, 249.

Nilofar, 2, 109, 118.

Pallah (Tesu), 110.

Sewati, 110.

Sunbul, 109, 110, 114, 133,

Gasamin, 199.

Gang (Darya), 3, 98, 120, 153, 314,
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It contains fourteen miniatures, One picture depicts Dewal Rani being brought to
the royal palace of the Khalji Siiltan Alauddin, The palace is shown by an arched
opening bstween two towers capped by a low dome. At the entrance stands a
guard. The leader of the party stands on horseback before the entrance. In the
second row are welcoming men and womsn and in the third row the princess on
horseback presents a majestic look while guards in front and bzhind look on. The
colourisation and draughtsmanship are both poor, The environment is completely chan-
ged. The paths are shown in poor yellow and the horses in white, theriding figures in
golden vyellow and other man in orange and blue while two ladies are in yellow.
The art reflects the period of decline.

There are several manuscripts of the Mughal period in the different museums

of the world. They show the great popularity of Khusrau’'s works all through the
periods,
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left hand in the act of support. She has a white scarf on her head. Another
young lady of Turkish complexion (probably an attendant) is seated beside her.
Outside, the background is of go!den yellow and above is the blue sky. The green
earth with blooming roses can be seen by the side of the river. A lone cypress tree

separates two persons, one sitting on the floor and looking at the king and another
standing with a tray of presents in hand.

As the Mughal School of painting was directly descended from the Persian
School, it is but natural that the Persian tradition was gradually transformed in the
Indian environment. The Mugha! painters also took Khusrau’s works for illustration.
Two illustrated manuscripts are preserved in the National Museum, Karachi.

One manuscript of Aina-i-Sikandari, dated 988 H./A.D. 1580, is preserved
in the National Museum, Karachi. One picture depicts Sikandar's fight for victory
over Khaqan-i-Chin. The whole pinkish background bordered above by a bizare
line that separates the top yellow with two poppy plants presents a contrast with
the Safavid colourisation. The horrid scene of fighting has on the top row
horsemen in grips and down below the chief, leaving his horse behind, pounces
upon the defaced figure of probably the Khagan prostrate on the ground. In
between is the horrid scene of broken human hand, head, body and other parts of
limbs. The spirited action of face-to-face fighting with arrow-and bow, sword-and-
shield on swiftly running horses is graphically drawn. The contrast of the physiog-
nomy and the dress of the opposing forces is clearly marked. The painting has a
vigour of the newly developing Mughal School.

Another manuscript is of Khizr Khan Dewalrani preseved in the National
Museum, Karachi. It is not dated but can be placed in the mid-17th century A.D.
One picture shows a fighting scene between the Khalji soldiers and those of the
Hindu Chief Shankar Deo for the possession of Dewal Rani. There is a great
difference in the whole setting of the surrounding. The background shows the
hill with bushes grown here and there, three conventionalised cypress trees, a
leafless tree in the middle and the clouds at the top left corner. Two Khalji soldiers,
fully armoured, are in spirited action, one shooting an arrow from his bow and
another, on horseback, about to strike with sword the Hindu chief who is pulied
down by hand from his horse. The shield bearer behind him is in utter fear,
Another looker-on ho'ds his finger of surprise in the mouth. The third man is
popping behind a bill. Above, two persons, on either side of a tree, are chatting.
The vigour of the earlier century has now cooled down and the art has been fully
adapted to the local environment,

Another manuscript no. P/, V1. 89D, of Khizr Khan Dewalrani is preserved

826
in the library of the University of Punjab. The manuscript is undated but in the

opinion of the cataloguer, Dr. S.M. Abdul.ah, may be placed in the 18th Century.
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Painting No. 9 Folio 251

Royal Feasting

The scene is laid within a palace hall covered on the top by a polygonal
lanternl. It is entered by an arched doorway on the right. On a lower level a
musician is playing on Sitar while three other persons are looking at the royal per-
sonages. On the left an attendant has raised his right hand up. Both the Kings
are sitting on the carpet with fruit tray between them and a wine jar above. Three
other fruit trays are lying by the side. While the son is picking up a fruit with the
left hand and offering with the right, the father has upraised his left hand to receive
and his right hand is placed on his knee. As they are intent on showing filial love,
all the men around are looking at them except the musician who is busy at his
instrument,

Painting No. 10 Folio 288
Royal Entertainment

Another scene of human feeling between the father and the son is laid
within a domed palace hall. OQutside a tree on a hill can be seen. Within the hall
the father and the son are seated on two thrones with a fruit tray and a cup-on-
saucer between them. As the father turns over the wine jar, kept on his left thigh,
to pour for his son, the son lifts himself up slightly placing his left hand in the rim of
the throne and pushes forward his right hand in the act of raceiving. The father in
human affection, again touches with his right hand the chin of the son and possibly
delievers his advice. At this time the two musicians below are in the act of play-
ing on a duff and a stringed instrument (lyre). Three other persons are sitting, one
pouring wine, while an attendant with bow in hand is looking at the royal
personages.

Painting No. 11 Folio 317
Grandson in the Royal Lap

Actually this painting should have come after no. 5 to illustrate the visit of
Kaimurs, son of Kaiqobad, to his grandfather (text folios 194-202). But here the
Persian text has no bearing on the subject.

The scene is laid within a domad palace hall, seen through the arched
opening. The dome is squat and has no drum. Tha grandfather Bughra Khan is
seated on a carpet, touching with his right hand, in affection, the chin of the young
baby in his lap. On the same carpet is seated an elderly lady (queen ?) with her

1. ~ See for similar lantern L. Binyon al-Op-Cit. pl. LXXI, B,
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blooming flowers and the background is of golden hue. Half the boat-is shown
Plying on the river. Its front part has a beautifully turned bird face, with which is tied a
ropz that holds the tall mast with flying colours. One boatman is at the top end
of the mast pointing to the possible storm. The boat itself has a lavish setting.
The king, Bughra Khan, in red robe is seated cross-legged under a (possibly domed)
cabin, which is hidden behind a tall arched door. By its sidz are two small domed
cabins. The forward cabin has two persons, one with an axe in hand, looking at
the fishes in the river. The back cabin shows an elephant, a horse and a third man
holding something in hand. The royal voyage is undertaken to meet the son, and
the chosen animals are to be presented to the son.

Painting No. 7 Folio 214

Enthronement Scene

It is a moving scene of human humility and fatherly love. The main back-
ground is of golden hue, scalloped above, and blue sky. Down below the green
earth with the dark Sarju at the margin. Bliooming flowers here and there. In the
middie the throne is placed on a carpet under a royal umbrella with a sunshade aside.
The father, Bughra Khan, in red robe, pursuading the son to mount the throne. On
the other hand the son, Kaigobad in blue robe, whose right foot is on the stool, is
requesting the father to occupy the throne. Behind stand attendants and on the
floor are three musicians, one playing on duff, the second on Sitar and the third on
Sarangi. It is only the son who has a feather on his turban.

Painting No. 8 Folio 242

Royal Drinking

The scene is laid in the green backgfound (representing garden) decked with
red roses and other flowers by the side of the river Sarju that flows placidly down.
Above the wavy horizon is the golden hue. A typical cypress on the right and a tall
coniferous tree on the left mark out the father Bughra Khan in biue and the son
Kaiqobad in red sitting face to face on the carpet. While the son is offering a wine
cup with his right hand to the father, his left hand being placed on the father’s knee,
the father is holding the son’s hand as if raising the cup towards the mouth but his
right hand touches the son’s chin in the act of human emotion. Here the painter
has caught the poet’s feeling of fatherly love for the son and his eagerness to give
advice. On the floor are kept two round trays with wine jars and cups. From the
right a bearer is bringing something in a tray and from. the left another bearer has a
wine jar in hand. Two sitting persons on the left are also in the act of drinking.
Another sitting man on the right is looking at the musician playing on duff in the
foreground, accompanied by an attendant with a hook, The whole is beautifully set,
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ing the red banner, the third the royal-sceptre, four other persons in this hind proces-
sion - all an horseback. turbaned with along kufa/r. In {ront are three persons on
foot, two of whom have turbans with long kulah and armed with match-lock, the
third - has a stick in hand. At the lower row are five musicians on camel back, play-
ing on drums and bugles. The most remarkable is the royal unmbrella with its
typical blue dome of the Safavid school of mid-sixteenth century A.D. The scalloped
design is frequently seen in Shiraz school.

Painting No. 4. Folio 143

Khan Jahan Barbak Presenting the Mongol heads and prisoners to
Kaigobad

The background is again light blue with a scalloped marign upward and golden
yellow above. Kaiqobad seated on a high backed chair on a patterned blue carpet
under a decorated sun-shade held by ropes. Behind him stand two bodyguards.
Khan Jahan Barbak has a feather on his cap, is fully armoured, holding a long spear
in his left hand, on a blue caparisoned horse, led by a man holding the head of the
Mongol Chief. Three other persons stand above and five Mongol heads lie on floor
before the king, while another person is on camelback leading three Mongol pri-
soners, also on camel back, whose heads and hands are tied in a wooden trap. At
the end is another man on camel. The Mongol prisoners two of whom are shown
with sparse beard, are supplicating and asking forgiveness from the king.

Painting No. 5. Folio 190
Brotherly Embrace

The background is light blue but some blooming flowers shown here and
there. Above, the scalloped design is golden hue with cloud motif in white. Below
is the greenish earth, through which flows the river Sarju. The scene is laid by the
river. On one side is a throne under a decorated royal umbrella with a sun-shade
in front. Behind the throne are two attendants, one holding a tall-necked wine jar.
Two more attendants in front welcoming three persons by the side of the river.
The king Kaiqobad, in blue robe, has come down from the throne and is in close
embrace with his brother Kaikaus Shah. Both of them have long ku/ah and plume on
turban ‘but Kaiqubad has an extra feather over the turban. On the floor are two
wine flasks and a storage |ar.

Painting No. 6 Folio 210
Royal Voyage On A Boat

In the foreground is the dark water of the river Sarju, in which three ctoloured
fishes and two swimming baggars are shown. The bank of the fiver is marked by
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Painting No. 1. Foilo 34. Not reproduced.

Ascension of Prophet Muhammad

In the Persian Schoo! several peziniings on this theme ate fourd. Here the
nightly journey of the holy Frophet is graphically represented. The one appearing in
she Khamsa of Nizemi is attiibuted to Sulten Mnhammad by Mr. Binyon (see Basil
Gray Persian Painting, London, 1947, P.13, No. 12). In thet as well as in our painting
the nightly sky is shown by b'ue but cur painting has no stars. The archangel
Gabriel is a'so abszent here ard so is miscing the gicbe. In a glcw of light (Nur)
the ha'oed holy Prophet (whose face is not shown) is mounied on a human headed
cteed (Buraq), and eround him a:e eight ange's offering him focd, drink, clothes
and other things. Each of the winged ange's is emerging fiom the go!den hued
clouds. Other twisted clcuds are also shown in the same colour.

Painting No. 2 Folio 53.
The Jami Mosque

Khusrau devoles a few verses to the great mosque of Delhi. This painting
dces not represent that mosque. [tis a tygica!l early Safavid mosque with its single
blue dome relieved by geometrical patterrs and topred by a go'den pinnac’e. Two
minarets in two storays, one cn either side of the dome, top over the balt'emented
parapet. A mu‘azzin is calling to rrayer from the gallery over the first storey of the
left minaret. The main scene opens within the prayer-chambazr of the mosque. Its
arched mihrab in white is contained within a series of rectangular {rames. The
white has 1ree motif and flawers in green while the apex of the tympanum shows
the typical cloud. Tke outer framz in blue has en intersecting circle motif while
other gecmetric designs are seen in the inn'er frame. Near the mishrab is a stepped
minbar (pulpit). On its top stands a Mau/ana, in green rcba and turbaned head
with an extended red stick (Kulah, typical of early Safavid period), delivering his
sermon. On the patterned floor are seated the namazis, all turbaned but only two of
them have long kulah. Two others ho'd zn open book in hand while before another
holy Qur’an is open on a rah/. Outside a beggar is seated with a pot in front. The
background is in golden hue.

Paintig No. 3 Folio 135
Kaiqubad Procession on Way to Oudh

The procession is depicted on a light blue background bounded upward by a
a scallop, above which is golden yellow. The mounted bearded King, in red-robe
and white turban having afong ku/ah and a feather (mark of a prince), on a white
horse, caparisoned blue, occupying the centre. Over his head.is the royal umbrella
to shade him from the sun. It is held by a mounted person behind. Another is hold-
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Fig. 1 is from Khusrau's Llaila Majnun. Here on the right is a blooming
flower tree, with flowers shown in pink and the leaves in green. On the left is Laila’s
tomb over which is spread a carpet. Majnun is lying on it bemoaning. The tomb is
seen through an arched opening. on either side of which is a scated tiger. The
underside of the arch is cusped while it is topped by a cone. The background
within the arch is red. The side pillers have two four petalled flowers while the space
between the outer four-pointed arch and the innercusp is occupicd by a series of
rectangular designs in deep green.

Fig. 2 is from Hasht Bihisht depicting the repulsion of the treatorous Vazir by
the Queen. Here under a canopy both are seated on two different szats. While thz
Vazir is pointing his right open hand down the Queen is seated in a spurning mood.
She is bedecked in a variegated dress with a scarf on har head and the Vazir has a
turbaned Ku/ah. Their dress is non-Indian (perhaps Central Asian). On right and
left is an arched niche containing a handleless spouted vase with tall neck. The
background is deep red. Such evers are even now made and used in the North
West Frontier Province, Thus the material objact, the dress and ornamenis and the
architectural features together with human physiognomy speak of a new art tradition
in Muslim India of the Pre-Mughal period. The colour effect is typically local.

However, in the then Muslim world the Herat School of the Timurid Sultans
earned a great fame by the inventive genius of the painters. Here in the court of
Sultan Husain Mirza the Khamsa of Amir Khusrau was copied and illustrated in
890/1485. It has thirteen miniatures.l They are attributed to Bihzad® because he
was the chief master at the court. The manuscript was copied by the calligrapher
Maulana Muhammad bin Azhar. Another manuscript of the Khamsa was copied in
909 H./A.D. 1504 by Alaud-Din Muhammad al-Hzravi at Balkh.3

When Herat was conquered by the Safavid rulers, the Herat artists moved on
to their court in Tabriz and other places in lran.The present manuscript belongs to
the early Safavid school The effective golden yellow background of the miniatures
correspond to this period. The influence of Bihzad school can be traced in the
figures of men and animals and the nasta‘liq bzars the stamp of the Safavid cal-
ligrapher ustad Sultan Muhammad. The architectural details is typically early
Safavid. The scalloped design at the horizon is seen in the Shiraz School. The
peculiarity of the long Kulah with a tall stick protruding above places the manuscript
between A.D. 1520 and 1550. The miniatures are good specimens of early Safavid
School of Art.  They are described below.

1. L, Binyon et al-Op. Cit., P. 95, No. 78.
2. - See also Dr. Abdullah Cbaghatai, Op. Cit., p. 33.
3, L. Binyon et al-Op. Cit., p. 127 No. 120 : See also Ibid., p. 99 No, 85,
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verses of Khusrau. Another poet, Saifi, said to be a preceptor of Baisonghor Mirza
in Samargand, is recorded to have collected and edited his works. One Kulliyat
with his note is preserved in the St. Petersburg (Leningrad) Library. While such
collections were made outside, in Khusrau’'s own home country his works were
copied and illustrated much earlier. Dr. M. Abdullah Chaghatai® cites from
Monsieur M.H. Vever's exhibition of some pages of Hasht Bihisht at the Inter-
nationa! Exhibition of Persian Art held at the Royal Academy of Arts, London, in
1931. They inciuded some miniatures, about which it is written in the Catalogue
~possibly (they were) executed in Northern India, as indicated by the pigments.
Early XIV Century Red Background.” * In the opinion of Dr. Kuhnel5 ‘‘they are
the product of a very conservative provincial studies and are worthy of attention
only because of their strong colouristic effect’””. One of these, iilustrating a hunting
scene of Bahram Gur, has been reproduced by Chaghatai, 8 who considers it to be *“of
Indian origin’’. Here the fleeing “’Indian” deer is shown against the local back-
ground with peculiar vegetation while the hunter king, bearded, moustached and
turbaned head over a kulah, mounts a still horse with arrow and bow in hand.
Behind him are more horsemen. There is an individuality in the painting and the
figures speak of a tradition which can be hardly derived from the local *“Indian’* school.
It is possible that a new Muslim tradiiion was evolving in the land of Khusrau’s
birth. The tradition is getting betier and better defined. Ettinghausen 7 was the
first to publish two miniatures of this newly growing school. In his opinion, *“The
miniatures are from a now dispersed manusctipt of which twentyfive paintings are
known. Their Indian origin is suggesied by the handiess ewers and the Chauri
bearers which are differently treated or simply do not exist in Near Easiern
manuscripts. The colour scheme is also richer and more dramatic than anything
observed further west.”” The dating of the manuscript is done by the nasta‘liq
character, the forms of which are said to be not known before 854 H/A.D. 1450
in Iran. The scaie of reference being that of Iran or Near East, it has not been
possible to have a full understanding of the tradition of painting. As the ilust-
rations given here will show, they belong to a ditferent Musiim tradition of North
indra. Dr. Chaghatai ® believes that on the basis of physiognomy the figural forms
belong ‘‘to the northern froniier province of Pakistan.’’

3. Painting During the Sultanate Period, Lahore, 1963, p. 33.

4. L. Binyonet al-Persian Miniature Painting, London, 1933 p. 43 No. 21.
5. Survey of Persian Art, Oxford 1939, pl. 926,

6, Op. Cit, fig. 6.

7. Paintings of the Sultans and Emperors of Indiain American Collection, Lalit Kala Academy,
pl. 1. .

8. Op. Cit.,, p. 34.



lllustrated Manuscripts of Amir Khusrau

The vast amount of varied material producad by Amir Khusrau made him
papular even in his life timz2 throughout the Parsian-sp3aking warld. The variety
of the new subjects presented by him opened new avenues for the painters to try
their hands to illustrate new themses. While the scribes copied the text in beautiful
hands, designers did not lag behind in adding new ways of illumination. As the
first folio of the present manuscript is missing. it is difficult to talk about the
peculiar manner in which the first pagz must have been illuminated. But three
paculiarities noted on the inner leaf may be mentioned. The first is the golden
frame between multiple and multicoloured ruled lines within which the text is
contained. The szcond is tha style of writing the ‘Unvan, two lines of which are
framed ssparately in a multicuspad design, the outer background having a juxta-
position of blue dots over faint pinkish ruled lines while the border on the right
and left showing a fantasy of scroll pattern. The whole presents a novel idea of
separating one chapter from anothar or marking out a ghazal. The third is tne
system adopted for reducing the number of verses, usualiy twelve, in a given page.
If cn'y onea versz is to be reduced, as on folios 234, 254, 298, 325 etc., then the
last verse is given intwo lines and the space, right and left, is filled by a peculiar
flower-vase motif in goliden line with blue dots here and there, On the other hand
if more versss are to be reduced, which generally happens before a page is to be
left for the miniature, then the text is written at an incidine, and the space left in
between, which is defined by double lines, is filled by scroll work in golden co.our
with blue dots here and there. Thus the illuminators have done a good job in
adding to the beauty of the present manuscript, which is written in the most elegant
nasta‘liq style of the early sixteenth century A.D.

It is not definitely known whether Khusrau’'s contemporaries illustrated his
works or not. So for no such early painted manuscript has been recovered.
Dr. Wahid Mirzal cites two earliest references to attempts to collect Khusrau's
works. He quotes Daulat Shah? to show how Mirza Baisonghor, son of Sultan
Mahmud Mirza and contemporary of Babar who drove him out of Samarqand in
903 H./A.D. 1497 made efforts to collect one hundred and twenty thousand

1. The Life.and Works of Amir Khusrau, Dethi, 1974, p. 142,
2. Tazkirat us-Shu‘ra, ed. by E. Browne, p. 240,

27
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No. 130 f. 301 between lines 4 and 5.
Wid Ky dadysd 5 em e B lyges wai Qlyr 2o 2
No. 131 f. 139 between lines 2 and 3.
dlo 1y e 2 &5 o0 RS St EVRPOL e

These missing verses clearly show that the copyist was very negligent but the
addition of nine new verses suggest that most probably the copyist had a different
manuscript. The variant readings of the text have not been noted here.

— —
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No. 117 f. 212 between lines 8 and 9.
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No. 118 f. 214 between verses 2 and 3.
No. 119 f. 235 between tines b and 6.
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No. 120 f. 239 between lines 7 and 8.
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No. 121 f. 247 last verse on this pags.
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No. 122 f. 248 last verse on this page.
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No. 125 {, 261 between lines 3 and 4.

Gy s 33 1S Olgs ST fgus
No. 126 f. 262 the beginning verse at the top.
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Nos. 100 and 101 . 178 bstween lines 7 and 8.
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Nos. 102 and 103 f. 179 between lines 3 and 4.
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Nos. 104 and ‘105 f. 179 between lines 4 and 5.

No. 106 f. 179 between lines 6 and 7,
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No. 107 f. 179 between lines 7 and 8.
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No. 108 f. 179 bztween lines 8 and 8.
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No. 109 f. 180 between lines 4 and 5.
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No. 110 f. 180 between lines 6 and 7.
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No. 111 . 180 between lines 9 and 10.
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No. 112 f. 181 between lines 4 aﬁd 5.
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No. 113 f. 186 between lines 9 and 10.
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No. 114 f. 188 one more verse at the end of the page.
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No. 115 f. 192 beginning verse at the top.
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57. f. 157 verse missing at the top.
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This verse is a repetitjon of the one appearing on f. 161. (See additional verse
No. 9 above).
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58, 69 and 60—f. 158 three verses missing betwaen lines 5 and 6.
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63 f. 164 between lines 11 and 12.
o o o Kgors e OFe B ) ‘""fu"‘.' i

64 and 65 f. 165 between lines 1 and 2.
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f. 57 the following at the top.
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f. 110 between lines 7 and 8.
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f. 110 the following at the bottom.
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f. 111 between lines 2 and 3.
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f. 142 between lines 11 and 12.
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f. 141 between lines 1 and 2.
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56 f. 1564, 48 verses are missing between lines 10 and 11.
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In the Aligarh edition of the printed text the exact number is found but this is
not so inthe present Ms. The total number of verses, including the ghazals, preserved
in the Ms. is 3719. The verses lost at the end are 23+9(=32). There are 71
‘Unvans preserved in the text. Thus the total comes to be 3822. Here we have
the following nine (9) verses extra, not sezn in the printed text. If ws reduce them,
the number comes to b2 3813. Hence our Ms, is short of (3944-3813) 131 verses.
All these have been traced and we are giving them below.

First the nine extra that appear in our Ms. are given :

Wiy O3y3) pE o S Wiy Ala s bk S o
1. f.324.

e I PR W o _s)f sl Wl w P W 3
2. f.331.

Y R T GNP S Pl ney Ly cas
3. f.177.

RPN PYR VL SIS DU Y JEIRRR 1] ¢ SV S FPS V\h;
4. f.167.

Syasm Ol oK K Sost 3 st vzl ey
5. f.168.

Sow U8y w OB)n 2 s S ONb 5z e sad Jib
6. f.169.

Goegy W 3ye2 Sl el w3 gl g 3l Sy o
7. f.169.

Fooe 39550 3,8y o 25,8 Giads Syl 48 %ru,,u & geS”
8. f.169.

ip e S5 65 it ] g G
9. f.161.

The following 131 verses are missing from our Ms.
1. f. 40 between lings 4 and 5,
uli-! o L',.r)::'- )J_j} )b;ﬁ) Uj)’ V\ZA-'Z))W Oé:wd_‘

? 1. 40 between lines 6 and 7,
oy et sas SN, Sy i3 S Qg Uy T
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Thus the total number of listed ‘Unvans should be seventy seven (77). In
the text proper seventy one ‘Unvans appzar. The following two which appear in the
beginning list, are missing from the text.
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Thus the number comes to seventy three (73) and if we add the four missing
verses, given above the total comes to seventy seven (77). It must, however, be
noted that there are three repstitions in the actual text. The ‘Unvans on folio 152
repeats the ‘Unvan on folio 116. The ‘Unvan on folio 156 repeats ‘Unvan on f{olio
132 and the ‘Unvan on folio 267 repeats the ‘Unvan on folio 178. The ‘Unvan
which are repeated, are given below :

C?.,a.g ..\:é:})_,a'- 8> uL.vJ mrja Sk
Ollde dla 7o 5 (B2 91 Casny oSl
ol iy O3, 9 La)f s o
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Again two examples of reverse order orders are noted. The ‘Unvan on folio
140 should appear before that of 132. Similarly that on folio 330 shou!d come
before the one on folio 326.

Total number of verses :  On folio line 338 the number of verses is given
as 3944.

Mo w3 ez 9 e 9 deag Aé GLSTL Jea g



Present Text

Several manuscripts are preserved in the different libraries of the world. The
manuscript, published here, is from the Gilani collection and is catalogued by
Dr. Ghulam Sarwar! as No. 299. Two printed texts of this work are well known.
It was first lithographed at Lakhnau in 1259 A.H. and was edited by Maulvi Qudrat
Ahmad. It also includes the Persian commentary of Nural Haq in the margin. In
A.D. 1918 it was published again by Mr. Syed Hasan Barni from Aligarh. It has his
introduction in Urdu and also incorporates the long introduction by Maulvi
Mohammad Ismail. Unfortunately the printed texts do not speak of the particular
manuscript on which the transcript is based. It has not been possib'e for us to
collate the text from the different manuscripts but the published texts have been
futly utilised and compared with the present manuscript.

Unvans : In his catalogue Dr. Ghulam Sarwar wiites that the bsginning and
the end of the manuscript are lost but he has not given the datail of tha lost verses.
According to him it has one hundred and eighty one (181) folios and nine pictures.
But actually the present manuscript has three hunndred sixty three (363) folios and
eleven pictures. At the end only twenty three (23) verses and ninz (9) ghazis are
lost. These have been added by us in the published text on pagss 361 and 362.
In the beginning there is a separate list of the ‘Unvans. Out of thes2 only threz are
lost. They must have been written on a separate illuminated page on thz back of
another folio. We have added these three ‘Unvans in the beginning of the text and
‘numbered it as folio O. However, there is a discrepancy in the list of the ‘Unvans
added at the beginning and the actual number of the ‘Unvans appearing in the text
proper. In the beginning only seventy (70) ‘Unvans are listed, and if we add the
three, which are lost, the total number at the beginning would be seventy three (73).
The following extra four are listed at the beginning in the Aligarh edition of the
printed text.

ol g Ml wee 9 U &gb Cadeo

Ol 3 pls g 52 Olw todyps w2l
e Obly a2 sy Ollda £3e
Oy 1 e a2l g2 yed 51 O

1. A Descriptive Catalogue of the Oriental Manuscripts in the Dargah Library, Uchch Sharif
Gila_m’, Bahawalp.ur State, Urdu Academy, Bahawalpur, 1959. Recently Iran Pakistan
Institute of Persian Studies has prepared a more detailed catalogue of the Gilani Library.
it has not been published yet,
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him to straighten out this political question.  'lowaver, the two kings marched out
in msst each otagr cbvicusly in a battiefield with all the military preparations that
the nobles had made for them with the malicious idea that at least one of them
would be wiped out. The hopz was that the Bengal Sultan would meet with
discomfiture and ultimately he would not bz in a position to maddle in Delhi affair.
This wish ramainaed unfulfilled as no real fight took place. Instead political moves
went on at the site of battle.  Ultimately it is the filial love that succeeded and the
batt'e heroes turned out to b2 hzaroes of filial love and as such they justified the title
of **Auspicious Planets’". Bughra Khan gava the necessary advice to the son but
probably the impulse of pleasures wais too strong to listen to father’s political
admonition. Kaigobad did finish off with Nizamuddin on his return to Delhi but
he was himsslf too weik to control the prevailing political -forces. Ultimately he
succumbad to " his -failing health and De'hi was thrown into a medley of political
chaos. - Bughra Khan himsslf was too much engrossed in the: pleasures of Bengal.
He could not risz above h's own peatty _affairs to sava the Delhi throne for his
family. Dethi fell into the hands of the Khaljis and the llbari Turks fled to take shel-
ter in Bengal. Amir Khusrau's story ends only with the reign of Kaiqobad.

This whole story is enlivened with numerous social scenes. The first descrip-
tion is of the contemporary c'ty of Dalhi with its three forts and thirteen gates, the
Jami Masjid, i.e. the prasent mosque in ruins at Mehrauli, the Hauz-i-Shamsi with
the domical structure in its m'ddle. Then comes 2 full preise of the countty of”
Hindustan followad by a desscription of its s2asons, climate, clothing, etiquette and
manners and some of the customs. Naxt comes .en account cof the inhabitants
of Delhi, its learned doctors, pocsts, singers and nobles.

When Kaigobad was marching towards Qudh, the story is interrupted by a
description of the Mong2l invasion and their defeat. [t seems that Amir Khusrau,
having once expsrienced the cruslty at the hands of the Mongo's when caught by
them at the tims Khan Muhammad Shahid, the eldest son of Balban, wzs killed,
ravelled here in taking his revenge by a postical description of their complete defeat
and disaster. This is probably th2 r2ason why he goes into detail of how each of the
Mongol chiefs was captured, tortured, flayed a'ive and killed. His "abharence for
the Mongols is clear from the way he narrates about them.

"~ There is no doubt that the scene reaches climax when the occasion of filial
love draw closer. Here Amir Khusrzu surpzsses in delineating human pathcs, human
love, human desire that afflicts the father fcr his son, human emotion when a brother
mzets a brother, a grandfather caressss the grandson a father maets his ‘son and
crowns him Wlth his own hand on a supetior seat. All thought of porsonal dngmty
vanishes beforz fatherly love. In this beautiful depiction Amir Khusrau comes out
as a true poet. And |t is m this final umon that we see the Con;unctlon of the Two
Ausp:cous Planets. '



The Main Story of Qiran al-Sa’dain

The work, which literally mzans ‘‘The Conjunction of the Two Auspicious
Planets’” is not a historical reconstruction of a political event, but it is a poetical
composition of a historical scene in which two ruling kings, Bughra Khan and
Kaiqobad, father and son, of Lakhnauti and Delhi repectively, of the late thirteenth
century A.D. are made the twin heroes of a human drama that is enacted in the
northern plains of the Subcontinent. The treatment doest not copy the style of a
historical romance nor does it make a complete epic. It is a novel idea of Amir
Khusrau to focus on the contemporay scene of life from two different angles.
Hence is the contrast of the father and the son in all respscts, Delhi on the bank
of Jamuna and Oudh on the bank of Sarju, the palatial pleasures of Kilokhari
on the one hand and the luxurious temporary encampment on the Sarju, on thz other
the nobility of Delhi who accompanied Kaiqobad and that of Bengal who followad
Bughra Khan, the maeting of Kaiqobad with his brother Kaikaus and that of Bughra
Khan with his grandson Kaimuras, the defeat of the Mongols in the west and the
victory of filial love in the east, and finally a stress on royal duty made by father as
an advice to the son in contrast to the pleasures of life in which both of them werz
immesrsed. Everywhere the attempt is to bring out clearly the duality that then
existed in the contemporary Muslim society - one is an ideal which sometimss had
its temporary appeal and the other is the actual in which the then Turkish society
was fully absorbed.

The actual historical event was manipulated by the court nobles of Delhi and
Lakhnauti. Particularly Nizamuddin, the court Vazir, the nephew and son-in-law of
Delhi Kotwal, Malikul-Umara Fakhruddin, who had an ambitious eye on the Delhi
throne, was at the back of the historical move to instigate Kaiqobad to take action
against his profligate father Bughra Khan, who had declared independence in Bengal
after the death of the formidable Delhi Suitan, Ghiyasuddin Balban, his own father.
Bughra Khan had full information about the machinations of Nizamuddin. Although
Amir Khusrau speaks of Bughra Khan's desire of occupying Delhi throne as the
main cause of the campaign - a throne which he had once refusad in the life time of
his father, yet other historians do not attribute any such greed to him. It seams
Bughra Khan's main intention was to save his own son from the manipulations of the
Delhi nobles and to preserve the throne for the Balbanid Sultans. It is difficult to
understand why Amir Khusrau did not speak out clearly on this issue. It may be
that the situation, in which he was made to write this work in Delhi, did not allow
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‘he snatched the ball of heart from the field of assembly’ and received ovations
from all and sundry.”’

Such a personality of inventive ganius gave all to enrich the centemporary
cuiture and &t the same time rocted that culture in the land of his choice. He loved
the cultura ¢s much as his own land, and it was all for the people with whom ke
had an incomparable human sympathy. After all he was the man of the age and
his poetry a mirrcr of his own scciety.
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attachment to his mother. Many a time he left the service of his patron when the
longing of his homz and love for the mother tormented his mind. Wherever he
carried these memories and mads his pesencs felt by his sharp wit and swaet me-
lody. He czrried the burden of histoical tradition on his shoulders and madz them
fit in the country of his choice. The Persian lore, the cultural traits of Central Asia,
the Islamic learning, the mystic devotion all becams a part of the people. In creat-
ing union betwezn the people and the cuiture of the old nobility Amir Khusrau
integrated them into an indivisible whole. Those who upheld them, belonged to
them. The cultural foundation of the glory of Muslim India was permanently laid
and Amir Khusrau played his role in planting the seeds in the native soil. In the
individuality of this culture the Muslims of the Subcontinent got their distinctive
character, and as they held fast to it, thay becams inseparably asssciated with this
heritage. Amir Khusrau made a solid contribution towards the formation of the

cultural personality of the Muslims.

No appreciation of Amir Khusrau’s work would be complete without noting
his important part to the developmznt of modiaeval music and his great love for his
Master Hazrat Nizamuddin Auliya. He sang the Qaw/ music in the khangah of the
Shaikh and Khusrau’s own disciples, Samat and Niaz, are said to have introduced
the mystic music Qawwali. The great contribution of Khusrau will be clear from
the following story told by the late professor A Halim :t

“*Khusrau learnt both the Perso-Arabic and indigenous systems and rose to
fame as a great musician in the court of Alauddin Khalji. He was his poet-laureate
and musician-in-chief. Following the conquest of southern India by the Muslims,
many Deccani musicians migrated to the central and northern India to seek patrons.
Alauddin Khalji invited to his court one Nayak Gopal, a Telingani musician whose
Palaki (palanquin) used to be carried, by turns, by 1200 of his devoted disciples.
Ostensibly he was on his way to bathe in the holy tanks of Kurukshetra at Thanes-
war. We have it on the authority of Mirza Faqiruliah’s Pag Darpan that Khusrau,
not daring to meet his challenge openly, hid himself behind the throne of the Sultan
while Nayak Gopal gave his parformance for saven successive days. On the
eighth he came out with his twa disciples Samat and Niaz and after Nayak Gopal
sung first at Khusrau's request, he (Khusrau) sang in faultless style whatever
Nayak Gopal had sung with all his technique and ta/. Khusrau sang Qaw/ which
i3 a music composad in two languages, Arabic and Persian, or Persian and Hindi,
sung generally in the gathering of the mystics, and Basit in place of each one of
Nayak Gopal’'s Geet, Tilana and Nagsh forms of Persian ornate music in place of
his rival’s man, and nigar in place of Gopals’s alap and Tarana for his sut and Basit
for his Chhand to the bewilderment of Nayak Gopal and to the hilarious joy of
the court assembly. Then he sang from his compositions and inventions so that

1. History of Indo-Pak Musie, Dacca, 1962, pp. 2-3,
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advised to explere a new field. The mythology of the Indians is as interesting
and as capable of poetic interpretation as thez traditional tales of the Persians;
and the Hasht Bihisht, in which Khusrau allowed himself to incorporate a number
of Indian storigs, is the best of his romances. But the Mussalmans of his day had
not discovsred the poetry that lay enshrined in the Ramayana and the Mahabharata ;
Khusrau could not have forestalled Faizi any more than Alauddin could have
forestalled Akbar: and the Panj Ganjis condemned by the staleness of its themes
rather than the style of its story-telling. Nothing that was in Khusrau’s power to
write could have ever equalled the literary excellence of the Khamsah ; but he could

have told us different and batter tales.”’

Such a taste for telling bstter tales hardly behoves a poet. For him story
is not the main part of the poem. It is only a vehicle to express emotion. In thc
depiction of this emotion Khusrau has no doubt excelled many others. It will be
wrong to expect from him a composition based on the Indian epics. The whole
cultural background of thz time was surcharged with the new influsnczs that had
fluwea irom Central Asia and Knusrau adopted tnat cultural trend to the taste of
the people with whom he tived. It is his genius that created before them a picture
of the wurd tnat was far but stili near, that was pdst but still living, that was a
dreamiana but also an actuality in tiie new atmosphere of plessure and plenty. He
was buiiding a new trauition, winnig a new mythology, gdthering the treasures of
old heritage, and picking up the pearls from the hoary {egacy of tne past so as to
leave behind a cuiturai patrimony for the new empire that was undzr way and for
the new ethnic group that was evolving in the process of history. Khusrau went
deep into the ¢ld lures und reCaptured those strains and muses that were to charac-
terise generaiions of the Muslims who were to follow in history and claim for
themssclves an individuality and character of their own.

However, as it was left to Alauddin Khalji to integrate the different parts
of the Subcontinent into a mighty empire, so had fortune bestowed the genius to
Amir Khusrau to gratner togstner tne new trends and build them up into culturzl
pattern for the cmpire.  1he Persian iauguage was not foreign to him, nor the older
traditions strange. 1hcy were tnere as ine heritage- of the nobles but in this age
when the powesr of the nobles was shaitered and the common peop'e had forged
ahead, Amir Khusrau biougii those traditions near to the home of the common man.
He developed an iniense love forthe land., its rivers, its flowers and birds, and ali
those customs that the people repressnted. "All of them found due place in his
works. His sturies have an appeal as'they take place in the suirounding of his own
land. He has not hesitated even in using the local names and he revels in the
description of pan (batel leaf), the manner it was prepared and eaten. He exempli-
fies ths habit by referring to his own maternal grandfather and describes the pomp
and show that accompanies elephant riding, horse mounting, boat rowing, or palan-
quin service, He had a great fascination for his native city of .Delhi and a deep
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feet the rumblings of an approaching revolution, which was soon to cast everything
into the furnace and mould it anew. Human life is always full of humour and
trcgedy, if we will but sae it in the propar perspective. Khusrau, however, was
preventad from making a poetic use of his matzrial by the very purpose of his work ;
and this made the production of a real poam impossible. There is here, as
elsewhere, no lack of verbal ingenuity and verbal trickery and quaint turns of
thought and figures of speech, that delighted his contemporarizs but are waarisome
to our modern taste. Qf these superficial bzauties Khusrau has always enough
and to spare; but the desirs of earning the material rewards for an official
poem beguiled the poet, who could appreciate every human emotion from the
grosses passion to the highest spiritual ecstacy, into wasting his energies on a
topic which no genius could prevent from bzing dull and wearisome.’’

This criticism of the weakness of the theme hardly behoves a historian if he
really Cesires to reconstruct the whole picture of the life of the time. It is but for
this work that we hava got bzfore us the whols panorama cf the actual life led by
the nobles of the time. The luxury may bz a waste, the passion may bs blind, the
intrigues most sordid but the post has to present bzfore us a truz picture of ths
society in which he lives. It is only hzre that we get a vivid description of the
Delhi of his time, its fort, mosque, tank, and a graphic account of the Mongol
invaders and the whole accouterment of the royal entourage. Tiie work is of
extreme impcrtance to build up the cultural history of ths time. On the other hand
Prof. Habib has a word of praise for Dewa/ Rani Khizr Khan, not becausa of poet’s
excellerice, but because of the romantic story narrated with all the dctails of human
love and human trzgedy. This story of romance may have appeal for its human
pathos but the story, even if new. is not of unusual character. It is the way how
the whole romance has been woven into a pictcrial drama of human affair that
appzals to human mind. While the Qiran al-Sa‘dain brings forth actual happenings
of life, the Dewal Rani/ Khizr Khan presenis the tragedy of human love. In both
it is the poet that comes out superb in the way of depiction. History is toid, not
as history, but for recreating the whole atmosphere along with a deep insigat into

human failures and successes. It is in capturing tnis spirit of man that tne greatness
of Amir Khusrau lies.

Similarly Prof. Habib has beesn influenced by the criticism of the jealous
contemporaries of Khusrau for borrowing from Nizami’s Khamsah the wnole com-
position of Panj Ganj. Prof. Habib (/bid, p. 76) writes :

According to the general opinion of the later critics Khusrau has neither
cqualled nor surpassed Nizami but he is beyond doubt the best of Nizami's many
imitators. A man of his talents was sure to fare well in everything that he
undertook, But the plan of the Panj Ganj was unfortunate. Nizami had sucked
all the blood cut of the old Persian fegends, and Khusrau would have been well



10

common people. There was a complete overhaul in the structure of the nobility.
In fact the old chehelgan (group of foriy nobles) gradually s!ipped out ef history
And the policy of Alauddin Khalji curbed the nower of the intriguing nob'es He
was a monarch of the earth to gather togethsr the teriitories of the four corners
under his firm grasp and adopt measures for a new socio-esconomic order in which
the welfare of the people was the chizf concern.The privileges of the few were taken
over and redisttibuted among the people. For the first time, after many canturies,
the people of the whole of the Subcontinent wera brought facs to face with onz
another. The north and the south mingled togsther in th2 happy communion of
ideas and mutual cultural exchange. The monarchy had found widsr support bzyond
the Turks among the people, both Hindus and Muslims. The charactar of th2 Delhi
monarchy fundamentally changad. As it was a sinscure of the ablest, so far the
maliks who aspired for the masnad came from thz Turkish stock. But that position
no longer held good in the time of the Khaljis. Newly convarted Mus'ims like Malik
Kafur and Khusru Khan could rise to thz topmost position and manouvre also to
occupy the throne. It was a new expertiment and an entirely a naw chanca for the
local population to forgzs ahzad and assert themselves. It was under this circums-
tance that Amir Khusrau partakes of the new spirit of the people, earns the iocal
language of the mass, becomes adept in the new cuitural traits and gives expression
to the flowering of the new cultural phenomenon. Amir Khusrau sings in Hindi,
creates new melodies and invents new instruments for the better expression of the
musical tune. He sats the pace for a naw cultura! integration and himszIf bzcomzs
the foremost exponent of the new tendencies.

Now he reaches the perfaction of his art and it is in this pzriod that he tries
his hand at the romantic masnavis, collectively called Panj Ganj. In the b=ginning
of this new age he composed Miftah al-Futuh and towards the end the Tughlaq
Namah. If to them w> add his Khazain al-Futuh, Dewal Rani Khizr Khan and Nuh
Sipihr, we could complete the whole history of the Khalji period and the early
years of the reign of the Tughlags. However, the great professor Muhammad
Habib would not give due credit to the value of these works for historical material
and because of some themes, not liked by him, he has underrated their merit.
About Qiran al-Sa‘dain Prof. Habib writes :

...... the dull records of one of the most stupid reigns of mediaeval India
was hardly the proper theme for Khusrau's muse. An artist in a position to express
his veiws would have, no doubt. found much to depict-the tragedy of a handsome
young Emperor of eighteen drinking himself to death in spite of the futile advice
of a futile father taken out of a silly, old textbook on politics ; the ambition and
incompetence of the wazir; the intrigues of the Turkish nobility, who combined
some of the best and some of the worst traits of human nature ; and bzlow their

1. See his Hazrar Amir_Khu;rau_ofDeIhl,~Bombay, 1927, pp. 51-52.
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was too deep rooted -in the mind of his contemporaries and Khusrau was never
tired of singing its glory. After all it was the duty of the poet tohold fast to the
pillar of strength. In order to make it popular and lovab'e among the people
Khusrau left no stone unturned. This institution of monarchy was not an end in
itself. It had to be nursed, educated and brought to achieve the highest ideal of
the society. This concept is nowhere better describad than in the sincere advice
of the father Bughra Khan to his son Kaiqobad in Qiran a/-Sa’'dain. It does not
matter whether Bughra Khan did actually give that advice or not but hee Khusrau
is presenting a contemporary picture of the ideal of monarchy and his manner of
offering the advice can be compared with what we later read in Barani's account
of Balban’'s advice to Bughra Khan or his own uncle’s advice to the great Sultan
Alauddin Khalji as recorded in Tarikh-i-Firoz Shahi. Khusrau was fully aware of
the gam2 of contemporary politics. Whether his own contempt for Nizamuddin,
the nephew of the powerful noble Fakhruddin. the Kotwal of Delhi, was put in the
mouth of Bughra Khan or not, it was absolutely ciear that Nizamuddin was trying
to undermine the power of the llbari Turks and snatch the throne for himsalf.
Bughra Khan stood up to the occasion and now emszrged from his self-chosen
pleasure of Bangala to save the Delhi monarchy for his house. It was strange to
read a monarch of luxury giving advice to his young scn, who again is immersed
in the pleasures of plenty, to get up frem the stupour of sensualism, gather the
royal strength, snatch the real power in his own hand, kezp an eyz on the intrigue,
do away wi‘h the plotters, end maintain a balance betwe~n the sag/ (wine cup) and
the masnad (th-one). Father, holding the wine cup in his hend, is thrilled to touch
the cheek of his young son in affection, who lets his own cup slip down from his
hands, and for a moment the universe is stilled to he=r the advice. The occasian
is sought again and again. The older king bends down before the majesty of his
own son, not simply because the Delhi masnad was too sacied and too high, but
only to sce the fulfiiiment of fatherly affection by placing the son on the thrcne by
his own hand. It was more a human love that succeeds than the royal crown which
has no va'ue before the fatherly love. This shrewd so'u‘ion of a crafiy political
problem is Khusrau’s cwn ingenuity. It is at this momeant that Khusrau chooses
to deliver his message and puts it in the words of the father but the advica was too
late to follow. No sooner had the royal camps rounded their tents and the young
king galloped homeward, the light of wisdom faded away. The attraction of the
youthful bosom of the young damsels was more overpowering than the distant call
of royal duty. The immediate pleasures had intoxicated ihe young mind and the
young son soon caught -the mortal disease. The Il'bari Tuiks had enjoyed the
privilege long enough. With the departure of Kaiqobid came the end of the
Balbanid Su'tans of Delhi but Khusrau lingered on to sing the glory of still greater
monarch in the personality of Jalaluddin Khalji.

History had taken on to a new page. The blue blood of the Ilbari Turks was
no more to support the Delhi monarchy. The accursed Khaljis rose from among the
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the story in afashion that preserved history with all the poetic fancy, imagination.
charm and human sympathy. Historical works in Persian poetry had bzen producer!
bafore and after the tima of the Khusrau, Taj al-Ma‘asir of Hasan Nizami is a literary
piece of merit but here tha objact is pure historical narration with all the exaggsra-
tion of tale telling or hero-worship. Futuh al-Salatin of 1slaimi is a simp'e versifica-
tion of historical accounts. They lack the human part of the appeal and Khusrau's
gift of wsaving the story in the slyie of a masnav/i. It will be wrong to tike Amir
Khusrau's works as pure history although the main kerne!l is based on historical
events, The object of our pozt does not appsar to bz a flattery of Kings as in usua'ly
belisved. He was givean a themsz and he caught hold of that subject to present it
with all the crestive ganius of a poet. In his presentaticn he brings forth a picture
of the whole panarama of his time. It is not just the historical events that survive
in his prems but the whole surrounding with all the moving charactars that traad
the path of human canvass. Amir Khusrau revivifies the world of his tims-whethzr
in luxury or in deep sansuous emotion, or further away in the din and bustle of the
battle cry, or far off distant place away from the belovad ones, or in ths happy
communinn with nature, in tune with the blocoming flowers, or in passion aroused by
the moods of spring or rainy semason, or in th: affectionatc embrace of father
and son, or risen high in the sublims mysticism of his great Master-evary-where and
on every occ=sion Amir Khusrau has Ieft his imprass on th2 postry of histimz.

mir Khusrau was not a man of po'itics nor did hs wic'd the sword with
that 2gility that could win renown for him and favour high military posi. But as
he belonged ta the Aga of Power Expansion, by his own profession he kept himsslf
very near to the throns and 04 occasion took to sword as in the Battie of Defence
waged by Khan Muhammad Shahid against the Mango's. He was tha upholder of
the ideal of monarchy but monarch to him was he who wielded authori'y, upheld
tiie social order and carried forward the spirit of expansion to the nock and corner
of the world of his imigination. The congusror wis th> graat haro, and henc?
laudable praiss for Ghiyasuddin Bilban, Jalaluddin Khalji, Alauddin Khy'ji and
Ghiyasuddin Tugh'aq. Hs rave'led in tha dascription of conquests and thrilled
his audiance with their accounts. At the sam2 time he had a human heart, a dzep
pathcs for agony and extreme ability to recreate an atmosphere of sorrow and pain
over the loss of the beoloved one. Whi'e Khazain al-Futuh is a work of the first
kind, the marsia (elegy) that he wrote on the shahadat (msrtyrdom) of Khan
Muhammad, the eldest son of Ghiyasuddin Balban, is a memorable picce of master
poetry that moved the whole royal court when Khusrau recited it after his return
from the Mocngol ceptivity. The tregedy wes no doubt great for Balban and for
Turkish monarchy but it was made greater and acuter by Khusrau’s poems When
it is realised that it-foredoomed the power of the ilbari Turks in this land, its effect
is greatest on the mind of the historians who had learnt to build the siory of
expansion ard never even dream of such a stunning blow from the Mongols.
Although individual heroes were doad, Khusrau's heto never died. The royalty
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It is through his poetry that Amir Khusrau conveyed his message to his fellow
countrymen and to the world at large. Although a Turk by ancestry, like many
other contemporaries of this land, he had chosen Persian as the chief medium of
expression because this was the language that had become the main vehicle of
cultural exchange in the Central Asian countries. Since the days of the Samanid
rulers of Khurasan Persian had been rescucitated and reintroduced in the royal courts.
Perhaps it may not be wrong to say that during the Khilafat-i-Abbasiya, with the
rise of the eastern Muslim kingdoms, the civilisation that had bzen associated with
the Shahanshahiyat of old Persian zone came back once again and provided a new
base for the development of Perso-Islamic cu!ture. When the Ghaznavids built
up the mighty Central Asian empire, it was the Persian language and Persian tradi-
tion that moved the hearts of the people. No wonder that this heritage received
new impulse under the Ghaznavid patronage and in cities like Lahore, the poet Masu’d
Sa'd could open his heart in beautiful Persian poetry. Where-else could such a
saltanat find its cultural base ? After all this entire zone had remained under a direct
influence of a succession of Persian development. Nay, the whole of this area
shared in the building up of what is remembered as the great Persian sphere of cul-
ture. When the Arabs exerted their influence in the early centuries of the Hejira
and brought to bear on western Iran the blessings of Islam, the older native tradi-
tions found suitable shelter in the eastern zone and it is these traditions that shot
up with the rise of the new kingdoms They were a part of their past and in their
upsurge the people living in these kingdoms discovered their own identity. Hence
the practice of referring to these traditions was not a question of writing in a foreign
language but rather it represents a movementl! that led to a renaissance of the older
traditions of the region that had for centuries past bathed in the spirit of the Khos-
roes, Kaiqobads and Anushirwan the Just. The production of the Shahnamah in the
Ghaznavid period makes bo!d the rise of the new spirit, to the realisation of which
the eastern people made no less a contribution than the western people who have
carried on the tradition to modern Iran. It is from that forgotten past that the cultural
heritage of the countries of Central Asia is primarily derived. It is that tradition that
nursed Amir Khusrau and it is from that very source that he derived his main inspiration.
Earlier sti'l Nizami had drunk deep into the works of Firdausi and his own Khamsah
takes this tradition a stage further. Amir Khusrau could not remain uninfluenced
from this master Persian poet but the greatness of our poet is, not in just producing
his own Khamsah following the footsteps of the great Master, but rather in adding
new themes in the form of historical masnavis to Persian literature. And the beauty
of these new works lies in the fact that he was not working on past historical
events but that he had chosen the most contemporary events of his time and woven

1. Both Dr. Wahid Mirza (The Life and Works of Amir Khusrau, Introduction) and Dr. Ghani
(History of Persian Literature in the Pre-Mu hal Period) trefer to contemptuous attitude
of tne modern scholars for the Persian poetry of this fand. This complex can be hardly
maintained in view of the present consgtruction.



Amir Khusrau’s Influence on
Contemporary Culture’

Abul Hasan, better known as Amir Khusrau, was a briliiant star on the newly
rising horizon of Mus!im India. The ‘'Hindustan’’, so often mentioned in the works
by Khusrau, of the mediaeval Muslims was a world apart from the ancient age, when,
with the release of the new forces after tha2 advent of Islam, the ethno-cultural
complex of the Indo-Gangetic valley considerably changed as a result of
direct contact with the valley of the Oxus and Jaxartes and because of the cultural
influences that flowed from Western Asia. The insular geography of old ‘‘India’
was broken and her people were face to face with the movemznt of population that
pulsated in the ““heart’” of Asia. The growth of the new ethnic population was the
result of the interplay of all those events that made up history in that epoch and the
culturat evolution was deeply affected by the influences that were working as a
resuit of external pressure. It is in this wider geo-cultural context, going beyond
the limits of the Subcontinent, that the new history can be properly visualised
and undersiood. In this epoch of phenomenal change impingement of various
cultures and cultural growth due to cultural contact marked the new
movement, new ideas and new tendencies. How these changes integrated into a
pattern is a long story but if one name from that period is to be selected, who
combined in himself the main character of the age, there wiil hardly be any diffe-
rence of opinion that he can be no other than Amir Khusrau. He rises far above
his contemporaries in the sheer bulk of contribution that he made, in the variety
of cultural activiiies that he personally pushed forward and in the vivid manner
that he has preserved for the posterity the whole picture of the contemporary sc.ne.
Above all he presents himself as a human who has a love for the worid around
him and a respect for the values that were so dear to his people. Apart from his
poetry he was a man of the age who instilled into his people sympathetic love for
the land and its culture to which they had come to belong. It was a new cuiture
growing from the fusion of several strains coming from differenc direciions. Amir
Khusrau not only represented in himself a blend of these various elements but also
gave a sweet expression to its different forms and sang its glory in melodies of his
own invention.

* This Chapter was earlier published in an Amir Khusraun, Critical Studies, Karachi, 1975,
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honest and straight forward to speak a lie, and we can safely rely upon his word.
He is exactin details and dates and enables us to make a fairly complete chronology
of Alauddin’s reign. In spite of the artificility of his stiye, his descripiion have
vivid touches of an eye witnass. As a soldier he felt quite at hcme in militaly
affairs, in the construction of siege-engines and the tactics of the battle-fie!d. A
careful examination of Khahain al-Futuh wiil enab'e us to obtain a fairly good idea of
the art of war in the early middle ages Even where he tells us nothing new, he
serves to confirm the accounts of other's. He did not sit end brcod in a corner.
He mingled with the highest and the greatest in the land and when he took up his
pen, it was to wiite with first hand knowledge of affairs. The section on the
Deccan campaigns are a permanent contribution to Indian histcrical li.erature.’’

This acknow:edgement of Prof. Hebib shows the historical acumen of
Khusrau. Of course he wiote in a style that was cuirent in his time and he follcwed
a methodology of the chroniclers that had evolved in the Muslim world. But in th's
wo.k we get not only ithe compaigns of Alauddin Khalji, his adminisirative and econo-
mic reforms but a concept of the royalty that was dis.inctive of the age. Alauddin
is depicted as a Second Alexandar, as the emperor calls himself in his coins and
inscripiions. At the same time Khusrau was aware of the place of Khalifa in the
Muslim werld.  He narrates how the Abbasid Khalifat was destroyed by the Mongols
but he is overwheimzd wiih the conquest of Alauddin Khalji and tence according
to him the emperor resiored the power and pres.ige of the Khalifah Therefore Amir
Khusrau does not hesitate in applying the title of Khalifa to the ruiing sovercign,
although Alauddin dces not assume this titie in his owa coins. Whether he éssumed
it or not in the eyes of the peopie he desarved that tide and hencs Khusrau bsfit
tingly uses it for him. With this pross composiiion Khusrau came clesest to the
historical narrative of the mediaeval age.
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and in spite of its rhyme and metre, the Miftah al- Futuh will be found invaluable by a
student of militaty history of India.”” This remark of Prof. Habib is very apt. The
wo.k is appealing to a military historian but other dstai's of contemporary life are
absent in his work. Here Khusrau, who has come near to the court, has been
enamoured by the niiiitary successes of the the king and these he is chronicling in
the fashion of the mediaeval chroniclers.

However, in the second masnavi, Nuh Sipihr, Khusrau goes beyond the narra-
tion of the evenis of the reign of Mubarak Shah Khalji and present before us a
description of the Coun:ry, its climate, szasons, fiowars, birds, animals, sciences,
religions and languages. There are many other social events that found due place
in the work. The masnavi is not just a chronicle of evens but is rather a record of
the beauiies of the Coun:ry, exceillences together wiih the ruling sovereign and his
expanding power. From the time of Jalaiuddin Khalji to that of Mubarak Khalji the
Mus.im power in the subcontinent was expanding and no h:storian or poet of the time
cou.d be b.ind of this g.ory or expansion. li broughi fame and renown to the emperor,
added a piume to his vic.orious majesty and increased the treasures and prosperity of
the pecop.e. Hence the Coun.ry was turnea in0 a tand of pienwy and the picwre
presen.ed to us by Khusr.u in Nun Sipihr, is the curnient no.don of the country as a
land of mik and honey, far superior 10 any other counuiy in the word.

In the third masnavi of this sub-class, The Tughlag Namah, Khusrau not only
presents to us the charccier ot the 1iist Tugnlag soveieign but aiso the whole scene
who he was ab.e 10 4o away witn KnusiaU Khan and re-eswabnsn the sovereigny of
the Tu:kish nobtiny.  Tne /masnavr is nut jUs. a cRiuNIC:e OF eVeNiS, NOr even a praise
of the retguing monarcn, bud a TUlleMen 0F e curen tdear of monarchy, which in
the opinion of wie cuiemporaty peopie cowd Nuy rese IN the Wile hanas of a rocally
convenied Musiim bu: mus. agoin a nobie Tuikish family—a sovereign who should
occupy the throne wihn tne consent of the peopie who maered and who could
resctore the order and pilviieges of thuse who had founded the Deini Sulianate. This
old concepc of monarchy is vividiy brought forth in this work, Here Ghiyasuddin
Tugnieq is reaed as an ideal monarch who sat on the throne of Delhi to re-es.ab.ish
the social order which was disturbed by the rise of peopie like Malik Kafur and
Khusrau Khan,

In the last category of Khusrau's historical work falls Khazain al Futuh—a prose
composiiion that describes the compaigns of Alauddin Khaiji in the fashion of
the Fath Namah that was usually undertaken under the orders of the ruling sove-
reign by the court hisiorians. After giving the inherent defect of the court histori-
ans, Prof. Habib remarks™ Khazainal Futuh is for the critical student a book of
so,id worih. Amir Khusrau exaggerates and we can make allowance for his exagera-
tions, He leaves blanks which other historians enable us to fill up. But he is too
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This criticism of Prof. Habib relates more to the luxurious and sensuous
life of the time than to the narration of Amir Khusrau Whatever fault we may
find with the general tenour of life of the time, should not prejudice our mind
against a poetic narration of the fact. From the point of view of socio-cultural
history this masnavi is of utmost importance as it brings bzfore us the sordid
pleasures of plenty in which Turkish nobility of the time was deeply immersed after
the death of the stern emperor Ghiyasuddin Balban. Itis but for this masnavi of
Amir Khusrau that we have a chance to dive deep into the evils of the society
that brcught an erd to the reign of the libari Turks At the same time we get at
the wise political ideals of the time that were known and learnt by the Princes and
Kings but they could not rise above their immediate pieasures and follow those
ideals in actual practicz. The Qiran al-Sa'dain has treated the subject on a human
level of affection between father and son and presented a picture of the contem-
porary society in which their love is shown to bz supreme, their concept of royal
responsibility nob'e, their undarstanding of the po'itical situation wise but their
involvement in the temporary pieasures was so grest that neither they could save
themselves nor the roya'ty for the house of the libari Turks.

The second masnavi of this type Dewal Rani Khizr Khan has been given a
better plzce by Prof. Habib. He writes”............... unlike the Qiran al-Sa'dain
and Nuh Sipahr, which could never tise above the level of mere court anna's, it had
a human theme and the march of events endowed it with a tragic grandeur.’”
~Here again Prof. Habib is judging the masnavi from the angle of human love
depiction rather than from that of the weaith of historical details supplied in the
work. Here the historical events take a different course and the misfortune of the
plecsure loving prince, not so well adapt in the human affairs of politics that was
required at that time, brings him to tragic fate. Khusrau has vividly brought forth
the game of politics and how in that game Khizr Khan could not come up to the
expectation of his father Alauddin Khalji. While he falters and fails in the political
career, his love story also rises and fails with pitiful end of the prince. The poet
has stressed on the human story of love because of the nature of masnavi but

history is perspecuously clear and vivid,

The second sub-class of the hislorical masnavis begins with Miftah al-
Futuh, which in the opinion of Pcof. Habib, ‘is disinguishad by its solid his-
torical worth. Khusrau had a genuine affection for the vetern soldier, Sultan
Jalaluddin, whose reign he chronicied and gives us here a clear and detailed account
of his four compaigns. The poct himself was an officer acquainted with military
tactics ; Jalaluddin’s sobriety and good sense made flattery unnecessary; and
Khusrau thought that he would please his master best by adhering to truth. There
is thus prestented to us a volume which might have with advantage been in simple
prose. But Khusrau's verse does not lack simplicity and directness of expression,
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I escaped alive from this painful calamity. | was taken prisoner and the fear of
death left no blood in my thin and feeble body—"'

Such Qasidas have a personal touch and show relationship of the pcet with
great personages with whom he had direct contact. Here the whole attitude of
the poet was that of hero-worship. The hero as the benefactor was the prime
mover and hence his praise must be sung.

In the second stage came the historical masnavis, in which Khusrau brings
in all the creative genius of a poet to describz a historical event or events with
all the lively details of contemporary life and thought. They again fall in two
sub classes- (a) these masnavis like Qiran al-Sa'dain and Dewal Rani Khizr Khan,
which are centred on one main theme given by the patron, to be related in a poetic
form: (b) those masnavis, like Miftahul Futuh, Nub Sipahr and Tughlag Namah,

in which the object is to narrate the historical events of the reign of a particular
monarch.

With regard to the first masnavi Prof. Mohammad Habib writes: ‘‘The
Qiran al-Sa‘dain (Conjunction of the Two Lucky Pianets), his first volume, was
composed at the order of Miuzzuddin Kai-Kabad and has all the colourless inspidity
of a government publication. The metre is soft and sweet and Khusrau’s power
never flags, while some of the ghazals are remarkable for their postic beauty,
Nevertheless, the dull records of one of the most stupid reigns of mediaeval India
was herdly the proper theme for Khusrau’s muse. An artist in a position to express
his views would have, no doubt, found much to depict—the tragedy of a handsome
young Emperor of eighteen drinking himself to death in spite of the futile advice
of a futi'e father taken out of a silly, old textbook on politics ; the ambition and
incompetence of the Wazir; the intrigues of the Turkish nobility, who combined
some of the best and some of the worst traits of human nature ; and below their
feet the rumblings of an approaching revolution, which was soon to cast everything
into the furnace and mould it a new. Human life is always full of humour and
tragedy, if we will but see it in the proper perspective. Khusrau, however, was
prevented from making a postic use of his material by the every purpose of his work :
things had to bz surveyed from the official, not the artistic, viewpoints and this
made the production of a rea! poem impossible. There is hers, as elsewhere, no
lack of verbal ingenuity and verbal trickery and quaint turns of thought and figures
of speech, that delighted his cantemporaries but are wearisome to our modern
taste. Of these suparficial beauties Khusrau has always enough and to spare ;
but the desire of earning the material rewards for an official poem beguiled the
poet, who could apprsciate every human emotion from the grossest passion to
the highest spiritual ecstasy, into wasting his energies on a topic which no genius
could prevent from being dull and wearisome,”’



Amir Khusrau as a Historian

Amir Khusrau's fame rests primarily on his contribution to Parsian poetry.
In the opinion of the contemporary historian, Ziauddin Barni, he was ‘ the greatest
of all poets, ancient and modern ; for whereas other poets had excelled in one or
two forms of verse—thz gita, the gasida, the ghazal, the ruba’j, or the masnavi—
Khusrau was prz-eminent in all.”” But his contribution in othsr fields of art is no
less important. Although he has not presented before us any new historical
philosaphy, yet his account of the contsmporary historical events is most livaly
and informative. His works place at our disposa! not only the whole scens of
contemporary life but also the whole course of the evolution of social history.
By using the contemnorary themsz for his historical masnavis Amir Khusrau has
opzanzd unique field in Persian litarature. From his narrative it is possible to gsat a
trus picture of the pofitical scens in which a new concept of the ideal of monrarchy
was growing in the Muslim World.

In the first stage Khusrau started writing Qasidas in prais3 of his patroa.s
These Qasidas ware not just encomiums of ths masisr but they refzr 1o somMz of
the achievements of the hsross. About his first parron, Alwuddin Kishli Khan,
Khusrau says: ‘‘For two years | sing his praisss in some of the mast crnate oces,
one of which others could compose on'y in ayear{?). | was constantly prescnt
in the gardan of that cyprass and refrashad his court with the soft breezss that blow
from the lily of my tongue.”’

Such Qasidas he wrote in praise of several other nobles, princes and kings.
But the most remarkable elegy that he wrote was a mamorial to Khan Muhammad
Shahid, thz eldest son of Ghiyasuddin Balban, full of pathzs and human touch.
To quote from Dr. Wahid Mirza's translation :

“Know ye how this year near Mu!tan the right wing of the believers broke
before the infidel enslaught ? How shall | describe that calamity from which even
the Angel of Dzath sought to flze away ? Or how shall | depict the heroic attacks
of the Ghazi like the attacks of Haidar-i-Karrar on the Khaibaris? But how can one
avert tha divine decrees that issue from God himse!f ?

The blood of the martyers drenched the soil like water, while cards tied the
faces of the prisoners like tlowers in a breath. Their heads jostled in the knots of
th> saddle-straps and their throats choked in the noosss of the reins. Although

1
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Riaz al-Arifin edited & annotated by Sayyid Hossamoddin Rashedi.
Modern Trends in the Persian Language by Prof. A. Shakoor Ahsan.

Persian Poems of Shibli Nu‘mani, edited and annotated by Dr.
Mohammad Riaz.

Qiran al-Sa‘din, by Armr Khusrau ,Dehlaw Introduction by Prof.
Ahmad Hasan Dani. i 1/ .1t00
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