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(141)

Abu Firas was a great poet of Arabic language who died in 357
A.H.

Zahir Faryabi, a great poet of\ Persian who died in Tabrizin
598-1201.

. Abu Tamam Habib bin Aus-at-Ta'i, a great Arabian poet, the

author of Hamasa. Born at a place near Damascus in 188-804 ;
died in 231 A.H.

Sabi, a great prose-writer.

Abu Taiyyab Ahmad bin Hasan Mutanabbi, a great poet of Arabic
language, born at Kufa in 303; killed in 354 A.H., patronized by
Saifuddaula, the ruler of Hamadan.

Ibn Zaid ul Asadi well known as. Kumait, was a great poet gram-
marain, lexicographist, a geneologist, etc; left a Diwan of 5,000
couplets. He was a great admirer and an eulogist of Bani Hashim
during the time of their enemies, the Ummayyad.

Abul Abbas Abdullah al-Mo‘taz bin Mutawakkil, a scion of
the ruling Abbasid caliph. He held a unique position in the com-
pany of Caliph Mo‘tazid, the son of his uncle. He died on 20 Rabi
1,294 AH. His Kitab-ul-Badi, Kitab-ul-Adab, Kalimat-us-Shair
and many others have come down to us.

A great Arab poet died in.391.

Tarikh-i-Yamini of Utbi is a History of the Ghaznavid.

Kalila W Dimna, the famous Sanskrit work on Tales and Fables,
translated into Arabic by Ibn-i-Muqaffa who died in 142 A.H.
History of the Muzaffari Dynasty from its origin to 767 A.H. by
Muinuddin Yazdi, one of the greatest scholars and teachers of the
age who died in 789 A.H.

Abdullah bin Fazlullah known as Wassaf wrote his famous history
in high flown ornate Persian prose and named it Tajziat-ul-Amsar.
It is a history of the Mongo!l Empire in Persia and of some contem-
porary sovereigns from 656 to 712. Wassaf diedin 698 A.H.
Tarikh-i-Timur by Maulana Sharafuddin Yazdi.



(140 )

There is a passage which has got some bearing on the
interesting theme of superstitious ideas and belicfes. -We are
told that a spokesman addressed a large gathering and - said;
“What is this huge concourse for? It seems that you are
all seized with some jinni or demoniacal being or spirit.”
At this the hearers who were all Arabs said, ‘““Yes, the one
who uttered this appears to be really possessed for he speakes
in the Hindi language.” At this the author remarks, “This
was due to the strange, uncommon, outlandish vocables used
in the speech which was taken to be that of the Hindi
language.”

REFERENCES ‘

1. For de:ails see his biography By Prof. H.K. Sherwani. published
by Kitabistan, Allahabad, 1941, See also the perfatory remarks
of Dr. Chand in his well edited edition of Riyaz-ul-Insna, Hydera-
bad.

2. ec.g. Maulana Nuruddin Jami 817-898; Jalaluddin Dawwani,

- d. 908 1503, Khawaja Ubaidullah Ahrar d. 896=1496.

3. Farishta says that the library comprized 3,000 volumes. The
historian has also described the building of the Madrasa.

4. See Gawan's Qasida in praise of Sultan Humayun, and his son,

Sultan Muhammad who ordered his execution, ,

Prof. Sherwani refers to the copy in Osmania University No, 1170.

6. Prof. Sherwani thinks that Manazir were the only original creation .
among the work produced by Mahmud Gawan and that whatis
found in the historical materials cdmained in Riyaz-ul-Insha, which
is a collection of his letters, gives us an idea asto how the author
lived after the pringciples he propounded in Manazir-ul-Insha. :

7. The manuscript once belonged to late Shifa-ul-Mulk Sayid Muzahir
Husain who allowed his valuable collection to cometothe O.P..
Library, Patna. - '

8. There is a Quranic: verse, in Sura Shu‘ara. :

9. Sahban, an Arab poet, son of Wa'il Khiya‘i. According to Sa‘d,
Sahban bin Wa'il was incomparable as a master of eloquence and
rhetorical use of words and expression, and he would never repeat
what he had used once. )

10 Ibn-i-Yamin whose name was Amir Mahmud Fakhruddin, a great
poet of Iran died in 745 or 769 A.H.

bl
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to dnscharge. hq)mg tﬁe Shan at laws always in their view.
As a specimen of Fath-nama. there is one composed by the

author giving a-detailed account of the events leading to the -
campaign mm the ruler ox‘ ‘Vijayanagar, their numerical © - -

. superiority and the bold stand they made at first under their
ruler, the Rai," md the cventual victory that was gained -
by the Deccams oyer tion of the Rai. There is no date,

nor the name uf the Ru and ‘Riyaz-ul- Insha does not :

contain this account {p. £15). Similarly there is a specimen . .

* of ahd-nama entered into. on “behalf of Sultan Nizamuddin =~

Ahmiad Shah to Sultan Nasiruddin-Mahmud Shah, the ruler
of Gujarat commencmg with an Arabic quotation from the
Quran, K goes on to give” everything which is expected
to find a place in such a ‘document; but_instead of mention-
ing the name of the mtermadlary, there is only Maulana
Fulanuddin which shows- it to be an imaginary document.
- Such thing is found in- other’ speclmens of epistolary corres-
pondence also,

Quite unlike these, thcre i6 a specimen of ruq‘a which
Khwaja Jamaluddin Abul‘lzz 'Qazvini despatched at the
time he was sent'to Qazvin and was directed to bring under

his control the . affairs nelatmg to government revenue. At - »

the same time Khwaja Imamuddin Tabrizi was sent to Tabriz
to take possessidn of certgin propetty: Khwaja Imamud-. -
" din proved a faiture, and this led to . the despatch of two
couplets addressed to.. the Wazir who had issued the orders
by Khwaja Jamaluddin. Certain words of the Qat‘a are
insect-caten and those which are legible read thus (p. 136)

Sty Ty o ) plal usih 0 ki
oo S & Lo o
es )")" u'i*""vx}‘; LRl

Getting this the aforesaid Wazir 's4e"n"‘t Khwaja Jamaluddin -
to Tabriz. * i
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(Undoubtedly Ali, son of Abu Talib is my brother, and !
have been commanded by the commander of the faithful,
Muawiyah, to prondunce curses on him and Ido curse
him.) ' :

This was an expression bearing double meaning, mutu-
ally opposed or contrary and much depended in the twisting
and turning of the personal pronoun one way or the other.
If it was turned towards Mu'awiyah, the curse would fall
on him and if otherwise, on Ali. ‘Amr bin ‘As, the astute
supporter of Mu’awiah, caught the real sense and told him
that as the personal pronoun was nearest to Mu’awiyah,
‘Aqil had undoubtedly cursed him and not his brother.

Giving some examples of Igtibas-i-Ahsan (Good quota-
tions) and saying that Iqtibas is derived from .Qibs (root
or origin) and implies fashioning a2 speech or discourse, he
writes that one day Nuh, son of Mansur, the Samanid
made use of many terrifying and threatening words for Ali
Simjur who, before the aforesaid Nuh, had been the com-
~ mander-in-chief of Khorasan region and had broken out
in a terrible revolt. On this occasion one of the excellent
scholars of Khorasan wrote on behalf of Ali Simjur :

e o Lo b w#g;su Ldols 6 o b
| . oSolall e
.This is a Quranic verse which means the people of Nuh
~ told him “Oh Nuh you have put forward many fighting
arguments and have exceeded the limits in that. Do what
you can and carry out your threats if you are truthful.”

In p. 111 reference has been made to a Sufi,
a highly scholarly and pious person, very much skilled ‘in
the art of training and educating seekers of knowledge. He
was appointed as a representative of the author to serve as
a guide of the travellers of the path of mysticism and know-
ledje. This is followed by a reference to ashab-i-diwan or offi-
cials of the tribunal of justice or revenue, particularly the Qazi,
their qualifications and duties and functions they were expected
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wer assumed the form of a four words expression which
means . ‘He whose daughter was in his house’, and this
satisfied both the parties. The Sunnis argued that as Abu
Bakr's daughter was in the house (wife) of the Prophet his
superiority was established. But the Shiites also could
justly reason that the Prophet's daughter was the wife of
Ali and therefore the latter’s superiority was unchallen-
geable.

This is followed in the same place by another interest-
ing incident which the author has described as r;cordcd
fact in historical works. History says that ‘Aqil, son of
Abu Talib came to his younger brother, Alj, then the fourth
orthodox Caliph, and asked him to allow some increase in
his allotted allowances or stipends. To this, the reply of the
Cah'phf was “Any augmentation of what is sufficient for
sustenance of life (Kafaf) is not proper and to remain con-
tent with what one.has got is more profitable :

-h-‘\-ﬂv .)-'**"Jc'*-"c—-"u Jar

Being disappointed and in an angry mood ‘Aqil deserted
Medina, emigrated to Damascus and went over to Mu‘awiyah,
son of Abu Sufyan who received him with great honours
and loaded him with favours. But the astute Umayyad
Chief pressed his honoured guest to slander Ali before a
congregation of people so as to promote the relation of
mutual regards and friendship and give positive proof of
his hatred and aversion towards his brother. There was
much twisting of facts and imputation and accusations on
the part of one and attempts at evasion and non-compliance
with the suggestion on the part of the other. ‘But ‘Aqil was
not let off and he had to give way. Addressing a large
gathering he uttered

dylae Gesedlpel piply Il G b e )
o ads wuall wallt )

|
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Apart from its purely literary and linguistic aspects,
rules, principles and problems of artistic writings, forms and
usages, sounds and meanings of words, phrases and sen-
tences, Manazir-ul-lnsha gives us some idea of the thoughts
and culture of the time, or those who may be interested in
the cultural contents of this work which may be of some
historical interests also, only a few iflustrative cases may be
extracted and givenv here. The author refers to two master
artists of belle letters of the past and says that according
to popular traditions the art of elegant and stylistic compo-

sition began with one, Abdul Hamid, and ended with the
other, Ibn-ul-Amid :

Sl Glip € dmadlas Sy e lal, (S50
pe ooy ey MLl 3,0 Sl Gl i ple 35T S
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Elsewhere on p. 67 he writes that in an assembly when the
men of the two communities, Sunnis and Shi‘ahs we.€ pre-
sent someone asked a sage as to who was the most excellent
after the death of the. Prophet of Islam. The laconic ans-
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He explains why he has mixed up prose and verse :
|).9)~6-J‘uf)JM Sae ed; ‘S)“""))"))'J T

4)9 c\-u‘, .J,..)i e 0w u-"T.?)*' B B

| e r_L,‘_,J,),,)__, choub o Slocw! g Jad opndt

ua.ﬂ.adsd.ﬂ,a-\ dLﬂ)u f)"y -J,u o u,s,.

.-h‘o.J‘-J L‘wa,aauuna-s.oog...«s RO
As the book. was written mainly for the young learners,
care was taken to make the sense clear, explicit and manifest.
As it had been ordained by fate and divine decree that he
should remain engaged from the commencement of the day
till midnight in devising plans for the conquest and subjuga-
tion of the enemies and for the regulation ana administra-
tion of the Islamic domains and co-ordination of state trans-
actions he had to crave the indulgence of the intellectuals
for any mistake and shortcomings which they might find in
the work. In the end, he prayed that his humble efforts
might meet with acceptance and approval of the learned

and the scholarly people and prove beneficial to others :

P R BURVIS IR FPR BT
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Developing the point fﬁrther lﬂd bemoanmg the great
apathy of the people of his time towards: standard work of
* prose and verse of mastei-mind, he - cites ' few  examples of
~ great writers and the literary outpu’ti. ' We are'told that the
minds of the people of his age had an aversion towards the
fragments of Ibn-i-Yamin,!'® the odes of Abu Firas, the
syrup out of the goblet of Zahir's™ mind, the intoxicating
beverage of Abu Tamam’s® discourse, Sabi's™ prose, Muta-
nabbi’s poetry,’® the collection of Kumaits!® poems, the
brilliant similes of Ibn-i-Mo'taz,!? the rerities of Ibn-i-
Hajjaj'® and the historical works such as Tarikh-i-Yamini,®
Kalila?®, Tarikh-i-Muzaffari;* Wassaf® qnd Tnvldt-i-Tamarl"’
(Timuri). In the estimate of the ignorant outlands of the
age these were tales and unprofitable works,

After announcing his dissociation from the pseudo-
Munshi he says that the invisible inspirer urged him to disso-
ciate himself from those who were lacking in wit and intelli-
gence and whose minds were saturated with the dust of
ignorance and to compose a book on the art of diction -
revealing therein all its rules and cannons st least for the sake
of removing false notion and unjust lmpmttton of umversal
ignorance if not for anything else. This fed to the wmposltlon
of the present work which was named as Manazir-ul-Insha.

el G5 o o aidie ) L S etk ol 1
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the Munshi’s phraseology is mugh more effective in fulfilling
the aspirations of sovereign rulers than the blows of the
metallic sword: The skirts of prophet's perfections are
free from the stains amd taints of versification and the
thorns of the desunciatien of: peets are quite visible® in the
garden of.the sacred scripture (Quran}. The scriptures are

in prose and not in.poetry. The flarid text is as follows : '

O L WNCITR T PN L ¥ P
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Despite all this, how could one in an atmosphere of
depression and frustration venture to think of composing
areally scientific treatise apd compiling rules or canons
of the art of polite literature forthe spear head of the
banner of the lack of sense and judgement, discernment and
discrimination has  reached the highest point in the sky.
Even Sahban® cannot fare.better in.such an atmosphere :
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After dilating further on the importances of Insha and
adab our author says that very few scholars in the past cared
to lift up the veil off the face of this excellent science which
iucludes both mukhatabat (speeches and discourses) and
mukatabat (epistolary correspondence) and the rules and
canons of Insha were still lying concealed. If some seekers
of knowledge got acquainted with the wi'itings and spoken
words of learned secretaries and eloquent speakers and came
to know something about the merits and defects of composi-
tion and classification they are like a drop in the occean and
ripe dates in Basra. Several of its rules are shrowded in the

evil of obscurity. The text is as follows :
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Lamenting the lack of those who possessed the ability to
offer the genuine forms of diction and the paucity of the
travellers of the path of the modes and manners of speech
and discourse, diction and poetry, he quotes from the well-
known work -on-the art of rhetoric.and pen-manship named
Mathal-us-Sa‘ir by Ibn-ul-Athir-al-Jazari (d. 637) and diffe-
rentiates a Munshi:or secretary from a poet, and says that
the former is superior to the latter though one worth the
name is only a few and is scarce in many regions, while the
poets are too many in every city and region. The writers
or the master composers in prose, unlike the versifier, are
generally in aﬂ)nent circumstances, due to need of their
services felt by powerful kings and rulers. The sword of
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i.e. the letters are the representative of words relating to the
alphabets.

Many things in the author’s prolegomena or muqaddama
attract ome’s notice. It commences as usual with a few
lines in Arabic contaiping the praises of God and the Prophet
of Islam, his descendanis and chosen companions.

The frequent use of the expression

s alll (5, Guum g ram 3 apmg a1y S e

in respect of the first Shiite Imam. Ali and his sons Hasan
and Husain might show that the wnter was an orthodox
Muslim in his sectarian - persuasion. But later on when he
discusses a controversial question concerning wazi‘-e lughat
or the inventor of word-lore or language, mode of writing or
pronouncing words, created- or -devised whether by man or
God, we find his views more in accord with Abu Hashim
Jabbai, the Mu* tazilite than those of Abul Hasan Ash’ari
(p. 12-13).

The main theme of the book opens with his definition of
Insha or diction or manner of -‘éxpression_ or choice of words
as the science of elegant styte, both written as epistles or
oratorical in speech. -He holds that Insha is one of the grand
species of 12 sciences of polite learning and the source spring
of the pure water of perfect 'discourse for the conspicuous
attainments of superiority by. man. According to him the
reins of the world affairs lie in the hands of the valiant
cavalier of Kalam (speech) and the palm of aqlam (pens).
It is certain that the genesis of the universe lies in the word
Kun (Be) and the utmost point of all mamfestatxon comes to
speech. His actual words are :

oy o pls 25 (24 L3 &Na.-)‘,'-.—k-,‘-: S, Lt e
S Ly o8 Jlin JY; g s el ol (b Liipme
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expression with rhythmic flow of sound ; and quotations from
apostolic sayings and Quranic verses have been dealt with
in pp. 85-95. In pp. 103-107 we get much about the charac-
ter of the real Munshi .under four Qisms (sorts)and nine
Sharait (signs, marks-or conditions).

In the two major sections which are spread on 95 pages
(49-145) we get descriptive definitions and discussion of many
things such as manthur and manzum (prose and verses),
Saj’ (rhythmical or measured prose), murajjaz (measured prose
without rhyme), ’ari (simple prose without rhyme or metre),
ghazal (short love odes), qasida (a kind of longer and more
elaborate ode), masnavi (rhymed love stories), ruba’i (qua-
train),fard (a single verse), musammat (a poem in which the
rhyme of one line is different from the rest), mustazad (a
kind of verse in which every line has a shorter one annexed
to it), tarji’ (a kind of stanza in which every line recurs at
stated intervals), nasib (erotic or amatory poetry),

We are told about the nature of manshur (mandate or
patents sealed or stamped with royal signet), farman (royal
pat‘ent with imperial seal and signature), fath-nama (official
despatch announcing victory), ‘ahd-nama (letter of agreements
or articles of peace or capitulations), khiiafat-nama (caliphal
or imperial letter), khutab and hujaj (addresses and argu-
ments), tahniyat-nama (congratulatory letter), ta'ziyat-nama
(note of condolence), mithal (royal command or mandate),
‘ariza (petition), ruq’a (a note or short epistle). In the
concluding finis or epilogue we get a scholarly discussion on
the nature and rules of the science of orthography, of Persian
and Arabic alphabéts, specially the latter, and the variation
between the two.

In an earlier section the qualifications of a Munshi worth
the name has been dealt with at length, and here we are tole
that a Munshi must be thoroughly acquainted with the form:
of the Arabic alphabets so as to avoid the pitfalls, Ortho-
graphy has been described as one of the 12 sciences of polite
learning.” The author writes,
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implies’ what is certain and accurate and metaphorical,
superficial, and hyperbolical. :

yLu.".—-Y‘, t,._....‘.';.]‘ OB)‘J 4,._..‘.'.“ o
means similes, metaphors and allegory.

has allusions and jronical expressions meant in writing of an
epitaph.

oLV sl YV sy eplidly it

that is ambiguity in speech, equivocation, comments,
glossing, hints and suggestions. '

The introductory portion is followed by the first major
section called Maqama or proposition. The subjects discussed
in it are under the caption

dhstye it gol ab e XU i 5 YN AN
Loyl o sl < LU
that is, different kinds of compositions, verse and prose, in
the manner "of masters of belles lettres or elegant writing
with marks and conditions of figure of speech generally used.
Then comes the second long chapter on the various styles of
epistolary composition and its rulcs and conditions. It has
for its heading
b kst 5 OB g p bV Lo g 4l Gt
o~ \-—Ss
The whole of this thesis has been dealt - with. under five
Manazir, that is, aspects ‘and  perspectives and each of the
manzar or review is divided into . several Arkan or compo-
nent-essentials.  In between these theses, under the caption
as Takmila or perfection which is divided. into two:the nature
and kinds and rules of Saj’ or rhymed prose or any measured

|
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not help casting his idea and framing his discourses n very
elegant and eloquent diction or manner of expression in
choice of words. The form, however, does not eclipse the
substance and there is much of factual matters in the high
flown, inflated and ornate writings. Besides, the book gives
us a glimpse of the man behind the artist. It can have more
sympathetic appreciation or just appraisal at the hands of
erudite Persian scholars. The present short notice is merely
intended to draw attention to some of its characteristic
features.
' The rare manuscript’ before us is old but undated, -
damaged and insect-eaten, but it is complete and well-
written by one Amir Beg. It contain 76 folios with 19 lines
to a page. There is no table of contents, but it is not- diffi-
cult for a scholar to make a skeleton outline of it with the
help of the analytical arrangements given by the author, all
written in bold hand and in clear and striking Arabic lang-
uage in red and black ink. It would suffics here to draw the
readers’ attention to the main divisions ana some of the out-
standing themes. The work has an Introduction or Muqad-
dama, two long chapters or theses called Magama, and an
Epilogue or Khatima. These have sections, and sub-sections,
indicated by Fusul, Tagsims, Manazir, Arkan and Sharait.
The Mugaddama deals at length' with the nature and object of
the Insha i.e. the art of literary composition, in verse and
prose and cites the rules to be observed in relation to words
in writing.
&Mhu:‘,&h,‘%‘,"uy‘#@‘. Luul’
Jsad Lid 5 againll Jrar o

It is divided into eight Fusul or sections which give us
an idea of . the nature of contents and importance of the
subjects. There is a rhetorical flow of words - with perspica-
ciousness and elegance in style.

Sleadl y aasdt
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tion, and is of much more importance to a student of history
throwing, as it does, valuable light on contemporary events of
the Bahmanid, and the relations with the contemporary
sovereigns and people. It has already been printed, well
edited and published.

The Manazir is a unique treatise on the art of literary
compositions, composed in 883 A.H. when, as he says, he
was preoccupied with important transactions of wars and
politics, and it still awaits a detailed study -and a critical
estimate of its literary value and excellence at the hands of
those who are competent for it.

Manazir-ul-Insha is out of reach of many, there being no
~ copy of it elsewhere in Indian libraries, except two, one at
_ Patna and the other at Hyderabad,® and, therefore, it is
worthwhile to offer a brief notice of it to scholars and throw
some light on such of its contents and features as are of
interests to the present writer. Both Riyaz and Manazir are
standing proofs of the . intellectual brilliance,  versatility and
profound knowledge of classical works and his amazing
command on Persian and Arabic languages ; but the latter. is
more so than the former. The Manazir has an importance®
and value of its own for the author has formulated and
discussed in details the. principles of literary composition
and epistolary correspondances which he always kept before
himself. His style is florid, ornate, allusive, overlaid with
similes and metaphors, abounds in word-play and rhetorical
embellishments. There is a considerable admixture  of
Arabic and Persian prose and poetry, literary quotations, and
anecdotal references of cultural value. To a modern critic
such a style is laboured and artificial, far-fetched, conventio-
pal and a tasteless wasteful bombast. But we should not
forget that such an apparently meaningless and fanciful style
was quite in keeping with the classical tastes and fashions of
the age and behind the array of words and expressions which
appear to be rhetorical extravagances, there is a good deal of
spontaneity, directness, flow and lucidity. The writer could

|



Manazir-ul-Insha of Mamud Gawan
PROF. S.H. ASKARI

* * Khwaja Imamuddin! Mahmud, son of Shaikh Muhammad
Gilani, better known as Mahmud Gawan, the great Persian
of noble extraction who came to India -as a merchant in 856
A.H. and served under four of the. Bahmani Sultans of the
Deccan very efficiently and faithfully for about a quarter of
a century (861-886 A.H.) in various" capacities as ‘Tarafdar’
or governor, administrator, diplomat, general, and Grand
Wazir. and was unjustly murdered, on baseless suspicions, at
the age of 78, attracts one’s notice as a man of high character
and manysided accomplishments, and- as one who left some
permanent legacies behind him. He was & genius who shone
at his best in many spheres, including that of scholarship.
He was a scholar, a linguist, and one well versed in different
branches of prose and poetical literature ; contemplative and
mathematical sciences (Riyazi, Falakiyat), explanatory
science, rhetoric, oratory, . elogquence (bdyan, balaghat,
ma’ani), philosophy and . scholastic theology (Ilm-i-kalam).
He was frequently in correspondance with the celebrated
litterateurs. sages, and savants? of age, had built a library® of
large number of books, and had founded a magnificent
college (Madrasa), housed in a threestoreyed building, erected
at his own expense, und according to his own plan, at Bidar
or the capital of the Bahmanids. His Diwan or collection
of poems has become scarce, and one has to remain content
with what one finds of his versified affusions* in his two
prose works, Riyaz-ul-Insha, a work -of epistolary correspon-
dence and Manazir-ul-Insha, a rare work on Insha or ornate
prose. The former is more voluminous, earlier in composi-
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i-Ajam, Jawid-nama, and Pas Che Bayad Kard Ay Agqwam-
i-Sharg. :

Armughan-i-Hejaz is a work containing his Urdu and
Persian verses.

In the beginning of his life, he was an Indian nationalist.
He sang : o
‘)L& c)ta,.hﬂb "“ub.,r‘“ R SR
But after coming from England, he become a Muslim, a
man with a broader outlook to life, He then sang,
Lo pLugsie Lo ooy er
Lo ples Lles by ¢80 (o0 plow

and he introduced himself to the world, in the following
words : '
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be written until the end of the rule of Shah Alam II. Some
of the important chronicles are Tarikh-i-Muzaffari by
Muhammad Ali Ansari, Tawarikh-i-Chahar Gulzar-i-Shuja‘i
by Harcharan Das, ‘Fbrat Nama by Khairuddin and Hadigat-
ul-Agalim by Murtaza Husain Bilgrami.

Indian schotars have also had a. remarkable contribution
to Persian lexicography. A number of dictionaries were
compiled because they were needed to help the translation
work. After Asadi’s Farkang, a Persian dictionary named
Farhang-nama-i-Qawwas was compiled in India during the
reign of Sultan ‘Alauddin Khilji. Farhang-i-Jahangiri
compiled by Jamaluddin Husain Inju is one of the best of
its kind, Other dictionaries of repute aré Farhang-i-Rashidi
by Abdur-Rashid bin Abdul Ghafur Husaini, Burhan-i-Qati*
by Muhammad Husain Burhan bin Khalef Tabrizi and
Farhang-i-Anandraj by Muhammad Badshah, the Mir
Munshi of Maharaja Anandraj of Vizianagaram.

It is clear from what has been written above that Persian
.anguage, literature and culture was loved by Indians for
many centuries. But there has been an ebb to it now. With
the British rule in India, neither Urdu nor Persian in India,
reflects Indo-Persian culture. Even Muslims of India do not
appear to be the lovers of Islamic culture. This is a regret-
table state of affairs. Iqbal, the Poet of the East, our last
ray of hope, a Muslim in the real sense-of the word, advised
~ the Muslims against the evils of adopting western culture
and mode of life. . .

Igbal was born in 1876 A.D.in Siyalkot (Panjab). He
was a great scholar of Arabic, Persian and Urdu. He was
a philosopher and had sufi bent of mind. His Urdu works
are Bang-i-Dara, Bal-i-Jibril, Zarb-i-Kalim, and poems like
Tarana-i-Hindi, Sham‘wa Shair, Khizr-i-Rah and Tarana-i-
Milli.

His Persian works can be put on par with the works
of any other Persian poet of India or Iran. They are
Asrar-i-Khudi, Rumuz-i-Bikhudi, Payam-i-Mashrig, Zabur-
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Haq. Among the notable learned men and poets were
Ghiyas Beg, Naqib Khan, Ni‘matullah and Abdul Haqq
Dehlvi.

Shah Jahan also patronised men of letters, prominent
among whom were Abu Talib (Kalim), Haji Muhammad
Jan and Chandrabhan Brahman. Abdul Hamid Lahori was
the court historian who wrote Padshahnama. Amin
Qazwini produced another Padshahnama and ‘Inayat Khan
wrote Shah Jahan-Nama.

But the most prominent personality of the age is Dara
Shikoh, the eldest son of the Emperor. He was well versed
in Arabic, Persian and Sanskrit. He was the author of
several works on Sufi philosophy and on the biographies of
-Muslim saints. He translated some Upnishads and the
Bhagwat Gita and also the Yog Vashishtha. A copy of the
Persian translation of the Upnishads by Dara Shikoh reached
France in A.D. 1775. However, his most important original
work was Majma‘-ul-Bahrain (Mingling. of the two Oceans),
in which he attempted to show that Hinduism and Islam
were the two paths leading to the same goal and could easily
fuse into one. ' ‘

Aurangzeb was a critical scholar of Muslim theology
but he had no taste for poetry. He was even opposed to
the writing of the history of his reign. Yet some important
historie§ like Muntakhab-ul-Lubab by Khafi Khan, ‘Alamgir
Nama by Mirza Muhammad Kazim, Ma’asir-i-Alamgiri by
Ishwardas Nagar, Nushkha-i-Dil Kusha by Bhimsen, Khu-
lasat-ul-Tawarikh of Sujan Rai and Jang Nama of Ni‘mat
Khan °‘Ali, have been written during his time. The most
authoritative and elaborate digest of Muslim law, known as
ratawa-i-* Alamgiri was produced by some theologians under
his orders. .

Aurangzeb’s successors continued to patronise Persian
literature but after Muhammad Shah (1713-48), Urdu
gained precedence over Persian and almost replaced it.
However, many histories of the court of Delhi continued to
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as Nizamuddin - Bakhshi was the author of a very famous
history entitled Tabaqat-iQAkbar.rhahi, in which he has
traced the history from the . time of Subuktagin to the 37th
year of the réign of Akbar. His history is considered to be
very authentic. Subsequent historians like Badauni, Ferishta,

‘Abdul Bagqi Nihavandi, etc. have based their works on
Tabagat. Tabagat is a voluminous work consisting of a
preface, nine chapters and an appendix. _

Muhammad Qasim Hindushah Ferishta is the author of
the famous history entitled Tarikh-i-Ferishta or Gulzar-i-

Ibrahimi or Tarikh-i-Navras-nama. ~He wrote this history
at the instance of Suitan Ibrahim ‘Adilshah of Bijapur.
Ferishta's history is based on authentic works. He claims to
have recorded the truth. He is impartial. He never flatters
anyone, not even his king. His language is easy and
simple. : S

An early work of Akbar’s reign, which, though of great
historical value, has been ignored by most of modern writers,
was Tarikh-i-Akbarshahi of Muhammad ‘Arif Qandhari.

‘ Tarikh-i-Alfi was written jointly by Naqib Khan, Mulla
Muhammad of Thatta and Ja‘far Beg, at the instance of
Akbar. It is a history of the 1000 years of Islam. ‘

Some other histories written during this period are
Ahmed Yadgar's Tarikh-i. Salatin-i-Afaghina and the
Akbarnama of Shaikh Allahdad Faizi Sarhindi.

Persian literature continued to be written during
Jahangir’s reign. Jahangir was a scholar and a critic. He

-has written- an autobiographical work named Tuzuk-i-
Jahangiri. It reveals the daily life of Jahangir, barring a few
incidents such as his revolt against his father, the circums-
tances leading to his marriage with ‘Nur Jahan and those of
Prince Khusrau’s death. During his reign, many historical
works were written, chief among them are Mu‘tamid Khan's
Igbal-Nama-i-Jahangiri and Zubdat-ut-Tawarikh of Nurul
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has no doubt spoken highly of his work but at the same
time accused him of flattery and . florid style. M.A. Ghani
remarks about his work, ““Ain-i-Akbari and Akbar Nama
are not two separate books ; the former is only a concluding
part of the latter. The first volume of Akbar Nama deals
with the history of the house of Timur down to Akbar’s
accession, while the second and the third are the chronicles
of Akbar's own regime. Ain-i-Akbari, which properly
speaking, forms the fourth volume of Akbar Nama, is
divided into five books of which the first three treat of
Akbar's domestic, civil, military and judicial staff and the
elite of the court. The last two are devoted to a considera-
tion of the social condition of the people, their crafts and
literary achievements, more especially the Hindu philosophy
and law and Akbar’s own thought which was gathered by
Abul Fazl under “Precepts of Akbar.” )

His other important works are ‘Ayar-i. Danish and the
Rug’at which have been lithographed and are widely read in
India. ,

Badauni was an intimate friend of Abul Fazl and Faizi
and yet he brands them as heretics. He was well versed in
Persian, Arabic and Sanskrit. His Muntakhab-ut-Tawarikh
is a historical work in three parts. In the first part, he
traces the history from Subuktagin to Humayun. Second
part contains the account of Akbar with some adverse
remarks against the emperor; and in the third part, he
sketches the biographies of the saints, physicians and poets
of Akbar's reign.

He was also a great scholar of Sanskrit. Hence he
was entrusted . with the work of translating some Sanskrit
books like Mahabharat and Ramayan into Persian ; and he
did it. | ’

Ahmad bin Muhammad Mugqim al-Harwi. better known

V
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latter fell short of replying in the same tone. His mastery
over prose and poetry, an unusual combination of two
separate virtues, distinguishes him from his contemporaries.

His best prose work is Seh Nasr, which he wrote as the
preface to a book of songs, entitled Nauras and composed
by Ibrahim ‘Adil Shah. It is considered in India as a model
of ornate prose, remaining still unimitated.

" Among his poetical works, Saginama was written in
praise of Burhan Nizam Shah of Ahmadnagar. The Shah
sent him a reward of several elephants loaded with gold and
silver, He was sitting in a coffee house when this wealth
was brought to him. When the messenger demanded a receipt,
he wrote on a slip of paper
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and in their presence distributed all that wealth among the
poor and the needy. This reminds me of Firdausi's similar
action, though in a different mood and context.

His Kulliyat contains his Qasidas, Masnavis and Ruba’is
and at the end appears the famous letter of Zuhuri to Faizi.

Faizi, Naziri, ‘Urfi, Zuhuri and Khan-i-Khanan are the
first grade poets who flourished during the age of Akbar.
However: there are many other poets who deserve to be
ment\io‘ncd. They are Hayati Gilani, Huzni Ispahani, Sanai
Mashhadi, Nishani, Shakibi Ispahani, Mahvi, ‘Ghairati
Shirazi, Sairafi Kashmiri, Sanjar Kashi, etc.

Among the historians, during the reign of Akbar, the
place of pride must be given to Abul Fazl. It is said about

him that ‘the monarchs of Asia stood more in awe of his
pen than the sword of Akbar’. He is famous as a historian
hut he was more a politician ; the production of 4dkbar Nama
had a definite political motive.

Blochmann and Jarreti, in their translations of Ain-i
Akbari have given a critical estimate of Abul Fazl. Jarrett



(119)

of Akbar. The bulk of his poetic output is fairly good.
Jahangir invited him to his court in 1014 A.H. and awarded
him with a robe of honour and rich presents for a qasida.
His main sphere of thought is ghazal, in which he distinguis-
hes from his colleagues

A contemporary biographer Shaikh Muhammad Ghaus
Mandvi, the author of Gulzar-i-Abrar, says that Naziri, in
the later part of his life, settled permanently at Ahmedabad, -
Gujarat, where he devoted himself to religious studies and

- his poetry became greatly influenced by Sufism.

Maulana Jamaluddin Muhammad, poetically surnamed
‘Urfi, came from Shiraz, stayed first with Faizi. then with
Hakim Abul Fath and at last" attached himself to the court
of Khan-i-Khanan. His fame rests on Qasaid but he declares : -
Ghatzal to be his sphere. . His Qasaid are written with a view
to competing Anwari, Khaqahi and Zahir Faryabi. Conse-
quently, they are written mostly in their metre and rhyme. -
He died at the young age of 36. Shibli has given a critical
exposition of ‘Urfi's poetry in his Shi‘r-ul-*Ajam. '

Mulla Nuruddin, better known as Zuhuri, does not get
a place in Shi‘r-ul-‘Ajam. He was for some time in the court
of Shah Abbas, the Great; but left it for want of proper
appreciation and patronage. He then came to India in 988
AH. and stayed first at Ahmadnagar, where he was appoin-
ted poet—laureate at the court of Burhan Nizamshah.
Thence he proceeded to Bijapur. Malik Qummi, the poet-
laureate of the court of Bijapur admired him. )

The author of Ma asir-i-Rahimi declares that Zuhuri
came as a saviour and by giving a new foundation to the
dilapidated structure of the old style of prose and poetry,
saved it from total collapse.

_ Itis also related that Zuhuri wrote to Faizi a letter in
_ ornate prose, interspersed with beautiful verses, which the

'
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Badauni and Bakhtawar Khan (author of Mir’at-ul-
‘Alam) maintain that he was the author of 101 works.
Some of his well-known works are :

i) Nal Daman: a masnavi consisting of 4000 verses,
written at Akbar’s request. It describes the love
story of Raja Nal and Princess Damyanti. Jtis
one of the best works of Indo-Persian literature.

See what Badauni says :
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ii) - Markaz-ul-Adwar (The Centre of Circles) : a mas-
navi written after the style of Nizami’s Makhzan-ul-
Asrar. , .

iii)- Bilgis-wa-Sulaiman : a masnavi written as a reply

to Nizami's Shirini wa Khusrau.

iv). Tabashir-us-Subh, a colléction of poems consisting

' 'chiéﬂy of his ghazals, qat‘as and a few ruba‘is.

His ghazals are charming and full of emotions. A bio-
grapher estimates the number of his ghazals at 179. About
his verses. he himself says,
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He had a graceful prose style also. His letter to Akbar
.interceding fbr_ Badauni, is a good specimen of his prose
writing. He possessed a big library which contained 4600
precious manuscripts -on different subjects like Philosophy,
music, astronomy, mathematics, poetry, medicine, history
and religion. -

Muhammad Husain, known by his pen name Naziri,
came to ‘India in search of liberal patronage and better
poetic appreciation. He attached himself to the court of
the Khan-i-Khanan. ‘He was the chief Iyric poet of the time
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Persian, Arabic, Turki, Sanskrit and Hindi. He translated
the Tuzuk-i-Baburi from Turki into Persian. He was well
ve sed in Muslim history, was a scholar of Sanskrit and a
very popular poet of Hindi. His name. will live so long as
Persian (and Hindi) poetry survives in India.

But he is more to be remembered as a patron of the
learned. Akbar, the Great was eminent but Abdur-Rahim
Khan-i-Khanan was pre-eminent. His greatness as a patron
may well be realised by the compliments of Persian poets
who sang his praise at the Persian court and in the face of
the Shah himself. Kausari, a Persian poet of the Safawi
court paid a glowing tribute to Khan-i-Khanan when he
wrote the following verse :
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Dr. Chhotubhai Naik’s thesis entitled Abdur Rahim
Khan-i-Khanan and His Literary Circle gives a complete
picture of the literary activities carried on under the patro-
nage of even Akbar's nobles like Abdur-Rahim Khan-i-
Khanan. Khan-i-Khanan, himself'a poet of the first rank, col-
lected around him-a great literary circle which consisted of great
literary artists, authors, phil'osophers,' ‘Hindi poets and other
illustrious personages. Their names and activities are too many
to form a part of this small paper. One must refer to Dr.
C.R. Naik’s above mentioned work for the detailed informa-
tion about Khan-i-Khanan's literary circle.

Faizi, the son of Shaikh Mubarak Nagori and eider
brother of  Abul Fazl, occupies the first rank among the
poets of Akbar’s court. He was a great scholar of Persian,
Arabic and Sanskrit. No other poet after Khusrai can
compete with him in the mastery of diction, poetic excellence
and sublimity of thought. Saib calls him ‘Shirin Kalam'. He
was appointed Malik-ush-Shu‘ara in 996 A.H.

'



(116)

-

Khwaja Husain Mervi.

vi) Atharvan Veda, translated by Badauni and Haji
Ibrahim Sarhindi.

vii) Nal Daman, Faizi’s masnavi founded on the story
of Nal and Damyanti.

viii) Tarikh-i-Krishnaji, translated from Sanskrit jointly
by a committee of scholars.

ix) Tarikh-i-Kashmir, translated from Hindi by Mulla
Shah Muhammad of Shahabad.

x) Bhagwat Gita translated by Abul Fazl.

xi) Jog Vashishtha, a moral and religious dialogue,
between Vashishtha and Ramchandra, translated
jointly .by Nagib Khan, Mulla Shah and Abul

- Fazl.

xii) Harivamsa translated by Mulla Shi‘ri. :

xiii)‘ Kishan Joshi, Gangadhar and Mahesh Muhanand
translated by Abul Fazl.

xiv) Rajtarangini, a Sanskrit history of Kashmir
translated by Maulana Shi‘ri.

The reign of Akbar occupies a long roll of scholars

including poets, historians, calligraphists, philosophers,

theologians along with the - physicians, painters, musicians
and other artists. To describe each one of them would fill

a volume. To get information about them, we must better

refer Badauni Vol. I, Ain-i-Akbari Vol. I, pp. 232-264, .

Tabaqat-i-Akbari pp. 389-406, Nafais-ul-Ma'asir and

Ma'asir-ul-Umara.

The foremost among the Persian poets at the court of
Akbar was Abdur-Rahim Khan-i-Khanan, the illustrious son
of the illustrious father, Bairam Khan., As a poet of Persian
language, he excelled many- professional poets at the court.
He wrote fluently under the pen-name, ‘Rahim’. Abul Fazl
writes that he was a versatile genius and composed verses in
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considered under three heads. viz. Hlstonography, Lite-
rature proper and Translations.

Akbar was exceedingly intelligent and possesscd a fine
taste for history, literature, music and fine arts. He had a
strong memory and committed by heart some portions of
Diwan-i-Hafiz and Rumi's Masnavi. He composed verses .
suited to various occasions. Once, he recited the following
verses of his own composition before the congregational
assembly in the mosque : ' '
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His poetical contest with Khan-i-Zaman is very well-
known. ‘ :
A very great impetus to public taste for Hindi, in the
reign, was given by his unprecedented patronage to Hindi
lore, whieh led so much fresh stock of Sanskrit and Hindi
htcrature to be translated into Persian. Some notable
productxons are :
1) Razm Nama, translation of Mahabharat rendered
_jointly by Badauni, Naqib Khan, Fam, Mulla
Shi‘ri and Haji Sultan, etc.
ii) ‘Ayar-i-Danish, simplified and abrldged translatldnl
from a Sanskrit book by Abul- Fazl. ,
iii) Lilawati, a treatise on Algebra and Geometry
translated from Sanskrit by Faizi. ;
iv) ‘Ramayan translated from Sanskrit by Badauni,
Nagib Khan and Haji Sultan. _
v) ' Singhasan Batisi, the Thirty-two Tales of the
Throne, rendered from Hindi by Badauni and’
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character. The work was undertaken. in Humayun’s reign,
with a purpose of writing - an encyclopaedia. The subjects
discussed in the work constitute = the .current sciences. This
work needs the special attention of the scholars.

Jauhar, though not a very learned man, was the faithful
attendant and companion of 'Humayun in all his adversmes
He is the author of Tazk:rat-ul-Waql at, a very important
__work which has a special historical value, as ‘being a faithful
'-and unbroken record of -Humayun's - private life during his
exile. It begins with Humayun's fight with Sultan Bahadur-
shah Gujarati and ends with Humayun’s last days and death
by an accidental fall from the staircase of his palace at
Delhi. .
Bayazid was also in the retinue of Humayun during his
flight from Hindustan. He wrote a work entitled ““Tarikh-i-
Humayun' at the request of Akbar.

Other poets of Humayun’s court are Mir Waisi, Mir
Abdul Latif Qazwini, Maulana Jaiali Hindi, Muhammad
Ibn-i-Ashraf al-Husaini, celebrated author of Jawahir-Nama-
i- Humayuni, Maulana Nadiri Samarqandi, Maulana Ilyas,
Maulana Junubi, Shaikh Abul Wajid Farighi Shirazi and
Khwaja Ayyub. All of them have composed verses which
show their proficiency in the art of versification.

Akbar’s reign is the golden age of Indo-Persian art and
literature. The Hindu and - Musim ~genius- soared to the
highest and produced works of which any country may feel
proud The patronage of the Mughals attracted more and
more Persian poets and writers to India.. - Akbar’s court was
literally flooded with Iranian poets, phdosophers and
writers, so much so that India appeared to be Iran.
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The |mper|al patronage was freely extended to Persian
and Hindi literature and the emperor showed an equal inte-

rest in both. The Persian literature of Akbar’s time may be
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and verses in Hindi also.

Shaikh Abdul Wahid Bilgrami was a Hindi-Persian
poet. His chief works are (i) a commentary on Nuzhat-ul-
Arwah, a work on Sufism by a celebrated scholar Fakhr-us-
Sa‘adat at Herat and (ii) Sanabil, a treatise on the technical
terms of Sufism.

Mir ‘Alauddaula Qazwini was a historian who wrote
Nafais-ul-Ma'asir, describing the literary phase of Huma-
yun’s reign. ,

Maulana Qasim Kahi composed a Diwan consisting of
Qasidas, Ruba‘is, Masnavis and Ghazals. His chronogram
on Humayun’s death is very significant, natural and striking.

It is sl fL: )| ouJ‘;« u”‘..ﬁ
Another equally simple and suggestive chronogram which he
wrote on Kamran’s death at Mecca is :
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Abul Fazl calls him Miyan Kale and considers him among
the foremost. poets of Akbar’s court. He also wrote a
masnavi entitled Gul Afshan as a reply to Sa‘di’s Bustan.

Shah Tahir Dakhani was a Qasida-writer. He entered
Humayun’s service in the first part of his reign !th in his
later years, he devoted himself entirely to Deccan. His
poetical works consist: mostly of Masnavis and Qasidas in
priase of Humayun and Nizamshah Bahri.

Yusuf bin Muhammand Hirwai wrote several works of
poetical, medicinal and epistolary nature. His verses are
. written under the pen-name of Yusufi. His Riyaz-ul-Insha
is a treatise on the properties of simple and compound medi-
cinal herbs and prescriptions. His Jami‘ul-Fawaid is a work
on general medicine and Badai-ul-Insha is a treatise on the

art of literary composition.
Maulana Muhmmad Fazl is the author of an unpub—

lished Persian work entitled Jawahir-ul-‘Ulum (The Pearls
of Sciences), a voluminous work covering 1628 pages of
large foolscap size, closely written in neat, elegant Arabic

|
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the Sultanate period.

Mughal Period: Indo-Persian literature gets an impetus
with the advent of Mughals. The Mughals were scholars
and patrons’ of learning. Babur was a poet of Turki‘and
Persian. His autobiography Tuzuk-i-Baburi, was written
in Turki, It was thrice translated into Persian and has also
been translated into several European languages. Mrs. A.S.
Beveridge's English translation of the Tuzuk is the  best, as it
is done from the original Turki work. Babur was also an
inventor of a style of poetry in Persian, known as ‘Mubayan’.

His son Humayun was equalily interested in literature.
He had an aversion of Turki but had a special liking for
Persian. He was so fond of books that he always used to
carry a library with him even during his expeditions. Jauhar,
the celeberated author of Tazkirat-ul-Wagi‘at remained with
him in all his expeditions. Humayun compiled a Diwan under
the per-name of Humayun. M.A. Ghani has quoted many
ghazals and ruba‘is of Humayun. One of his ruba‘is is worth
mentioning : '
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He has also quoted his masnavi which he composed on
the occasion of his conquest of Qandahar. His verses include
all kinds of poetry except qasida and qat'a.

M.A. Ghani has given a list of 2] foreign and Indian
poets attached to his court.

Shaikh Amanullah Panipati was a learned Sufi and a
theologian. He wrote several qasidas in praises’ of
Humayun. _

Shaikh Gadai Dehlvi. the son of the famous poet Shaikh
Jamali Kamboh, was a follower of Bairam Khan. He was

" a renowned scholar and a poet. He wrote Persian Ghazals
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Insha and a Diwan. Under his patronage, Mulla Abdul
Karim wrote a history of Gujarat, entitled Ma'asir-i-Mah-
mudshahi which - is’ referred to in. Nizamuddin Ahmed’s
Tabagqat-i- Akbari. .

In Gujarat, Fazlullah Zain-ul-‘Abidin entitled Sadr-i-
Jahan, who flourished during the reign of Mahmud Beghra,
wrote a general history.

In Bijapur, Mahmud ‘Ayaz wrote Miftah-us-Surar-i-
‘Adil Shahi in about 1516 A.D. It is a book on sex, describ-
ing the peculiaritiés of women.

Some useful Sanskrit works were translated during this
period. A Sanskrit work on music and dancing was trans-
lated into Persian by Abdul-Aziz Shams of Thaneswar. A
masnavi based on a Sanskrit work and describing the love
story of Lork and Chanda was written in Persian,

Durgarasi’s Salikotra was translated into Persian by
Abdullah bin Safi under the orders of Bahmani Sultan
Ahmad Shah I. This work describes various breeds of
horses, their qualities, faults, their diseases and cure, etc.
A Sanskrit work on medicine was translated into Persian.
by Mxyan Bhuva and was named Ma‘dan-ush-Shifa-i-Sikan-
dari or Txbb-z-S:kandarl It was dedicated to  Sikandar
Lodi. ' o

Zain-ul-‘Abidin th_ih of : Kashmir (1420-1470) got the
Mahabharat, Kathasarit Sagar and Raj Tarangini of Pandit
Kalhan translated into Persian. At the instance of Firuz-
‘shah Tughlugq, a work ‘on philosophy, divinity and omens
was translated into Persnan, under 'the name ot' DaIaiI-i-
Firuzshahi.

We can see from the above descnpuon that the period
of Sultanate of Delhi -was full of iiterary activities. The
writers were all Mauslim scholars who wrote ' mostly in Per-
sian. Their works can'be divided into three categories viz.
historical, religious .and literary. Historical works are far
more in number. They have a standard of their own and
can be used as a definite source-material for a history of
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Firuz Tughluq was a patron of learning. He used to
give 36 lakhs of tankas (coins) to learned men and poets,
every year. He has himself written an account of his rejgn
under the title of Futuhat-i-Firuzshahi.

Shams Siraj. ‘Afif was a prominent scholar of his
court.. ‘Afif’s Tarikh-i-Firuzshahi is a history of the reign
of his patron in five parts. It begins where Barani ends,
and covers the reign of Firuz Tughlugq.

Mubhmmad Bihamad Khani was an éminent scholar,
whose Tarikh-i-Muhammadi comes upto 1439 A.D. He
wrote this book after giving up his service and becoming a
hermit. .

Sayyid and Lodi periods also had their literary achieve-
ments. Sikandar Lodi was a scholar and a poet. He wrote
verses under the pen-name of Gulrukh.

The most important poet of his time was Shaikh Jamal
uddin of Delhi (Jamali Kamboh). He is known for his

 works viz. Siyar-ul-‘Arifin and Mihr-u-Mah. He called on
Babur after his success at Panipat and praised him. Another
eminent scholar of the Lodi period was Shaikh Abdul Qud-
dus Gangohi.. But whereas Jamaluddin won Babur’s favour,
Abdul Quddus incurred his wrath. v

With the decline of Tughluq dynasty, some provincial

kingdoms came into existence. A good deal of literary
activity is found there too. In Sindh, Sayyid Muin-ul- Haq
wrote Manba‘-ul-Ansab which gives an account of the
Sayyids of Bhakkar.

In the Deccan, the rulers of Bahmani dynasty were not
only the patrons of learning but were also learned them-
sclves. Sultan Tajuddin Firozshah was skilled in astro-
nomy and erected an unfinished observatory at Daulatabad.

Khwaja Mahmud Gawan, entited Sadr-i-Jahan and Malik-
ut-Tujjar was the famous wazier of Bahmani kingdom. He
was a great scholar. He invited celebrated Jami to the Deccan.
His ipost famous work is Riyqz-ul-Insha. Prof. M.I. Dar
holds it in great esteem. His other works are Manazir-ul-
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The popularity of Persian poetry during this period was
so wide spread that qawwals, musicians and even dancing
girls were all interested in Persian poetry and knew by
heart the ghazals of the then living poets like Sa‘di, Khusrau
and Hasan.

It is not out of place to record here the attempt of
Sultan Shahid (Prince Muhammad) to create a Shiraz in
India. He was at that time the Governor of Multan. He
collected the best poets there in the hope of making it the
Shiraz of India. He conferred the title of Amir-ush-Shua‘ra
on Khusrau. He twice invited Sa‘di Shirazi to come to
India. The prince was so sure of Sa‘di’s arrival that he
planned to appoint him the head of an institution named
Khanqgah-i-Sa‘diya, proposed to be built at Multan. But
Sa‘di did mot come on plea of old age and wrote : -
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Ziyauddin Barani is India’s first great historian who
wrote his famous history entitled Tarikh-i-Firuzshahi. He
was born at Baran, in the district of Bulandshahar in U.P.
He was a member of the famous trio — Khusrau, Hasan
and Barani. He had a taste for Persian poetry. His qasidas,
qat‘as and ruba‘is are considerably nice. But he is known
more for his history. The style of his Tarikh is direct but
the diction is highly ornate and is interspersed with verses.
His total works are seven, more important of them being
Inayat-Nama, Hasrat-Nama and Tarikh-i-Firuzshahi.

Badruddin Muhammad of Chach (Tashqand) was a
great scholar and a renowned poet of the court of Muham-
mad Tughlug. He composed poems in praise of his patron.
His two works viz. Diwun and Shahnhama are well-known.

Isami was another historian of the age. His Futuh-us-
Salatin is written on the model of Firdausi’s Shahnamah. It
is a history in verse of the Muslim " rulers in India from
the time of the Ghaznavids upto 1350 A.D. It is interest-

ing to note that this work was dedicated to ‘Alauddin Hasan
Kangu.

|
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Khusrau's merits did. not appear either in lIran or in India
during the reigns of Sultan Mahmud and Sultan Sanjar.

Khusrau had many titles to his credit. He was called
Amir, Turkullah, Malik-un-Nudama, Khatim-ul-Kalam,
Tuti-i-Hind and Sultan-ush-shu‘ara.

M.A. Ghani says, ‘‘While Firdausiis, undoubtedly, a
master of Masnavi, Sa‘di of Ghazal and Kamal-i-Isma’il,
Khaqani, Anwari, Zahir and ‘Urfi of Qasida, our poet is a
master of all, with the credit of completing the books like
Ghurrat-ul-Kamal and Matla'-ul- Anwar within fifteen days
each.”

His Hindi poems are said to be as large in bulk as his
Persian poems are. But Ghani maintains that Khusrau's
genuine Hindi poetry does not survive. He writes at one
place, ““The utterly uncritical way in which the bulk of
Jawahir-i-Khusrawi (a collection of his Hindi Urdu verses)
was prepared and passed by the Khusrau Committee cons-
tituted at Aligarh makes the work totally unfit for refe- -
rence.”’

The second great poet of the age was Khwaja Hasan
Sajzi Dehlavi. His ghazals are considered superior to those
by Amir Khusrau. Ziyauddin Barani, the contemporary
historian relates that Hasan, during his very life time, was
given the title of Indian Sa’di, an equal status with Shaikh
Sa’di, who_was at that time living in Iran.

Hasan's works are his Diwan and his prose work
entitled Fawaid-ul-Fuwad, which he wrote to please his
spiritual guide, Shaikh Nizamuddin Auliya of Delhi. His
elegy in prose on the death of Sultan Muhammad, better
known as Khan-i-Shahid, is very noteworthy. He wrote it
in prose because his friend, Amir Khusrau wrote such elegy
in verse which was really unsurpassed.

In his youth, he lived a free unrestricted life but later
on, he became a disciple of Shaikh Nizamuddin Auliya and
lived the pious life of a Sufi. He died in 738 A.H.
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Badr-i-Chach and Qazi Zahir Dehlavi.

Khusrau is the most prominent poet of Hindustan whose
composition knew no distinction between ‘Persian Persian’
and ‘Indian Persian’. Even the best poets of Iran had to
acknowledge the purity und grace of his poetry. He selected
Ghazal and Masnavi forms to express his themes. His
ghazals are sweet and musical. He was an adept in music ;
his- voice was extremely sweet "and melodious like the great
Rudaki. He invented Sitar by combining the Indian Vina
with the Persian Tambura ?

As a masnavi writer, he may be ranked along with
Firdausi, Nizamiand Jami.

His prose and poetry works consist of about four to five
lac of lines and they are about 92 in number.

His Khamsa consists of five masnavis viz. Matla-ul-
Anwar, Shirin Khusrau, Majnun Laila, Aipa-i-Sikandari and
Hasht Bihisht. These five masnavis were written in reply to
the masnavis of Nizami Ganjavi.

Some of his other notable works are ;

i) Ghurrat-ul-Kamal : a collection of his qasaidas.

ii) Qiran-us-Sadain : a masnavi describing the meeting
of Bughra Khan, the ruler of Bengal and his son,
Sultan Kaikubad.

iii) Dulatrani ( Duwulrani) Khizarkhan : a masnavi des-
cribing the love of Khizarkhan and Devalrani, the
daughter of Karan Waghelo, the Raja of Gujarat.

iv) Nuh Sipahr : an ambitious work, containing, like
the nine skies. nine chapters, each of which has a
different metre. In this work, the poet refers to
India’s climate, her flowers. animals and birds, the
religious beliefs and language of the people. He
compares India to the Garden of Eden and consi-
ders her to be superior to other countrie’s in the
world. , '

Distinguished critics are of the opinion that a poet of

i
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renowned poet. He wrote several poems in commemoration
- of the conquests made by litutmish.

Shihabuddin Mechmarah of Badaun was a great Qasida- -
writer, who was patronized by Sultan Firuz Shah. His
style of writing and trend of thought was followed by
‘Urfi. : o

During the reign of Sultan Nasiruddin Mahmud, Abu
‘Umar bin Muhammad al-Minhaj Siraj Jaujzani produced a
very important work on history and named it Tabagat-i-Nasiri.
It begins from the earliest times and concludes with the
reign of the Sultan. . He was a Sufi and held the post of
Grand Qazi of Hindustan. Besides being a historian, he
was also a poet. His Qat'as and Qasidas deserve to be
specially mentioned.

Another poet of great merit was Malik-ul-Kalam Amir
Fakhruddin ‘Amid Loiki who may easily be reckoned among
the greatest qasida-writers of the age. One of his qasidas,
in praise of Sultan Sanjar, is noteworthy. He has cleverly
made therein, ahu radif and khar, kar, bar gafivah. This
was a novelty in the art of qasida-writings. In his later
days, ‘Amid gave up panegyric and took to Sufism, singing
the praise of Allah, Holy Prophet and the love for Him.

Nuruddin Muhammad ‘Awfi was also a prominent
scholar, attached to the court. He was the author of Lubah-
ul-Albab and Jawami’-ul-Hikayat wa Lawami'-ur-Riwayat.

It appears from the above description that the general
trend of the Persian poetry under the Ghori and the Slave
dynasties was more historical than panegyric. Even qasidas
were written to commemorate the victories or campaigns of
the Suitans. Besides, many poets were influenced by Sufism.
They produced poetry of a really high order.

Khiljis. Tughlugs and Balbans : This is a golden period
in the history of Indo-Persian literature. [t produced the
‘Five Wonders’  6pie *taeas whose contribution
to Persian language and literature is of immense value.
They are Amir Khusrau, Hasan Sajzi, Ziyauddin Barani,
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He settled in Ajmer. Perhaps he was the first to come and
light the candle of Sufism in upper India by laying the
foundation of a regular school for the teaching of the Sufi
cult.

He was the greatest lyric poet of his age. His poems
are a store house of transcendental thoughts beautifully
ordered and forcefully expressed. Of all the Persian Sufi
ghazal writers like Sa‘di, Hasan, Hafiz and Jami, his poetry
closely resembles that of Hafiz. But his wine, tavern, cup
bearer and the object of adoration are more celestial than the
wine, rose, bulbul and the tresses of the Beloved of Hafiz.
Khwaja’s poetry is, undoubtedly, pregnant with\great spiritual
truth and is symbolic of Divine love ?

Some great poets like Tajuddin Hasan and Qazi Hamid
of Balkh also adorned the Ghori court.

Slave Dynasty : After the death of Sultan Mu’izzuddin,
the nobels of the court unanimously chose Qutbuddin Aibek
to succeed him. Aibek followed the cultural tradition of his
master. He patronized men of learning and letters and .gave
fabulously rich gift to them—sometimes a lac of rupees for
a single ode. Hence, he was called Lak-baksh. He was
succeeded by his son known as Iltutmish or Altamash.
During his reign, so many poets arrived from Persia. * One
noted poet was Nasiri from Khurasan. His Qasida was
highly praised and appreciated by Suitan. Sultan ordered
53,000 coins to be awarded to him, as the Qasida consisted
of 53 lines.

Nasiri was a distinguished poet. He was a direct descen-
dant of the famous Sufi saint, Shaikh Abu Sa‘'id Abul
Khair. )

During this period, 'Chingizkhan's brutal treatment of
the Muslim divines and men of letters, compelled many
poets to seek resort in India. Amir Ruhani Samarqandi
was such a poet. He was received warmly by the Sultan
who rewarded him profusely for his Qasidas.

Tajuddin Dabir was a native of Delhii He wasa

|
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tan was Mu'izzuddin Muhammad bin Sam, surnamed Shiha-
buddin Ghori, who occupied Lahore in 582 A H., conquerred
the whole of the Panjab and held his court at Delhi.

Ruknuddin Hamzah was a distinguished writer and poet
of his time. He was the poet-laureate of the Ghori Sultan.
Unfortunately his works are not preserved.

Another great name was that of Shihabuddin alias
Muhammad Rashid whose pen-name was Shihab. He was
born at Ghazni but lived most of his life in India. ‘Awfi
describes him as ‘a king among poets’ and ‘a moon among
stars’. His compositions consist chiefly of Qasida, Ghazal,
Ruba‘i and Qat‘as.

Another famous poet of the period was Nazuki of
Maraghah. He was a poet and was deeply learned in ethics
and jurisprudence

But the place of pride must be given to Imam Fakhr-
uddin Razi, the famous divine, wha preached Sultan’s army
once a week. The greatness of his soul and the excellence
of his preachings can be estimated from the following
verses :
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Does this not remind us of the teachings of Christ and
Gandhi ?

- Another significant event of this period is the emigration
of some learned Sufis from Persia to India. They imparted
spiritual instruction and propagated mystical ideas among
the people. Their teaching was conducted partly in Persian
and partly in local Prakrits, which the Persian Sufis made a
special effort to learn. - '

Such was the state of religion and society when Khwaja
Mu‘inuddin Chishti arrived in India from Persia in 556 A.H.
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by Persian historian§ and even by ‘Awfi. He quotes the
verses of Mas’ud himself, fixing Lahore as his birth place :
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Mas‘ud is rightly admired by Amir Mu'‘izzi, the poet-
laureate of the court of Malik Shah Seljuqi and Adib-i-
Sabir. They hailed him not only as their master but as their
lord in the realm of Persian verse. The universal esteem in
which his poetry was held in Persia is a real asset to India’s
achievement in the.art of Persian versification. Ghani
concludes by saying that Mas'ud was the second great poet
after Abul Faraj Runi, who was a genuine Indian product.

Abul Faraj Runi's birth place was a small town named .
Run or Ruyan near Lahore. ‘Awfi and Badauni hold this
view but the Persian biographers declare him to be a Persian. .
just as they did in case of Mas'ud. Anwari declares his
desire to imitate Abul Faraj's poetry and Faizi acknowledges
him as his superior'and guide, when he says,

oS gl it anleaSols S 80
It is a matter of pride for India that Lahore produced

a poet of the stature of Runi, whom the great Anwari
imitated. Anwari, about whom is said.
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_The great Sufi poet Sanai was a resident of Ghazna ;
but he had a long stay in India which had influenced his
thought and style. He often gave vent to Indian ideas and
used Indian words in’ his Persian compositions, as is evident
from his following verses ;

o b o eno Lod  ede tyusedae Lo w

b o5 g e e S 1 Sl
Ghori Dynasty : India produced many great poets during
the reign of the Ghori Sultans. The first Ghori king of Hindus-

|
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The reign of Sultan Mahmud is significant from the
point of view of the growth of Persian languaje in India.
His conquest was more effective in introducing the people of
India to this tongue, while his patronage gave it popularity.
It grew rapidly in the more congenial and healthy atmosp-
here of the Indian soil. After his conquest of the Panjab,
the medium of his dealing and communication with the
“Indian rulers and the masses, was Persian. Hundreds of
people of India came in contact with his army and learnt the
rudiments of Persian and became acquainted with Persian
manners and customs. The Persian nobles and soldiers
gained knowledge of Indian dialects and civilization, because
of their daily transaction with the merchants and labourers.
This is evident from the fact that Minuchehri, a poet of
Mahmud’s court, has used Hindi words in his gasida in
which he says.
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It is no exaggeration to say that the poetic taste of the
people acquired in the Ghazni court of India, was keeping
pace with the progress made in Khurasan. Probably it was
for this reason that the later Ghaznavid . Sultans finally dec-
lared Lahore to be the metropolis of their empire in 429
A.H; and it is no wonder - if India, at this stage, produced
poets, who in general merit, equalled their Persian colleagues.

During the reign of Sultan Ibrahim, Abu Nasr Farsi,
better known as Adib arrived and stayed at Lahore. He
founded a university at Lahore, called Khangah-i-Abu Nasr
or according to ‘Awfi, Khanqah-i-‘Amid. )}t remained, for
centuries, the centre of Persian and Arabic culture in the
East. _

Abul Faraj Runi and Mas'ud Sa’d Salman were born in
Muslim families which had migrated to Lahore from Khura-
san. Both of them were great Qasida writers of repute and
have sung Qasidas in praise of the Sultans. M.A. Ghani
refutes the arguments of assigning a Persian home to Mas’ud
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Even before the Ghaznavids, the Persian language had
entered Hindustan. The provinces of the Panjab and Sindh
were particularly affected, since large number of foreigners
has been coming to India for trade and travel. They had
established social relations with Lahore, owing to the innume-
rable Persian families having come and settled there even
before Islam. For these reasons, Persian civilization and the
Persian language were not alien to the Panjab.

Hence, when the Ghaznavids established themselves in
India in the 1Ith century, Lahore became an important
centre politically as well as socially, equal to Ghazna itself.
There was a free and profuse intercourse between the diffe-
rent parts of Iran, Afghanistan, Khurasan and the Panjab.
Scholars migrated to the conquered territory, settled down
there temporarily or permanently and laid the foundation of
the Indo-Iranian culture and literature.

Mahmud was the founder of the Ghaznavid dynasty. He
was a great patron of learning. He invited many eminent
scholars to his court, one of them being Abu Raihan Biruni.
There are contradictory views about his being a native of
Sindh or Khwarazm. Several Arab writers have mentioned
that there existed a city of the name of Birun in Sindh. M.A.
Ghani also admits the fact but denies the claim of that city
to be the home of Biruni.

However, it remains a fact that he was closely connected
with India and her culture. 'He laboured hard for acquiring
knowledge of Indian arts and sciences. His popular literary
work is al-Hind, which is directly concerned with India, In
it, the sciences of the Hindus, their religion, philosophy,
astronomy and beliefs have been described in detail. Itis a
complex history of the Hindus.

Biruni's works are mostly Arabic and yet his mastery of
the Persian language and literature is evident from the fact
that he was a Persian by birth and origin. Of course, he has
not used Persian as a vehicle of thought in any of his literary
works. ’
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or the impact of cultural contacts of the Hindus and the
- Muslims, it would be worthy to quote Mr. Titus. He says,
“When all is said, there seems to be little doubt that Hind-
uism has wrought a far greater change in Islam than Islam
has wrought in Hinduism, which still continues to pursue the
even tenor of its ways with a complacency and confidence
that are amazing.”

Turning to Indo-Persian literature, it would be proper
to divide the whole span into three broad divisions : Indo-
Persian literature produced during (i) the Muslim rule at
Lahore (ii) the Delhi Sultanate and (iii) Mughal period and
thereafter. ‘ , ‘

The downfall of the Mughal empire, the emergence of
Urdu and the displacement of Persian by English as an
official language have all contributed to the decline of Persian
literature in India for the past hundred years and more.

With the cessation of Mughal rule in India, Persian also
ceased to be the court language (of the Mughals). It was
replaced by English. Urdu and Hindi became the languages
of literature. Urdu, though the fruit of Hindu-Muslim
contact, is no longer an Indo-Iranian language. It is purely
a modern Indian language. Moreover, the people of India,
under th¢ British rule, remained purely Indians, till the
bifurcation of India into Bharat and Pakistan. Under the
circumstances, the literature produced by Indians or even
Pakistanis, both guided by their national pride, can no
longer be termed as Indo-Iranian literature. Dr. Igbal,
however, was an exception to this rule. He was an Indian,
who later on declared himself to be a ‘Muslim of the world'.
He claimed Lhe L Lo As a true
Muslim, his works come within the purview-of Indo-Iranian
litetature. Hence, my endeavour will be to. describe Indo-
Iranian literature, beginning with the coming of Islam to
India and ending with the rise of Iqbal in the bright and
lustrous soil of the Panjab in India-the place of pride for
both the beginning and the end of Indo-Iranian literature.
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In the matter of food and ornaments, the Muslims were
very greatly influenced by the Hindus. The chewing of
betel leaf became popular with them. Highly seasoned food
with rich spices and chilly found favour with them. The
ornaments such as ring, necklace, ear-ring, etc. which other-
wise were forbidden by Islam, began to be used by rich
Muslims, '

Hinduism had- some influence on Muslim religious
thought and practices also. In this respect, the learned
remarks of Dr. Wahid Mirza are worth noting. He writes,
“The cumulative effect of the presence in large number of
such saints and ascetics (as qalandars and begging friars) was
the. transformation of Islam in India from a simple and
puritanic religion, with emphasis on the performance of
outward legal duties (Takalif-i-Shari’a) to a complex devotio-
nal creed in which miracles and superstitions combined of:
course with saint worship and played a:i important role. It
became a ccmmon practice now to get oneself attached to
a spiritual director, who alone, according to a popular belief,
could guarantee bliss and happiness in this life and the life
hereafter.” '

The Islamic -architecture was  so /éreatjy modified by
Hindu tradition that it ceased to be piize Tslamic. The buil-
dings erected by the Sultan and emperors were the result of
the united genius and efforts of Hirdus and Muslims alike.
Muslims took to Hindu art of painting, music and some other
fine arts. Though Persian was their literary and court
language, they had to make compromise with Indian langua-
ges and the result was the birth of Urdu.

Similarly Muslim manners and customs were also influen-
ced. Some of the aristocratic Muslim families assimilated the
Hindu custom of Sati and Jauhar, Faizi praises the love of
a Satiin the following verse.
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Summing up the discussion on the cultural give and take
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The Mughal school of painting considerably influenced
the Hindu ideas, technique and form of the art. The impact
of the Mughal art completely transformed the Rajput
school of painting and became responsible for the birth of
the Kangra school in the [8th century.

However, in the art of Music, the Muslims were consi-
derably influenced by Hindus. Music among the Muslims
was considered to be an irreligious pursuit. Hence, it was
strictly forbidden by many orthodox Muslim rulers like
Aurangzeb. Only Akbar took keen interest in it. Muslims
began to be fond of music since Akbar's time and some of
them even excelled the Hindu musicians in the art of Hindu
classical music. Great names in this field are of Muslims.
Besides Tansen, Baba Haridas and Baba Ram Das during
the reign of Akbar, there were great musicians like Jahangir
Dad, Parvez Dad, Khurram Dad, Makhu, Hamzah, Chatur
Khan, Durang Khan and Lal Khan.

The Muslim social life was equally influenced by the
Hindu social organization and culture. The Indian converts
to Islam could not but retain some of their Hindu notions
and practices. The worship of saints and shrines is only
another form of Hindu worship, which the converts could
not shake off. The Muslim festivals began to be celebrated
in India, with pomp and display, like the Hindu festivals. The
festivals of Shab-i-Barat was celebrated like the Hindu
" stival of Shivratri, with a night-long vigil, bustle and noise.
The *‘Agiqa and Bismillah ceremonies were observed in much
the same way as the Hindu ‘mundan’ and ‘vidyarambh’
sanskar. Decoration: of the bride at the time of marriage
is a result of Hindu influence ; the haft-o-nuh is only anothér
name of the Solah Shringar of the Hindu bride. A sort of
caste system also arose among the Muslims, which can be
seen from the fact that ‘a Sayyid, a Pathan, a Turk or a
Shaikh® would hardly think of a matrimonial alliance with a
person of lower rank i.e. one outside his Qaum.
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that birth was no bar to approach the religious salavtion.
Even the Bhakti movement, was to some extent influenced
by Islam in India. Hindu saints preached the fundamental
equality of all religions and the unity of Godhead. Sufism
influenced the Hindu society and was in turn influenced by
Hindu Vedanta. Some of the Sufi saints of Chishti order
lived and acted liked Hindu saints and adopted a sympathe-
tic attitude towards the Hindus. The liberal treatment given
to the Sudras and untouchables was a direct result of the
Muslim influence on Hindu thought.

But it had also a diverse effect on Hindus. The missio-
nary zeal of Islam strengthened conservatism among Hindus.
Caste rules were made more rigorous. New rules of conduct
were formulated in Smritis. Hindu reformers wrote books
prescribing a rigid religious life for the people. Early
marriage was brought in. Marriage of a girl after 12 was
declared to be sinful. Strict purdah was also enforced.

Indian languages were also influenced by Persian.
Arabic, Turki and mostly Persian words entered into Hindi,
Bengali, Marathi, Gujarati and other Indian languages
including the languages in South, though to a lessér degree.
Dr. A.L. Shrivastava says, “A very important cultural
impact of Islam was the birth of the Urdu language, a
product of the joint efforts of the two communities.”

Muslim contact brought about a -change in the method
and terminology of the games like hunting and also in the
art of war. The Mughal system of warfare was adopted by
Hindu Rajas. The introduction of artillery and a new
mode of warfare, changed the system of defence of Hindu
rulers.

" But the most remarkable influence of Islam was in the
domain of fine arts, particularly in architecture. Rajput
rulers imitated the Mughal style of architecture and intro-
duced it in their palaces as in Amber, Bikaner, Jodhpur and
Orchha. Even some temples of Brindaban assimilated the
Mughal style of architecture, as in the temple of Govind

'
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and Prof. Humayun Kabir that the ‘Bhakti movement came
into being as a result of the Islamic contact.” These views
are also denied by other equally great minds. What I intend
to stress is that Hindu and Muslim cultures have much in
common. Dara Shikoh’s Majma’-ul-Bahrain is a last word
on this subject. Hinduism and Islam are two great oceans
which met in India and produced a far reaching effect upon
each other.

Islam and Hinduism flourished, side by side, in India,
for a period of over 900 years. It is, therefore, a great
folly to maintain that they remained unaffected and pure.
Their mutual effect cannot and should not be overlooked.
Akbar’s ‘Din-i-Ilahi’ could be more of a political nature
than of a religious one. But some saints like Kabir and
Nanak definitely tried to bring about some sort of compro-
mise when they preached something acceptable to both the
Hindus and the Muslims.

They emphasised the fact that Hinduism and Islam
were two different paths leading to the same destination and
that Rama and Rahim, Krishna and Karim or Allah and
Ishwar, were different names of the same Almighty. They
condemned priestly ritualism and formalities of both religions
and emphasised devotion and true piety.

It is a sad situation that both Hindus and Muslims re-
jected their preachings. However, we must sincerely record
the fact that such attempts were actually made. The
attempts failed because they were aimed at bringing about a
compromise in their religious beliefts. -And, it is a univer-
sal fact that the orthodoxy, anywhere in the world, moves
_ very hesitatingly.

' In other aspects, especially in social matters; their mutual
contact has produced definite results.

The Hindu society was influenced by the Muslim in two
respects. Firstly, some of the democratic principles of
Islamic social organization were borrowed by Hindus. The
Hindu reformers stressed the equality of castes and preached
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illustrate and lead to the ‘ishq-e hagigi (divine love).
Crmilae 425 g G25tle
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But Persian Sufism, in India, has taken up other illus-
trations, drawn from Indian life and environment. e.g.
Nal Daman of Faizi, Padmavat of Malik Muhammed Jaysi,
Chitravali of the sufi poet Usman, Lorikchanda (Chandayana)
of Maulana Daud, Mrigavati of Kutban and Madhu Malti
of Manjhan.

Whatever may be the origin of Persian Sufism, there
has been a great cultural affinity between the Persian Sufism
and Hindu Bhakti cult. Even Dr. Igbal has admittted
this fact. He says, *‘It must, however, be remembered that
some later Sufi fraternities (e.g. Nagshbandi) devised or
rather borrowed from the Indian Vedantists, other means
of bringing about this realisation. They taught, imitating
the Hindu doctrine of Kundalini, that there are six great
centres of light of various colours in the body of man. It
is the object of the Sufi to make them move, or to use the
technical word, ‘current’, by certain methods of meditation
and eventually to realise amidst the apparent diversity of
colours, the fundamental colourless- light which makes -every-
thing visible and is itself invisible. The continual movement
of these centres of light through the body and the final
realisation of their identity, which results from putting the
atoms of the body into definite courses of motions by slow
repetition of the various names of God and other mysterious
expressions, illuminates the whole body of a Sufi; and the
perception of the same illumination in the external world
completely extinguishes the sense of otherness.™

And when there is realisation or when the Sufi reaches
the last stage of his path, he cries out, like Mansur Hallaj-
‘ana al-haqq which is nothing but a cry of Sohni of a Hindu
devotee. . ' NN
Similarly there are learned opinions” of Dr. Tarachand

|
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They would start the game with the following:
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And thereafter, Bait after Bait were reproduced. This game
was so popular that in Surat, even the Nagir gentlemen
would play it before starting their caste dinner.

This shows how intensely the Persian way of life was
adopted by the Nagirs of Gujarat and how much enamoured
they were of the Persian language and literature.

Another aspect of Indo-Iranian culture is visible in" the
works of the great Sufis who settled in India and produced
a miraculous effect upon the Hindus. Dr. Igbal negates
all the theories put forward by many Indian and European
writers about the origin of Persian Sufism. ‘“Von Kremer
and Dozy derive Persian Sufism from the Indian Vedanta ;
Merx and Mr. Nicholson derive it from Neo-Platonism -while
Professor Browne once regarded it as Aryan reaction:
against an unemotional semetic religion ;” says he and
adds, ‘it appears to me, however, that these theories have
been worked out under the influence of a notian of causa-
tion which is essentially false.”

Here again, we do not enter into the merits and deme-
rits of the arguments put forward by these learned men.
However, there is a striking resemblance between Persian
Sufism and Hindu Bhaktimarg, a fact which cannot be denied.
Sufism is a path which a devotee has to tread upon while
“proceeding in search of Divinity. He has to pass through
the four stages of shari‘at, tariqat, hagigat and ma‘rifar.
Bhaktimarg is also such a path. There are innumerable

- difficulties which the traveller on the path. has to experience.
Atlast he unites with his beloved according to Bhaktimarg.

Many masnavis have been written by Sufi poets. by way
of illustrations of the Sufi love-Laila Majnun. Khusrau
Shirin, Salman wa Absal, Bilgis Sulaiman, Yusuf wa
Zalikha, etc.

Their themes, though ‘ishqg-e majazi (physical love)
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Mathematics and Ayurvedic system of medicine.

Same was the case with Hindus. They were attracted
to study Persian for various reasons. Persian was the
Government language and it was used in all matters, politi-
cal, literary, administrative and religious. Hindus, especial-
ly, the Nagirs of Gujarat and Kayasthas all over India,
studied Persian and acquired proficiency in it. They be-
came masters of Persian language and literature, so much
so that they produced excellent works on History, letter-

" writing and pure literature. They adopted the fashion of
keeping a diary. Most of them worked as Wagqgia Nigar,
‘Katib and Rug‘a Navis or Munshi.

Jagjivanram, Mehta Sukhram, Mehta Sunderlal, Munshi
Durijanmal, Mehta Sobharam, Madhavdas, Kishanji Bed,
Munshi Bhalchand have been great Ruq’a-Navis.

Shivlal, Munshi Nandlal, Kishenji Bed, Bhavanishanker
Rai, Met*a Sobharam, etc. kept diaries which have been
very popular. They have been a source of authentic infor-
mation about the life of the people of their time.

Some Nagirs were almost mad after Persian. They
even persianised their names. We find such names as
Majlisrai. Sahebrai, Daulatrai, Hukumatrai, etc. ‘

It is said that one Sahebrai was offering his Sandhya
(prayer) in Persian. One Mitharam has recorded his name ~
in Perstan, in the books of the Brahmin priest at Trimbak,
a place near Nasik. ’

It is reported about a Nagir officer that in a ceremony
called ‘Pind-dan’, his priest arranged the Pinds (balls pre-
pared from flour of wheat or rice) but they rolled aside.
That officer, in rage, cried out,

Lgge gline vy ok
His priest also knew Persian and retorted—
Ly, & o 45));5‘-;[“.541 wl‘

‘Baitbazi’ was a game of common interest among
Hindus and Muslims ; Nagir boys were expert in that game.
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Mabhiyar Navroji Kutar (died 1940), Dua-i-Nikah, Qissa-i-
Darweesh wa Ganj-i-Zar, Diwan-i-Jamsheed. Goolsan-i-
Farhang, Khubinama-i-Din-i-Zarthoshti and the PerSian
translation of Aesop’s Fables.

. Persian is learnt with interest, even now, by the Parsi
. boys and girls of South Gujarat.

And then came Muslims. Muhammed bin Qasim con-
quered Sindh and -Multan; then Ghaznavid rule in Sindh and
the Panjab and at last Sultanate and Mughal rule in India
with their seat in Delhi.

It is not within the scope of this” paper to discuss the
much controversial problem of how Islam spread in India-
whether by sword or by sweet will. Much is written about
it and pages have been filled by arguments both in favour
and against ‘persecuted conversion’. - The religious policy
of the Muslim rulers has always been a chapter in any book
written on Indian culture. It is needless to harp on the
same string. Suffice it to say that today Muslims form a
major minority in India. They are Indians from all points
of view. They are brothers to Hindus, Sikhs, Jains and
Christians. If Amir Khusrau took pride in being an Indian
Turk, Dr. Igbal also sang at the top of his voice:

Lot gbussin bl o gl 20l

Lo Ly iin 8 by oo o g L0
This feeling of brotherhood and religious tolerance of
Indian Muslims is the brightest phase of our Indian culture.
~ Even during the medieval period, when there was no
systematic educational system evolved by the Muslim rulers,
there was a free intercourse between the Muslims and
Hindus in the field of education. - Muslim usually studied in
Maktabs and Madrasas and followed ‘the Dars-i-Nizamia’
prescribed by Mulla Nizamuddin, in the beginning of the
18th century A.D. However. thosc Muslims who were
eager to get knowledge of the different branches of Science
joined the Hindu Pathshalas and studied Astronomy,
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After the Arab conquest of Iran, Iranians of the Aryan
race, submitted to the will of God and became Muslims in
the real sense of the word. They embraced Islam and accept-
ed the divine creed of Allah and His Prophet. The Aryan
religion of Zoroaster in Iran was substituted by the Semetic
religion of the Arabs. There was a shipwreck but not all
was lost. Persian culture and language escapcd the ship-
wreck. Perhaps it was not possible for the Arab culture
to swamp the culture of Iran. Thus Arabs conquered Iran
but in turn, the Iranians conquered the nomadic but faith-
ful and deeply religious Arab mind. Iranian culture brought
about a change in Islam by introducing Sufism to it. The
cultura] relation of Persia with Arabia is a case of the captive
capturing the captor. .

, But some Iranians did not embrace Islam. They came

to India, settled in Gujarat and brought with them all that
was left of their belongings-their religion, their culture and -
their way of life. They brought with them their Holy *
Atash. They mixed with Indians and today they have been
no less Indians than the original Indians.

They came and brought with them their religious books.
They were written in Pehlavi. They had to remain in cons-
tant touch with their Zoroastrian brothers in Iran. Hence,
they developed the taste for Persian. Their Mobeds were
great scholars of Persian language. They have written much
in Persians ; of course most of it is of religious nature-
books on subjects relating to - religious ‘Riwayat’. We can
collect information about the contribution of Parsis to the
Persian literature from the Kama Oriental Institute, Bombay
University Library, The Mulla Firoz Library, Collection of
Colophons of Dr. J.M. Unwala, etc.

Shri Krishanalal Mohanlal Zhaveri has given a list of
about 50 Persian works of Parsis in his book, Farsi Granth
written by Gujaratis. It includes Riwayat, Munajats,
Vandidad, Pandnama, Asfandiyar-—namah, Qissa-i-Sanjan,
translation of Firdausi’s Shahnama in Gujarati by Ervad

|
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critics, including the celebrated Shibli believe that he had
written Hindi poems. Dr. A.L. Srivastava writes, “In view
of what Amir Khusrau has himself written in the introduc-
tion to his famous Diwan entitled Ghurrat-ul-Kamal, there
should be no room for any doubt regarding his authorship
of Hindi couplets, much less about his using
Hindi words and expressions in his poetry. Amir
Khusrau was a man of genius and was proud to have
- been of Indian’ origin. He says, “I am an Indian Turk
and can reply to you in Hindwi. I have no Egyptian sugar
to talk of Arabic.” He further says, ‘As I am a parrot of
India, ask me something in Hindwi that I may talk sweetly’.
In the introduction of his third Diwan, he writes, “I have
scattered among my friends a few chapters of Hindwi poetry
Thus Urdu, since its formation, much before the Sul-
" tanate period, has beeh an effective means of bringing about
the cultural contact between the Muslims and the people
of India, the rulers and the ruled.

India’s relation with Iran, as we have seen, is very old.
The relations continued warmly even during the time of
_ Anushirwan-i-Adil. He sent his learned minister Hakim
Barzuya to India to fetch the famous book of Kalila wa
Dimna (Panch Tantra) from the court of the Panjab kings.
Hakim Barzuya was a great scholar of Sanskrit and Pehlavi.
He copied the book; carried it along with him and thus im-
mortalised the names of both himself and his king. - The
book was translated into Pehlavi, then into Arabic and from
Arabic into Modern Persian prose and verse. Thus the
contact between Iran and India continued to be very
close. ’

Late Jawaharlal Nehru in his ‘Discovery of India’ has
stated, ‘‘Among all the nations and races who have come in
contact with India, none of them has so everlasting an in-
fluence on our culture and civilization as that of . the

Iranians.”’
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his language and kept it to its lowest degree. He says :
g Jle v pin @ o

‘ o s Of""tf"; ol pt

However, Arabic, being the language of religion for the
Muslims of the world, had its effect on Persian language ;
and Modern Persian, since then, has recewcd a great deal
from Arabic language and thought.

Same has been the case with Urdu in India. Muslims
in India had to communicate their ideas with the Indians.
Consequently, Urdu, the language of the camp, came into
existence. Lahore and Delhi were centres of the Muslim
rule.  Muslims had to learn some language, in order to keep
contact with Indian -people. They learnt the dialect, which
was spoken by the people residing near about Delhi and
Agra. It was Khari Boli, in which they freely. mixed their
own words. Thus -Urdu-i-Mu’alla came into existence ; it
was originally called ‘Zaban-i-Hindwi’ : Abdul Fazl called
_ it ‘Zaban-i Dehlvi’ ; later on it came to be known as Urdu.

It is not within the scope of this paper to discuss the
various theories propounded by modern scholars with regard
to its origin. There_' ke views about its emergence from
Brijbhasha, Panjabi, Sindhi, Harianvi and Khari Boli. The
fact that Urdu was gever known as Sindhwi, Panjabi, Lahori.
Multani or Harianvi; but was always known as Hindwi or
Dehlvi, bears ample proof that it emerged from Khari Boli.
Dr. A.L. Srivastava maintains this view and says that, for at
least three to four hundred years, Hindi and Urdu had a
common history and vocabulary; their grammar and structure
are even now identical. Upto the sixteenth century, the langu-
age used by Amir Khusrau and the succeeding writers was
claimed to be Hindi, by the scholars of Hindi and Urdu
and by the scholars of Urdu. '

Regarding Amir Khusray’s Hindi poems., much has
been said by critics. Df. M,A. Ghani maintains that Amir
Khusrau never wrote Hindi poems : but: almost all other



Indo-Persian I.angnage,
Literature and Culture

Prof S.M. Mehta

India and Iran have been neighbours and have had
cultural connections with each other since time immemorial.
Indian Aryan civilization and Iranian civilization are among
the oldest civilizations of the world; both had close affinity
since Vedic-Avesthan time. Their language, religious beliefs
and the way of life were the same, as both belonged to the
Aryan race. The word ‘Iranian’ itself has com¢ down from
the word ‘Aryan’. ' ' )

Dr. Dhirendra Verma, while. concluding his discussion
about the original abode of the Aryans, says -that the Euro-
pean branch of the race must have separated first from their
original abode. A group of Aryans must have stayed to-
gether in Iran. Latern on, some Aryans came and setiled
down in the Northern part of India, wherefrom, in course
of time, they spread throughout the Indian sub-continent.
Their language, therefore, belongs to the same group of
languages i.c. Indo-Iranian group.

Indo-Iranian group has three main branches viz. Iranian,
Darad and Indian Aryan languages. Modern Persian and
‘Modern Indian Aryan languages like Hindi, Gujarati,
Bengali, Marathi and Urdu.can thus be traced to a common
parentage.

The literary form of Modern Persian could be seen in
Shahnama of Firdausi. It does not possess much of the
Semetic element. Firdausi avoided the Semetic element from
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and Safavi rulers. Even the.last Mughul ruler Bahadur
Shah Zafar was a master calligrapher in Nasta’liq charac-
ters. His scribed writings are available in museums and
libraries in the sub-continent of India, Bangladesh and
Pakistan,
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Ragam was conferred on him by the Emperor Akbar. He
was considered equal in status with Mir Ali of Tabriz. He
wrote Ain-i-Akbari at the royal instance. It was illustrated
by the renowned painters of Akbar’s court. He expired in
1020 A H.

Mirza Abdur Rahim Khan-i-Khanan : —He was the son
of the famous Amir Bairam Khan, regent of prince Akbar.
He was a well-known Hindi poet with nom de plume
Rahim. He was a very good calligraphist and had mastery
over Nasta’liq.

Khusrau and Parwez :—Both were the sons of Emperor
Jahangir and had a very elegant hand in calligraphy. Parwez
devoted his whole life to scribing the copies of the Holy
Quran.

Abdul Haq Amanat Khan Shirazi —He was a renowed
calligrapher of Shahjahan’s period. He was well-versed in
Naskh, Nasta‘liq and Tughra writting. Most of the inscrip-
tion of Shahjahan’s buildings were written by him particu-

_larly those on Jama Masjid in Delhi and Taj Mahal at Agra.

Shahjahan, the Emperor :—He was a great Mughul ruler
and had mastery over Nasta’liq style. . The Emperor ranked
among the top calligraphists. His son prince Dara Shukoh
was also a good calligraphist and a pupil of Aga Abdur
Rashid Dailami. He was the pride of his teacher.

Mir Muhammad Baqar :—He was a calligrapher of the
reign of the Emperor Aurangzeb. His hand writing was
very much appreciated by Aurangzeb who admired him in
his letters. Mir Baqar was also the tutor of some of the
princes.

This was a brief description of the development of .
Indo-Iranian calligraphy in India and [ran. The Safavi
rulers in Iran and the Mughul emperors in India patronized
the art of calligraphy and gave full encouragement to the
calligraphists who flourished at the courts of the Mughul
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and he could lead a life of ease and comfort. He constructed
many splendid buildings and caravan-sarais. Upto the last
movement he continued his calligraphic activities. His pupils
were continuously increasing in number. Even four centres
or schools of calligraphy were established at Lahore, Agra,
Delhi and Lucknow. His waslis were sold at a very high
cost. He breathed his last in 1081 A.H. (1671 A.D.) in Agra
during the reign of Aurangzeb.

Indian Calligraphists : There is a large number of ecalli-
graphists of Indian origin who flourished during the Mughul
period and made their valuable contribution to the art of
calligraphy. Mention of a few prominent calligraphers is
made here :

Muhammad Asghar Haft Qalam : —His name was Ashraf
Khan and was Mir Munshi (Chief Secretary) of Akbar, the
Mughul ruler. He had mastery over all the seven scripts
and used to write only farmans of specific nature. He died
in 973 A .H. (1566 A.D.).

Khwaja Abdus Samad Shirin Qalam : - He had mastery
over Nasta'liq character. Also he was a good painter and
a poet. He prepared a wasli with much pains to present to
the Emperor which contained the following quatrain.

Pl Lol Gl o4 ple
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Allama Mir Fathullah Shirazi :—He was one of the
*‘Nau Ratn™ (nine gems) of Akbar and was considered as
one of the top ranking artists. He presided over all sorts
of gatherings of arts and letters. Calligraphy was one of his
minor interests among other skills. He died in 990 A.H.
(1679 A.D.)at Kashmir.

Muhammad Husain Kashmiri Zarrin Ragam : —He was
a master calligrapher of Nasta’liq. The title of Zarrin
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earned displeasure of the Shah, who was so much enraged
with him that he got him murdered in a Hammam. He
had attained the age of 63 at that time. When Jahangir,
the Mughul ruler of India, heard the story ‘of this heinous
act of the Shah, he burst into tears and remarked, “If

Shah had sent ‘Imad to me instead of murdering him I would

have sent pearls to to the Shah equal to the weight of ‘Imad
in lieu therof.” :

Abdur-Rashid Dailami : He was the nephew, son-in-law
and pupil of Mir‘lmad. He was renowned as Aga Rashid.
He was so much skilled in his art that it was difficult to make
distinction between the waslis of the teacher. and the pupil.
Being frightened by the episode of Mir ‘Imad’s murder, he
fled away from Iran to India. In distress he presented him-
self at the court of the Mughul ruler, Shahjahan in Akbara-
bad (Agra). Some historians say that he reached Lahore
first and stayed there for some time. During his sojourn at
Lahore he made many pupils. If this is true, then Lahore
must have been the first centre of Nasta‘liq. By the time he
reached Agra his dress was badly torn which was a barrier
for him to go to the royal court. Some gift was also required
as a royal present. After some hesitation he asked for ink
and pen and recorded the following verses : — .

b Sl § Jlas gas \T
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This slip of paper containing the above verses proved to
be very effective and he was called by the Emperor as his

verses were self explantory for his poverty and skill. - Shah- -

jahan admitted Aga Rashid among his courtiers and appoint-

ed him the tutor of the prince Dara Shukoh on a salary of -

rupees fifteen hundred a month. Ata later stage he was
/,given charge of royal horses. The day of misery had gone

~
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Timuri. The Sultan conferred on him the title of “Qiblatul-
Kuttab”. - He left behind many books, specimens of calli-
graphy and a treatise on the art of calligraphy, Tarikh-i-
Timuri was written by him. The painting of the book
were exccuted by the renowned painter Bahzad. Babur
also describes his skill and devices in his Memoirs. '

The following were the disciples of Sultan Ali: Sultan
Muhammad Nur, ‘Alauddin Muhammad Herawi, Maulana
Abdullah Herawi, Zainuddin Mahmud, ‘Abdi Nishapuri,
Muhammad Qasim Shazi Shah and Mir Ali Alkatib Herawi.
The last mentioned was more famous than others.

Mir Ali Alkatib Herawi :—He is said to have been the
* third Imam of Nasta‘liq. Together with his interest in calli-
graphy he was also a renowned poet with the nom de plume
Majnun. He composed two well-known treatises on the
art of calligraphy. In 909 A.H. (1503 A.D.) he wrote one
more treatise on calligraphy and dedicated it to Sultan
Muzaffar. This treatise is availabls in the British Museum,
London. When he became the courtier of Sultan Abdul
Aziz of Bukhara, on the request of the Sultan he scribed
two books, the Gulistan of Sa'di and Matla’-ul-Anwar of
Amir Khusrau. The Gulistan is available in the ‘Bibliothe-
que National de Paris’ and the Matla‘ul-Anwar in Khuda
Bakhsh Library, Patna. Abul Fazl also has admitted him as
the master of Nasta‘liq. A few waslis of Herawi are includ-
ed in the ‘“Muraqqa’-i-Padshahi’® also. He died in 957
A.H. (1550 A.D.).

After Mir Ali mention may be made of Mulla Muham-
mad Husain Tabrizi, Mir Saiyed Ahmad Mashhadi, Mulla
Hasan Ali Mashhadi, Muhammad Nishapuri and Mirza
Ibrahim Isfahani. Each of them held a separate status.

Mir ‘Imad al-Husaini of Qazwin :—He was the fourth
Imam of Nasta‘liq, and was the disciple of Baba Shah Is-
fahani and the follower of Mulla Muhammad Husain
Tabrizi and Sultan Ali Mashhadi. He flourished as a
courtier of Shah Abbas Safawi. Somehow or other he
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nesia, Malaya, and Afghanistan. The composing and
printing in Urdu, Persian and Arabic in these scripts is also
in vogue in these countries. ‘

Though the name of the inventor of Nasta‘liq character
is not exactly known, there is no doubt that this style of
writing flourished and refined in Iran from where it came
to India during the reign of the Mughuls. Four schools of
calligraphy in Lahore, Akbarabad (Agra), Delhi and
Lucknow, were established where many renowned master
calligraphers of Nasta’liq belonged to Iran. They spread
these characters throughout the world particularly in India.
Some of them migrated to Delhi and settled here. They
took keen interest and earned reputation for their styles by
producing specimens of calligraphy on waslis and by writing
Qat’as, etc. A brief mention of these personalities who
played a very significant role in the development of this
script is made below : ' ‘

Iranian Calligraphers

1. Khwaja Mir Ali ‘Alawi Tabrizi :—He is said to be
the inventor of Nasta‘liq characters. He was a renowned
calligraphist and poet of Timurid ®period (771-801 A.H.
1370—1399 A.D). Abul Fazl writes that he had seen the
Pre-Timur waslis written in Nasta’liq. This goes to prove
that sume one other than Tabrizi was the inventor of Nas-.
ta‘’liq and so it still requires research. Mir Ali was the first
who refined and reformed the Nasta’liq style. This fact is
further supplemented by Maulana Ghulam Muhammed
Dehlavi who wrote that Mir Ali’s disciples consisted of
Turks, Iranians and Indians. A large collection of his
waslis is stored in India Office Library, London. Mir Ali
Herawi, Mulla Ali Shirazi, Mir Ali Khurasani and Sultan
Ali Mashhadi were his contemporaries and prominent
pupils.

2. Sultan Ali Mashhadi : —He was the second master of
Nasta‘liq and flourished during the age of Sultan Husain
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Shikasta :—Though Nasta’liq was elegant and beauti-
ful in writing, its composing was painstaking. Therefore,
Murtaza Quli Shalmu, the ruler of Hirat invented a script
for general officical correspondence known as Khatt-i-
Shikasta.

tt-i-Ghubar : — Actually this is not. a separate script
but it is a style and can be written in any of the above
mentioned scripts. It is written in so minute alphabets das to
_give an impression that dust is blowing. The characters are
therefore not clearly visible, and are readable only with the
help of magnifying glass. It has its own significance and
looks beautiful when viewed from a distance. Mostly mini-
atdre copies of the Quran, amulets, banners in battle field,
Kurtas, Shalukas mscnbed with the Quranic verses, and the
calligraphic enigmas are written in the script. It has a
decorative motif rather than utilitarian motif.

Khatt--Taghra :—This has again no separate identity,
but is only a decorative form in any of the established styles.
"This is again used for amulets, as well as for satisfymg the
urge for pxctorlal reptgsentatlon by drawing différent figures
such as writing Nadh-AIz in the form of a lion, a human
being, a parrot, an elephant, or a sparrow. It thus provided
an excuse for dra.wnng plctures without transgressing the
divine m_;unctmns

Shafi'a : ——Followmg in the foot steps of Murtaza Quli
Khan, the Chief Secretary Shafi‘a carved out another script
by further: reﬁmn"g‘ and beautifying Khatt-i-Shikasta and
named it as- Shaﬁ’ ‘

The common style of writing Arabic throughout the
Islamic world "is the Naskh and next to the Naskh, the
characters of Nasta‘hq occupy a very prominent place. It
is prevalent in Turkey, Egypt, Iraq, Hijaz, Najd, Yemen,
Syria, Algeria Morocco, Qirwan, Tunis, Sudan, Zanjibar,
Abyssina, Hausia, Madagascar, Undlus, Russia, France,
London, Germany, Holland, America, the islands of Indo-
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ture. Besides, the Arab scripts refined and cultured'in Baghdad
by Ibn-i-Bawwab and Yaqut Musta‘simi were prevalent in
Iran. After this, Hasan Bin Husain of Iran during the age of
Dayalmid in 700 A.H. (1300 A.D.) invented a new style of
script known as Ta‘liq with the help and’ combination of
Naskh, Thulth, Riqa‘ and Taugqi’- as..confirmed by Jami
referred to above. Another scrlpt entltled Mutlaq was derived
from Muhaqqagq.

‘The Ottomon Empire in Turkey also welcomed these
franian styles of characters. Therefore,  in the light of these
calligraphic specimens the Turks invented- three different
scripts namely Dashti, Diwani and Farsi and continued
Thulth and Riga‘ as well. :

Among the masters of [Ta‘liq mention may be made of
Najmuddin Abu Bakr Rawendi, Khwaja Taj Sulaimani and
Mir Abdul Hai. The last. mentioned was an officer in the
service of Abu Sa‘id Mirza Gurgani. 'Among the last Ishrat
Khan Khush Navis flourished in the court of Akbar in
India. ‘ '

Nasta‘'liq : The nature has generously gifted the Iranians
with the spirit of invention and aesthetic taste which is mani--
fest from the Iranian cafhgraphy They realized that the
circles in the Naskh characters were flat and the letters
uneven, that is, the bottom ends of circles of the letters were
flat in such a way that they formed angles instead of being
circular. So-they dignified the Naskh letters with the help of
carving and painting. They rounded the circles more promi-
nently, the notches, necks and lower parts of the letters were
thinned and named the script as “‘Nastalig”. Just consider
the newness of beauty and imagination - that along with skill
of the pen they proved to be so artistic even in the formation
of word that by removiuy the letter between the two words
of Naskh and Ta‘liq they named it Nasta‘liq which is no
doubt, the best combination of elegance and beauty of all
characters.



(79)

accounts work and so it was given the name of Riga’.

1) From the Assyrians to the Sassanids, the puniform

script was: prevalent in Iran which was succeeded by Pahlavi.

2) The epilogue of the above scripts was known as

Zawarishu that means at the needy moment peculiar alpha-

bets were used in these scripts.

3) Inthe pre-Islamic period in Iran there were seven

scripts used in writing namely : —

(1) Din-i-Daftaria : This was religious script of the Avesta.

(2) Dish-i-Dabiria : This was a collection of 365 Ietters
which represented the movements of the parts of the
body (specially eyes and eye-brows). It soon ceased to
exist.

(3) (a) Alkastaj: This consisted of 28 letters. Seals, coins
and the impressions on the rings were written in
this style.

(b) Nim Kastaj : This also comprised 28 letters. The
literature on medicines & Philosophy was written in
this style.

(4) Shah-i-Dabirfa : Confidential correspondence was written
in these characters.

(5) Nama-i-Dabiria : There were 33 letters in this script
without dots used in Suryani language, prevalent
throughout the country.

(6) Raz-i-Suharia : This had 40 letters. It was another
script used it confidential correspondence. Every letter .
and its sound had a particular form.

(7) Ras-i-Suharia : This script consisted of twenty letters.
It was reserved for philosophy and Jogic.

4) Khurasan was established as a centre and seat 6t

arts and learning even in the days of Khalifa Mamun Rashld E

After the death of Mamun, during the time of the dynastJes/"

of Tahirids, Samanids, Ghaznavids, Saljuqids and Dayalnmlda

enviable progress was made in fine arts and learning in Iran.

The TIranians surpassed the Arabs in ‘creative works and lltera-

|
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soon replaced the Naskh which met the fate of the Kufic in
having been reserved for religious purposes only. The other
scripts mentioned above were not used for records in stone
but are found on movable antiquities of equal palaeographi-
cal and archaeological interest such as seals, signets, amulefs,
arms, domestic articles manuscripts, ancient documents,
waslis, etc. '

ing :

L.

A brief description of the styles is given in the follow-

Kufic : This style was originated or refined in Kufa

" (Iraq) and so it is called Kufic. It forms right angles in

writing and is difficult in reading.

Naskh : This superceded other scripts and so it is calied
Naskh which means a script which cancelled others. It
is written forming half circles and pointed notches
changing the right angles of Kufic characters into half
circles beautifying the alphabets. The copies of the
Quran are mostly written in this scripts today all over
the world particularly in India.

Thulth : After the Kufic and the Naskh, the style of
Thulth is the third. It is so named because it is said
that if one acquires mastery over the Thuith one learns
three fourth of calligraphy. The other interpretation of
the name of Thulth is that the letters form three fourth
of the circles in writing and give a pleasing effect to the
eye.

Taugi‘ : This was a script of court of justice and also
used for secretarial work. Royal decrees (faramin) were
written in this script and so it was named Tauqi’.

Muhaqqaq : It was derived from Kufic and Hebrew.

As the circles of the letters were decided after much
research and pains it is called Muhaqqaq

Raihan : This script was elegant and beautiful in writing
giving fragrance like the flower of Raihan and so it was

known by this name.
Riga‘: This was a script used for short letters or for
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kinds, viz,, Mutarra (plain) and, Guizar (ornamental, also
termed Coufique Fleuri). Specimens of the former may be
seen in the Prophet’s letters and the copies of the Quran
written in the first to third centuries A.H. or on ancient
coins, while Quranic quotations in ornamental Kufic are to
be seen in Delhi on the Quwwatul-Islam mosque erected in
1191 and on the tombs of Sultan Ghauri (1231-32), Sultan
litutmish (1235) and Khan-i-Khanan (1626-27).
Abul Fazl of the court of Akbar (1556-1605), thinks that
the Magqali and the Kufic were the most ancient styles to
which all subsequent scripts-Naskh, Thulth, Bihar, Taugqi,’
Rigaa‘, Muhaqqaq, Raihan, Nasta‘liq, Ghubar, Baburi, etc.
owe their origin. But there are spccimens of Naskh style as
old as the first century A.H., which leave no room to doubt
that the Kufic and the Naskh flourished side by side, inde-
pendent of -each other. However, the Naskh, being more
suited for ordinary purposes on acgount of its simple 'style,
. completely replaced the fantastic Kufic by the seventh centu-
. ary A.H. Epigraphical explorations have brought to light
several conventional styles of Naskh varying according to the
times and places and the distinctive ornamental Naskh scripts
of Bengal and other provinces amply manifest the individual
skills of the local calligraphists of various periods. The
Bahar style, which is regarded as transition-style between the
Kufic and the Naskh, was an ingenious product of Indian
calligraphy, ‘as no specimen of it is traceable outside India.
The Naskh reached its perfection in Persia from where it
came to India and numerous varieties of i, including the
Thulth, which was prized most in the Mughul period, are
seen gracing the ancient monuments. In Persia, another
script called the Nasta'liq evolved from the Naskh and the
Ta'liq in the fourteenth century A.D., but it does not appear
to have been introduced in India before the 16th century as
the oldest Nastu'liq inscription, <o far discovered in India.
dates as far back as A H. 928 (A.D. 1521). It became so
- popular under the patronage of the Mugha! emperors that
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understanding of Persian culture and history.

The diversity of scripts and the ingenuity displayed in
their ornamentation owe much to the Islamic injunction
forbidding the representation of living beings, and it was
mainly on this account that the' Muslim artists ' confined the
outlet of their artistry chiefiy to the art of calligraphy which
reaches its zenith under the patronage of Muslim rulers who
even got their children trained in it by experts. The number
of styles of scripts employed in writing the alphabets of
Arabic, Persian, Turkish and Urdu is far greater or rather
greatest in comparision with scripts used in the alphabets of
other languages of the world. The main scripts are seven in
number but their divisions, sub-divisions and further branches
multiply to 122 styles of writing in the aforesaid languages.
It means the letter ‘jim’ can be written in 122 ways. I am
sure without fear of contradition that no other language can
compete in the writing of alphabets in such a variety of
. characters.

Among the most important scripts used in inscriptions,
manuscripts and waslis mention may be made of Raihan,
Muhaqqaq, Tauqi, Naskh, Riqa, Thulth and Ta‘liq. Mau-
lana Jami says in the following couplets :—
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Apart from these forms of scripts, a few more important
styles were used in the inscriptions, manuscripts and waslis,
namely, different varieties of Kufic, Bihar and Nasta'liq.

The Kufic style, which is supposed to have been derived
by Khalifa. Ali from the Magqali, was of a decorative and
artifical nature. It was mainly reserved for religious inscrip-
tions although there are a few instances of it being used for
historical purposes as well. The Kufic style was of two



Development of Indo-lranian
- Calligraphy

" Y.K. Bukhari

Islam has, in all countries, promoted urban life, and
Muslim civilization has everywhere been essentially urban in
character. This has not prevented Muslim society from
“taking roots in the regions where Islam was propagated. But
the standard of life and culture have been urban, the habita-
tions were the variety of habits, taste and conditions provided -
sufficient opportunity for cultural and spiritual experience.
This ‘is understandable because almost the whole contribu-
tion of the Muslims in manner, literature, art, architecture,
calligraphy is seen in the cities. Iran and India are also no
exception to this. Both countries have greatly influenced each
other since the beginning of the human history in the fields
of administration. politics, religion, art, archbitecture, music,
painting and particularly calligraphy during post-Islamic
period. . .

The cultural relations between India and Iran have had ¢z -
unique position of intimacy and closeness during all ages..
Under the Mughuls these relations culminated into a wonder-
ful new culture which breathed - the true spirit of both Iran
and India. Iranian influence penectrated to the core of
India’s cultural and social life and found expression in beauti-
ful works of art and literature. Yet ever since the downfall
of the Mughal Empire, the peoples of India, with a few
exceptions, have ceased to také an enlightened interest in the
affairs of Iran. This indifference has been unfortunate,
because Indian History is, at times, unintelligible without an

'
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Surprisingly, there is a class of learned men all over the
world, who command greater respect and evoke keener
interest outside the land of their birth. In fact Bidil belonged
to that class. He enjoys universal popularity in the literary
circles of Afghanistan and Tajikistan and it has never dimi-
nished from the time of his death to the present day. No
simple explanation car be advanced to that question. Perhaps,
Bidil possesses some elements in his art which escaped
the notice of Indians but satisfied the inteflectual curiousity
of the Afghans and the Tajiks. We may say, for the sake of

‘simile, that Bidil is like a lamp which shed its light and
lustre over further serroundings.

Bidil was not jucky enough to see the bright aspect of
wider social life. He lived at a time when stability, prosperity,
and peace were rare things for the common man. Yet he
was not discouraged by the adversity. In his estimate, life
must be lived with all its sweetness and bitterness, That idea -
deserves to be accepted as the message of Bidil. Actually he
Says : '
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ness during the period when human beings and their institu

tions both tended to be small, insignificant and humble.
Bidil inspires us by his example and leads us to believe that
individuals can save their character and dignity in conditions
of worst degeneration as well.

The principles of individual self-respect and regard for
humanity at large, present a serious dilemma and actually
make you incompetent for easy success in society. That was
more true in the times when men of talents and learning
lived on patronage of the rich. We find Bidil facing the same
problem in his life. Yet he decided to preserve his principles
and in that respect we may place him among one of the
boldest persons of his age. He could never desist himself
from expressing out right disgust against the degenerate
conduct of society around him. Nor was he silent in con-
demning the greedy nobles engaged in dirty intrigues and
treating the helpless Mughal ruler as a petty play-thing. It
was only Bidil, who made his voice heard at the horrible
murder of Farrukh Siyar committed by Saiyed brothers; and
his line has attained impherishable fame in history.
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As regards Bidil's poetry, in fact he was a collosal writer.
Some of the masnawis composed by him swell into volumes.
But his reputation is based mainly in the field of Ghazal. His
spiritual experiences and association with pious Sufis of his
time tended to make him a poet of that category. He had
fathomed deep into the problems of pantheism which shines
brilliantly in his verses. Yet Bidil is distinct from the pan-
theistic Sufis in one respect. His attention is equally divided
to the problem of God as well as the problem of man. That
balancing of interest between God and man gives a distinct
colour to the poetry of Bidil. Moreover, the same effort is
being pursued in his other works like the Chahar Unsur and
Nukat. where he convincingly explains the greatness of man
and the importance of his mission on earth.

|



Abdul Qadir Bidil

Prof. A.Q. Khateeb

Abdul Qadir Bidil is the most striking personality of
later Mughal times. As regards racial origin, he was a Barlas
Turk; but he was born in India at Azimabad and therefore
his distinction was to attain high stature among Persian poets
despite his Indian birth. .

Bidil passed the last years of his life during the tumul-
tuous period of political decline which followed the death of
Aurangzeb. He lived a long life and saw the great edifice of
Mughal glory crumbling before his eyes. These observations
made their impact -and contributed to make him a serious
philosopher rather than a singer of poetic songs.

The scenes of wide-spread distress and painful tragedy
imparted permanent sadness to his already contemplative
character. If the ideas of Bidil seem to be less intelligible and
more enigmatic to our modern taste, the reason is to be
sought in the conditions of the time. The artist suffered
limitless pain, and in order to hide it, he adopted a tone
which baffled ordinary intelligence. Nonetheless, there is a
harmonious blending in his personality and art. The one
supported and supplemented the other. In fact, this harmony
may be treated as an important factor which gave everlasting
charm to Bidil’s poetry.

Another point with which we are repeatedly struck in
the study of Bidil is not so much his uniqueness, but his
aloofness from the moving course of ordinary life in his day.
He did not allow himself to be debased by the petty lures
and luxuries of which his contemporaries were so much fond.
His figure stands like a rock and inspires as a model of great-
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Zarrinkub has contributed considerably to poetic criticism.
His recent ‘book Shi’r-i Bi-dorugh, Shir-i Bi-niqab’ shows he
has traversed a lot from his own first critical work ‘Naqd-i
Adabi’. He comes outas an excellent' theorist of poetic
criticism. ‘ - _

Although the verse of early decades has immediacy of
experience and will always win our admiration as a powerful
expression of the political climate of those years, it mostly
communicated at one level. The verse beginning with Nima
" communicates mostly at more than one level and has a charm
of its own. It believes in suggestion rather than exposition
and avoids stale, poetic words: Words with multiple mean-
ings have gained currency. Poets of the ‘mauj-i nau® are, .in
particular, fond of suggestive words and myths. They are
going further towards what is called pure poetry. In this
process of transformation, occasionally new verse has
vecome incoherent. Balanced critics like Reza Berahini
have, therefore, criticised it for its‘mcan'inglessness.

The post-Nimean Persian verse, on the whole, presents
rich variety of themes and styles. It has rejuvenated the
language. Moreover, it mirrors most of characteristic ele-
ments of the modern European and American poetry : ten-
sion, irony, paradox, ambiguity, concentration and concrete
images. In this way it is paving the way for Persian poetry
to join the mainstream of contemporary world literature.
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did not differ much from those of Nizami ‘Aruzi who, seven
hundred years back, had declared that the aim of poetry was
to cause ‘Great Events’. They were source of inspiration
for, as well as spokesman of, their nation. Their verse is
thus a valuable document of the political history of the early
decades of the present century. More than that, it has a ring
of sincerity and a charm of style, for the composers of this
national poetry believe in emotional appeal of verse. In the
words of Bahar :
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Shibli, in the twentieth century, was perhaps the first impor-

~ tant scholar to discuss the nature of poetry in a sysfematic
manner. Although he loved ‘mazmun-i taze’, he regarded

- beauty of. depiction (muhakat) and charm' of expression as
the chief merit of good poetry. :

In the Pahlavi regime, when. political and economic
conditions improved, Iranian talents found time to devote
~more attention to improvement of poetic techniques. The
poetic theories of Western poets and critics like Mallarme,
Paul Valery, Pound, Elliot, Ransom, Cleanth Brooks and
others influenced Iranian literature. Iranian poets like Nima
felt inspired to adopt néw techniques in their verse. Nima
pointed out the static nature of Persian prosody. If the
verse is new, the form also must be new. Form is an organic
part of poem. According to Shahrudi, the famous disciple of
Nima. verse evolves with its own technique :

AR e Caae by G iuss e et -
Like his master, he preferred objectmty (Aymyydt) to sub-
jectivity (zihniyyat).
Poets of to-day like Nader Naderpur and Bamdad are

also critics. They believe in themsélves creating taste for a
type of verse they write. Apart-from these poet-critics,
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from his poems like ‘Az Asman Ta Risman’. He does not
take liberties with language. In this respect he has been
rightly compared by N.M. Rashid to Ahmad Nadim Qasimi.
Muhammad Ali Sipanlu is yet another poet sensitive to
social forces, especially to political upheavals. He is, in
particular, perturbed by wars and tensions and looks to the
past nostalgically for peace of mind.

Since a few years a new trend called ‘‘Mauj-i Nau”
emerged in Iran. It does not seem to believe in making
poetry a handmaid of social purposes. Its pioneer is Ahmad
Raza Ahmedi whose first collection ‘“Tarah” was published
in 1340-1961. A senior. poet like Ruyai has also joined
Ahmedi’s camp. Besides Ahmedi, Shahram Shahrukhtash
and Mansur Avuji have distinguished themselves in new
poetry. Mansur Auji takes liberties with grammar, breaking
syntactical arrangement. Mosi of the new poets think in
images, not in words. They are not easy to follow. Let us
take an example from Tirdad Nasri. Addressing the sun, he
says :
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The poet when asked what he meant by fixing with an
iron bar the ray of light on the pole explained that he wished
that the sun shines on the pole. But the beauty of the verse
lies in its suggestion - suggestion of a cold heart awaiting for
the sun of love to warm it up. Sun, as we know, is the
symbol of warmth.

This is a very brief survey of modern Persian poetry
beginning with the purposive poetry of Farrukhi to the pure
poetry of Ahmedi. It shows a remarkably wide range of -
techniques and themes. Bahar, Farrukhi and their contem-
poraries composed verse with a view to awaken people from
their political and social slumber. Their views on poetry

|

\



(68)

Words like ‘sukhte’ and ‘teshne’, which he often uses in his
poems are very significant. Although the range of Ateshi
is limited, his power within the limits cannot be doubted.

The poems of Yedullah Ruyayi are marked by extreme
terseness and original images. He often uses the symbol of
sea for life. One of his collections is entitled ‘Shi’rha-e
Daryai’. Besides this, he has another collection® Dil-tangiha’.
Menuchehr Shaibani and Ismail Shahrudi were among the
earliest to follow Nima. They rose to fame between 1941
and 1956. Ismail Shahrudi, with his surrealistic poetry and
new techniques, gained distinction and influenced poets be-
longing to the group of new poets. Shahrudi upholds love
and hope in. all circumstances. In the Harf-i Akhir he
says :-
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He nas shown his interest in India by writing a poem on
Nehru.

But the modern poet who is really deeply interested in
the India of philosophers is Sohrab Sipehri who has beauti-
fully blended the voices of Mansur and Shankaracharya in-
his verse, as he himself suggests in his introduction to his
third collection of poems called ‘Anvar-i Aftab’. In the line
of Islamic and Hindu mystics, he holds that the way to
reality lies through heart. Nader Naderpur, himself a dis-
tinguished poet and critic, does not like the mysticism and
optimism of Sipehri. Nader’s feet are firmly established on
this earth. His own verse is marked by original observations
on the physical and the social world around him as is evident
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manner that their break-up, as suggested by Ismail Nuri
‘Ala, looks quite natural. -He also sings of love in a power-
ful manner. Love is also a characteristic theme of Forugh
Farrukhzad. The uninhibited way in which she speaks about
it has attracted wide attention. In her poem on ‘Mauyj’, she
says !
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Like this restless mauj (wave) she is at war with herself and
she is at her best in depicting this tension. Beside love, her
favourite topic is death. She has full command over language

and technique and has also occasionally used the language
of common people as in

s b J .

The verse of Nusrat Rehmani is also distinguished by mastery
over language of the commdn man and incidenis of everyday :
life. In this respect he reminds us of the modern Urdu poet
Nida Fazili. -

Menuchehr Ateshi,. author of collections like ‘Ahang-i
Digar’ and ‘Avaz-i Khak’, begins in a romantic strain. This
is clear from his early poem ‘Ghubar-i Khatir’ :-
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Later on, with the evolution of his mind and the development
of his art, there is'a change in his technique as is clear from
his poems like ‘Dasht-i Intizar’ ‘and ‘Guzargah’. He is
enamoured of natural phenomena and often speakes in terms
of Khurshid, Dasht, Abr, Bad, etc. His chief merit lies in
his mastery of sensory images like

e
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Two of his most successful poems are ‘Khanjarha, Buseha,
Paimanha’ and ‘Zuhu:’. Like the ‘Outsider’ of Collins he
seems to miss something really satisfying in this highly world.

i
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Opposite to Nima is Parviz Natel Khanlari who loves
old moulds for even fresh themes. His poem ‘Uqab’ shows
how at ease he is in assuming the role of a teacher of lofty
ideals in the long line of Sa‘di, Rumi and Iqbal. His maga-
zine Sokhan is noteworty for its balanced views and has
played -an important role in modernizing Persian poetry.
Yet another poet of moderate views is Faridun Tavalloli.
Distinguishing himself as a poet of love and sex, he exerted
influence on' later poets for a long time.

In the line of Nima, Ahmad Shamlu proved more in-
fluencial than Tavalloli. He went beyond Nima in breaking -
away completely from ‘aruz and played the same role in
establishing new traditions in the language as Orhan Veli
bad done in Turkish and Miraji had done in Urdu. Shamlu
did not pay heed even to ‘Vazn’. Some of his poems are
written under the influence of French poets like Eluard and
Rimbaud. He is a poet of various moods : his satiric tone
in ‘Dorugh’ and sorrowful undertones in -‘Bahar-e-Khamush’
attract our attention. .

Ebtehaj Saye, Kesrai, Ekhvan Sales and others also
started writing under the influence of Nima. Apart from his
manzumat, revealing modern sensibility, Ebtehaj Saye will
be remembered as a reviver of ‘dobaiti’. Kesraiis a poet
of powerful imagination and is perfectly at case at ‘hadis-i
nafs’ and ‘hadis-i jam’ alike. He is also a master of verbless
poems. Kesrai, though under the influence of Nima, has an
individual voice of his own, so that as Nader Naderpur has
said, it can be identified even if his name is not mentioned.
Khun-i Siyavush and Arish-i Kemangir are two of his most
important poems. Ekhvan-i Sales attained fame as a writer
of significant poems like Akhir-i Shahname. Although he.
calls himself ‘marsiyekhvan-i dil-i divana-i. khvish’, he is
deeply interested in the contemporary Iranian scene. He has
good grip over nuances of words and uses them with great
economy, without falling a prey to what are called ‘Alfaz-i
shair-ferib>’. He uses the hemistichs in such a masterly
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In one stanza the poet compares himself with snake twice.
Yet, if the poem somewhat falls short in conciseness and
temperance, it gains immensely in the novelty of stanzaic
form and rhythms. The pleasure that we get after reading
Afsane comes from its continuing traditional classical poetic
language of ‘murgh o ashiane, bagh o virane’ in a new set-
ting. What is most remarkable is the departure from the
usual concept of the disinterestedness of love, in assertions
like
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Life itself is a deception. So long as we surrender to Farib-i
Zamane’ we find no emancipation :-
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The ‘ashiq quotes the example of a rustic girl meeting
with frustration in love.  In fact, the suffering of the
downtrodden and the scenes of the countryside are beauti-
fully blended in the texture of the poem. The reference to
particular jungles and villages gives the poem a regional
colour. Yet the universality of the illusory nature of love
and of life as a whole has been charmingly brought out in
the form of a dialogue between Afsane and ‘Ashiq which can
be regarded as a dialogue between two aspects of human
nature, one represented by the practical Afsane, the other
by the speculative ‘Ashiq. It is significant that while Afsane
declares optimistically _
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‘Ashiq refuses to be deceived by any such allurements. He
is sceptic favouring withdrawal from life whereas Afsane
believes in joyous approval of whatever comes the way. Far
from the madding crowd of ignoble strife, alone in the world
of spirit, is this not an ideal state for a creative artist ? Yet
this is not the peculiarity of Nima who developed as an artist
with firm social grounding. ,
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style, the rhf/ming scheme being ABBA. It is also distin-
guished by a realistic portrayal of life around him.

Although the, verse continued to be discursive and
sentimental, whether in romantic vein or patriotic style, the
language of poetry became fairly simple. Under western
influence, new stanzaic patterns and novel rhyme schemes
were also adopted, especially during the mid-thirties. This
was the period when French symbolists and their followers
like Pound and Elliot had established new poetic movement
in Europe and America. With increasing contact with the
west the intelluctuals of Iran, as of other countries, drank
deep at the fountain of European literature. Moreover, weary
of their own age-old traditional styles they liked to explore
fresh paths.

In Iran, Nima Yushij was the first to break new ground
and introduce free verse in Persian poetry. While freeing
the Persian verse from the rigid shackles of ‘aruz, he evolved
new rhythms in each poem aceording to its inner. require-
ments. Of course, his early poem ‘Qissa-i Rang-i Parida’
written in 1921, is a romantic narrative in the traditional
form of masnavi. Although in the old mould, the poem
reveals the original thinking of the poet, in so far he does not
idealize the romantic situation, simply saying :
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His one poem. Afsane, has rightly won him wide recognition.
It is highly prolix and sentimental. In the very first and

second stanzas we are overwhelmed by the lavish use of
evocative words of one and the same kind like
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There are very few metaphors. there are only trite similes
like
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His assertion, )
S e 9 Ol gl pedess
is not.a mere poetic claim; he was actually a martyr for the
cause of freedom. '
The modern poets also rebelled against the social avils
such as the backwardness of women and the pitiable condi-

tions of the labourers and the farmers. Pezman asserted the
strong point of the weaker sex in this manner;
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Iraj Mirza’s ‘Hijab’, Lahuti’s ‘Dukhtaran’ and Ishqi’s ‘Kafan-
i Siyah’ are other important poems advocating the emancipa-
tion of women. Ishqi went to the extent of saying that half
the country is dead so long as women wear the veil. He
also made the then Government a target of his critical
remarks in his famous poem ‘ldeal-e Ishqi’ which also con-
tains vivid pictures of Nature. Ishqi is also admired for his
opera ‘Rastakhiz’. Iraj Mirza not only condemned the veil
but also vehemently resented the oppression of the labourers
in his poem ‘Karfarma va Kargar’. But it was Lahuti, who
in particular expressed his deep feeling of sympathy for the
lower classes in the most impressive manner. His poem
‘Kermel’, composed in 1923 is a masterpiece on this theme.
He also wrote a poem, arousing sympathy for the young boy
weavers, entitled ‘Kudakan-i Qalinbaf-i Iran’. His ghazals,
likewise, are full of compassion for the Ranjber and
Dehqan. For him the labourer is the epitome of manhood :
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Apart from his wide sympathies he believed in strengthen-
ing his nation against hostile force who are not' amenable
to ‘ah-i garm va ashk-i sard’ (Poem: Bang-i Iran-i Kuhan),
Lahuti mostly wrote in classical genres. -However, one of his
poems, Vafa-e ‘Ahd’, written in 1919, is ‘compo_sed in a hew



Trends in Twentieth Century Persian
Poetry and Poetic Criticism

Dr. Sayyid Naimuddin

By the turn of the twentieth century, Iran witnessed
strong reaction against the despotism of the then selfish rulers.
The work of patriotic poets like Ishqi (d. 1924), draj Mirza
(d. 1926), Farrukhi Yazdi (d. 1939), Bahar (d.1951), Dehkhuda
(d. 1956) and others was a potent factor in stimulating revolu-
tionary thoughts and encouraging what is called the constitu-
tional movement in Iran. It was after a lapse of centuries
that, thus, a new dimension was . given to Persian poetry in
respect of mood and material alike. The mood, at times, was
that of sadness at the miserable conditions of the country as
revealed in poems like ‘ey vay vatan vay’ of Ashraf Gilani,
published in the Nasim-i-Shimal in 1908. Bahar, in his own
way, called upon men to fight the oppressors. One of his most
powerful poems intended to arouse people was composed in
1911, beginning with :-
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Likewise the ghazals and the musammats of Farrukhi Yazdi
are passionate expressions of patriotic sentiment. He even
introduced, perhaps for the first time, ‘ingilab and azadi' as
radif in his ghazals. In his works conventional image like
‘bagh’ and ‘asir’ gained new connotations in the charged

Iranian situation. Similarly ‘Zahhak’ and ‘Kave' became
symbols for the oppressor and the rebel respectively:
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this way, we may study Indo-Persian literature from so many
points of view. Besides, we should plan and prepare precise
titles for our research students and scholars.

In Iran, there is a fashion to write on Firdausi and
Hafiz. In the same way in India everyone likes to write on
Ghalib and Iqbal. The result is repetition and duplication,
while innumerable writers and poets remain neglected and
forgotten. Thus, we may see that a proper balance is- main-
tained and everyone gets his due share.

Later on we may prepare a comprehensive history of
Indo-Persian Literature during the Pre-Delhi Sultanate, Delhi
Sultanate, and the Mughal Period, with proper emphasis on
indigenous elements and material. In the University of Delhi,
we have a project of this nature and some scholars have
already got their Ph.D. The Urdu version of Dr. Noor-ul-
'Hasan Ansari’s thesis ‘‘Indo-Persian Literature During the

Reign of Aurangzeb™ has already been published and well
received

In the end, I would like to thank the authorities of
Bonyad-i-Farhang-i-Iran for publishing Persian Padmavat,
Suz-0-Gudaz and Tarikh-i-Salatin-i-Safawiyya edited by me.
They have also sponsored the publication of Ismat Name, the
Persian version of Chandain, which is in the Press. Besides,
they have pbblished Dastur-ul-Afazil, Ramayana and
Tubfatul Hind edited by Prof. Nazir Ahmad, Dr. A.W.
Azhar and Dr. N.H. Ansari respectively.
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light on Indian culture and civilization and introduce them to
the Persian speaking world. Here, I may mention Gulzar-i-
Hal, the Persian translation of Parabodha Chand, the Persian
versions of Yogavasishtha and Panchakhyana which have
been edited by me and the late Dr. Tara Chand and pub-
lished by Aligarh Muslim University. In addition, I am
thankful to the Aligarh Muslim University for sponsoring the
publication of Darya-i-Asmar, the Persian translation of
Kathasarit Sagar which is in the press.

Thus, innumerable Persian texts may be brought out of
manuscripts. Besides, a number of published works have
become rare as manuscripts, and as such, they should be re-
edited and reprinted. In fact, a complete catalogue of
printed books may be prepared to know which books are to
be printed and which are to be reprinted.

Here I would like to mention Safina-i- Hindi and Safina-i-
Khushgo edited by Prof. Ata Kakvi and ,published by the
Arabic & Persian Institute, Patna. Besides, Muntakhabul-
Lataif and Muzakkir-ul-Ahbab have been edited by me and
the late Prof. Fazlullah respectively. I may. also mention
Chach-Name, Riyazul Insha, Burhan-i-Ma’athir, Tughlaq
Name and Sulukul Muluk, published by the Manuscripts
Society, Hyderabad.

Asa third'step we should prepare a detailed history of
Indo-Persian literature produced at different cultural centres
and various regions under local dynasties like Indo-Persian
literature during the reigns of Bahmanis of Gulbarga, Sharqi
kings of Jaunpur, Imadshahis of Berar, Adilshahis of Bijapur,
Nizamshahis of Ahmednagar, Qutbshahis of Golkonda,
Baridshahis of Bedar, the kings of Bengal, Malwa, Gujarat,
Kashmir and Khandesh. Moreover, we may study the con-
tribution of important cultural centres like the contribution
of Azimabadi, Banarasi, Lucknawi, Dehlavi, Hyderabadi
writers to Indo-Persian Literaturs. In addition, we may
assess the contribution of Chishti, Qadiri, Nagshbandi,
Suhrawardi, Mujaddidi writers to Indo-Persian literature. In
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A.P. Oriental MSS Library and Research Institute, Hyderabad,
Osmania University Library, Oriental Research Library,
Srinagar, Maulana Azad Centsal Library, Bhopal, National
Museum Library, New Delhi, Aligarh Muslim University
Library, Nadwatul Ulama Library, Lucknow have not yet
published their catalogues or hand-lists. Research Institute
Library, Pune, Archaeological  Department Library,
Hyderabad, Allahabad Museum, Azad Bhavan Library, New
Delhi, Hardinge Library, Delhi, Archaeological Library,
Bijapur, Red Fort Museum, Delhi have not yet published
their cataJogues or hand-lists.

As a second step, we should edit and publish source-
materials for the study of our history and culture. There are -
innumerable historical and biographical works and antholo-
gies like Jehangir Name by Talib-i-Amuli, Shahjahan-Name
by Mohd. Amin Qazwini, Yahya Kashi, Inayat Khan Ashna,
Abu Talib Kalim, Jalaluddin Tabatabai, and Qudsi Meshhadi,
Razm Name by Hasrat, Hikayate Padshahan by Aminuddin
Husain Khan, Fath-nama-i-Nur Jahan by Kami Shirazi,
Chahar Chaman by Munshi Chandar Bhan Brahman, Jang-i-
Islam Khan by Amin Qazwini, Tabaqat-e-Shahjahani by
Sadiq Khan, Shash Fath-i-Kangra by Jalal Tabatabai,
Tarikh-i-Shah Shuja by Mohd. Masum, Sairul 'Manazil by
Sangin Beg, Arafat-i-Ashiqin by Taqi Auhadi, Nafaisul
Ma’asir by Mir Alaud-Daula, Khulasatul Ash’ar by Taqi
Kashi, Riazush Shuara by Waleh Daghistani, Nishtari-i-Ishq
by Husain Quli Khan, Khulasatul XKalam and Suhuf-i-
Ibrahim by Ibrahim Khan Khalil, Bagh-i-Ma’ani by Naqgsh
Ali, Tazkiratush Shuara by Ashraf Ali Khan, Tazkira-i-Katib,
Riyazul Afkar by Wazir Ali Ibrati, Safina-i-Ishrat by Durga
Das, Nazm-i-Guzideh by Nazim Tabrizi, Yad-i-Baiza by
Ghulam Ali Azad, Subh-i-Sadiq by Mohd. Sadiq, have yet
to see the light the day. Moreover, there are valuable works
on Indian music like Lahjat-i-Sikandarshahi. In addition,
there are innumerable translations of Sanskrit works. The
publications of such source materials will throw a flood of
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fragments of Qatran Tabrizi, one qasida, one Mukhammas
and two enigmas of Nasir Khusrau, many qasidas, ghazals,
fragments and quatrains of Masud Sa’d. Salman, Amir
Muizzi, Suzani, Anwari and Zahir Faryabi, one qasida, one
fragment and one quatrain of Abul Faraj Runi, four quatrains
of Umar Khayyam, one qasida of Shaikh Ahmad Jam
Zindepil, one qasida of Bukhari, one fragment and one
quatrain of Sanai, two qasidas of Abdul Wase Jabali, nine
qasidas, three ghazals, thrce fragments and six quatrain of
Hasan Ghaznavi, one qasida of Rashid Watwat, one qasida
of Jamaluddin Abdur-Razzaq, one qasica and two quatrains
of Khaqani, one ghazal of Nizami Ganjawi, five ghazals,
four fragments and nine quatrains of Athiruddin Akhsikati,
one gazal of Attar, seven fragments of Kamaluddin Isfahani,
two ghazals of Sa’di, three ghazals of Humam Tabrizi, three
ghazals of Amir Khusrau Dehlavi, one mathnawi, twenty
ghazals, two fragments and four quatrains of Hasan Sajzi,
one qasida of Khwaju Kirmani, one ghazal of Ibne Yamin,
one ghazal of Salman Saoji, one ghazal of Hafiz and six
ghazals of Kamal Khujandi.

Thus, I feel that the printed Diwans of all the great
poets should be edited afresh after collating valuable and
hitherto unknown manuscripts available in India and abroad.
Besides, we should try to separate not only apocryphal
mathnawis, qasidas and ghazals and fragments from the
original one, but to separate every apocryphal line from the
original one also.

There are innumerable great and unfortunate poets,
whose Diwans may not be available, but volumes of their
verses may be prepared with the help of anthologies, which
require special attention of our scholars.

The first pre-requisite for a higher research in our
country is to prepare and publish the catalogues and hand-
lists of Persian manuscripts in Indian museums and libraries.
Unfortunately, in spite of resources innumerable libraries
like Reza Library, Rampur, Central Public Library, Ptiala,
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wastes our energy. Such Ph.D. topics are given.to which no
justice can be done in India. . We cannot expect our young
students to grasp the magnitude of the research problem. But
it should be our earnest endeavour to guide them with rele-
vance and precision.

~ Thus, there should be proper coordination and exchange
of notes and ideas, before giving or approving a subject. In
India emphasis should be laid generally on Indo-Persian
rather than on purely Persian or Iranian subjects. In the
University of Tehran, Indian students are given titles connec-
ted with our sub-continent. In addition, regional universities
should. give priority to regional topics. Moreover, we should
encourage and guide research scholars on different aspect of
our Persian, which may help in the study of Indian history
and culture.

It does not mean that we should not touch Firdausi and
Hafiz or any other poet or writer of Iran. But we should
try to find out something new or supplement what has been
written and published in Iran. Here I may mention Diwan-i-
Sain-i-Harawi, edited by Prof. S. Hasan and published by
the Arabic & Persian Institute, Patna. This is a work which
has not been done in Iran so far,

The great poets like Firdausi, Nizami, Omar Khayyam,
Sa’di and Hafiz should be considered as world literary
personalities, and may be studied by all without any consi-
deration of region or frontier. The well edited Diwan of
Hafiz by Prof. Nazir Ahmad is a specimen to show how to
work on such aspects.

At present I am engaged in discovering hitherto un-
known work of great Persian poets of Iran and India. So far
I have traced two riddles of Shahid Balakhi, some verses of
Rudaki, two fragments of Dagqiqi, two fragments and two
quatrains of Firdausi, two fragments and one quatrain of
Farrukhi, three qasidas, four fragments and one quatrain of
Unsuri, two qasidas of Menuchehri, one riddle of Asjudi, one
quatrain of Abu. Said -Abul Kahir, three qasidas and two
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A Critical Edition of. Anisul Ahibba by Dr. S. Anwar
Ahmad

Life and Works of Masiha Kairanvi with a Critical
Edition of his Persian Translation of the Ramayana by
Dr. S. Waliullah Salfi

Life and Works of Zahurul Haque Tapan by Dr. S.
Irtiza Husain Rizvi :

Life and Works of Mirza Fakhir Makin by Dr. Nihal
Ahmad.

Life and Works of Abdul Hameed Parishan with a Edl-
tion of Works by Dr. S. Ali Haider Nayyar

Life and Works of Nasir Ali Sirhindi with a Critical
Edition of his Mathnavi by Dr. Hafiz Zahurul Hasan
Siddiqi.

Persian Literature in India after the Reign of Aurangzeb
upto 1857 by Dr. Tawheed Ahmad.

Travel Books in Persian Literature by Dr. Khursheed
Jahan.

Life and Works of Ahmad Langer Darya Balkh1 by Dr.,
Hasan Imam.

Life and Works of Nausha Tawheed Balkhi by Dr.
Shakir Khaleeque :

Marsia writing in Persian upto the QaJar Period by Dr.
Mahmood Alam

Natia Poetry in Persian

Life and Works of Sanai Mashhadi by Dr. Hablbul
Mursaleen

Sabki Hindi by Dr. A. Ghaffar Siddiqi

Life and Works of Hakim Shuhrat Husain (D Litt.) by
Dr. Ghulam Mujtaba Ansari

There are innumerable titles, which may be suitable for

Ph.D. thesis, while an equal number of topics deserves for
M.A. or M. Phil. dissertations. Even D. Litt. standard has
been lowered and has still to find its’ proper place in our
country. In our universities this distinction has been over-
looked. There is repetition and duplication of subjects, which
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14. A Critical Edition of Nafaisul Ma’asir (D. Litt.) by Dr.
(Mrs) Ummehani Fakhruzzaman (1965)

15. Editing of Iglim V of Haft Iqlim (D. Litt.) by Dr. S.B.
Samadi (1957)

16. Court Poets of Ali Adil Shah (D. Litt.) by Dr, Nazir
Ahmad (1957)

17. Editing of Kulliyat-e Urfi Shirazi (D. Litt.) by Dr. M.
Waliul Haq Ansari (1976)

Nagpur University :

1. Iradat Khan Wazih by Dr. S. Abdur Rahim.

2. Masud Sa’d Salman — His Life and Poetry by Dr.
(Mrs) Nusrat Ara (1970)

3. Life and Works of Sahbai by Dr. Shah Hamid

4. Life and Works of Hasan Ghaznavi by Dr. Ghulam
Mustafa Khan (1944)

5. Critical Edition of Diwan-i-Masud Bek by Dr. Abdush

Shakur Qadri Shah.

Patna University :

I.

2.

A Critical Edition of Nal Daman of Faizi by Dr.
Taiyyab Siddiqui

Life and Works of Walih Haravi by Dr. Ghulam
Mujtaba Ansari

Satire in Persian Poetry by Dr. Sharfe Alam (1970)

Life and Works of Hakim Rukna Kashi by Dr. Shamsul
Hagq (1970)

Life and Works of Ashraf Mazandram and Edition of
his Diwan by Prof. M. Siddiq (1964)

6. Life and Works of the Author of Siyarul Mutakhirin by

7.
8.

9.

Dr. M.A. Mozaffar (1968)

Early Persian Poets of India by Prof. Igbal Husain
Salim Tehrani, Life and Works by Dr. Khwaja Afzal
Imam

A Critical Edition of Hamisha Bahar by Dr. Zubair
Ahmad Quemar

10. Three Sufi Poets of Bihar by Dr. Yahya Abdali
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Hyderabad University :

L.

5.

Development of Natia Poetry in Persian by Dr.
Ghulam Dastagir Rashid (1955)
Persian Literature under the Bahmani Reign by Dr.
Abdul Mannan (1966)
Lachhmi Narain Shafig’s ‘Ma’asir-e-Asifiya’ by Dr.
Yousuf Ali Khan (1964)
A Critical Study of the Life and Works of Abu Talib
Kalim by Dr. (Mrs.) Shareefunnisa Ansari

Persian Language and Literature During the Qutb Shahi
Reign by Dr. (Miss) Najma Siddiqua

Lucknow University :

I.

2.
3.
4

10.
I1.
12.

13.

Zuhuri — Life and Worhs by Dr. Nazir Ahmad (1945)
Ghazi Beg Tarkhan by Dr. Akhtar Masood
Urfi — Life and works by Dr. M. Waliul Haq Ansari
Development of Persian in Lodi Period by Dr. M.
Rizwan Alvi (1962) ‘
Muhd. Sufi Mazandrani by Dr. S. Naiyar Masood Rizvi
(1966)

. Abu Talib — His Life and Works by Dr. Ch. Sarwat Ali

(1965)

Life and Works of Bahar Mashhadi by Dr. Aftab Akhtar
(1966)

Shaikh Ali Hazin — Life and Works by Dr. Abrar
Ahmad (1973) :

Nizamul Mulk Asaf Jah and Development 'of Persian
in his age by Dr. Khan Mohd. Atif (1973)

A Critical Edition of Diwan-i-Ghazal of Talib-i-Amuli
by Dr. (Mrs.) Asifa Zamani (1973)

Hasan Sajzi — Life and Works by Dr. Shakeel Ahmad
Siddiqi (1967)

Contribution of Hindus to Persian Literature in Avadh
by Dr. Narendra Bahadur Srivastava (1973)

Ghazali Meshhadi — Life aud Works by Dr. Mohd.
Salman Abbasi (1976)
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A Study of Secularism under Aurangzeb from Origi-
nal Persian Sources by Dr. M. Firoze.

Arabic Persian Vocabulary in Tulsi Dass by Dr.
Indrauni Singh

Life and Works of Said Qureshi by Dr. M. Amin

University of Delhi :

L

10.

11

12.

A Study of Indo-Persian Literature Before the
Establishment of Delhi Sultanate by Dr. Naecemud-
din,

A Study of Indo-Persian Literature during the
Tughlaq Period by Dr. Shoaib Azmi.

A Study of Indo Persian Literature during the Khalji-
Period by Dr. (Miss) Nargis Jahan -
Indo-Persian Literature Produced During the Early
Mughal Period by Dr. M. Yousuf

Indo-Persian Literature During the later half of the
17th Century by Dr. N.H. Ansari.

Indo-Persian Literature During the First Half of the
18th Century by Dr. S.H. Siddiqui

Indo-Persian Literature Produced During the First-

_ Half of the 19th Century by Dr. Sharif Husain Qasmi.

Contribution of Sirhindi Writers to Indo-Persian
Literature by Dr. Idris Ahmad. -

Indian Stories in Indo-Persian Literature by Dr.
Shamim Ahmad Qureshi,

Chander Bhan Brahman—A Critical Edition of His
Unknown ‘Chahar Chaman’ by Dr. N.N, Sharma
Contribution of Kashmir to Indo-Persian Literature
(16th and 17th Century A.D.) by Dr. Durrani.
Anand Ram Mukhlis by Dr. James.

Gujarat University :

L.

Persian Poetry Under the later Mughal Period by
Dr. AN, Qureshi (1969)

Hindu Historians during the Mughal Rule by Dr.
Sharma.
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his Works by Dr. Jagdish Narain Kulsheshtha

24. A Critical Study of Persian Prose of the 16th Cen-

tury in India by Dr. S. Rashid Husain

Allahabad University :

1.

Edition and Annotation of Majmua-i-Danish (Con-
sisting letters of Munshi Kishore Das Desai) by Dr.
S. Magbool Ahmad.

French Influence on Modern Persian language by
Dr. Abdul Qadir Jafari

University of Bombay :

1.

NS v e

Influence of Persian on Marathi (Bakhars) by Dr.
Col. Pawar.

Mulla Wajhi and his  Persian Diwan by Dr. Abdul
Quddus Munshi

History of Persian Literature under Qutbshahi and
Adilshahi by Dr. T.N. Devre

~ Chander Bhan Brahman by Dr. M.A. Farooqi

Faizi-His Life & Works by Dr. M. Kazi
Indo-Iranian Relations by Dr. R.N. Gorekar
Abdur Rahim Khan-i-Khanan by Dr. C.R. Naik

University of Bihar :

1.

2.

Life and Works of Musavi Khan Muizz Fitrat by

Dr. Matin Ahmad Saba
The Life and Works of Wazir Ali ‘Ibrati (D. Litt)

by Dr. Mohd. Sulaiman ,
Important Allusions and References in Persian Poetry

by Dr. Mujibur Rehman

Bhagalpur University :

1.

2.

Life and Works of Waleh Daghistani by Dr. Abdul

Ghaffar Ansari (Patna 1976)
Life and Works of Mohd. Kazim- Waleh Isfahani

(D. Litt.) by Dr. Abdul Ghaffar Ansari 1976.

Calcutta University :

1.

Diwan-i-Bagiya-i-Nagiya of Amir Khusrau by Dr.
S. Manal Shah Al-Quadri 1976
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Imadi, Life & Works by Dr. M.S. Israeli

Nafaisul Ma’athir (a critical edition) by Dr. Ummi-
hani Fakhruzzaman

Talib Amuli, Life & Works by Dr. S. Nabi Hadi
Ghazali Mashhadi by Dr. (Mrs) Zohra Hasnain
Qudsi Mashhadi by Dr. Samiuddin Ahmad

Persian Prose Writers in India in the 13th Century
by Dr. Mumtaz Ali Khan

* Tadkhira Writers of the 16th Century by Dr. Fida

Abbas .

Ghalib—a critical appreciation of his poetry by Dr.
Waris Kirmani

Lataif-i-Ashrafi by Dr. Waheed Ashraf

Nauw’i of Khabushan by Dr. Ameeruddin

Sanai Mashhadi by Dr. Naseer Ahmad Siddiqi
Diwan-i-Mutahhar of Kara (Editing) by Dr. Abdur

Razaq

Najib-i-Jurbadqani (Editing) by Dr. Khalid Siddiqi
Persian Literature of the Khalj’s Period by Dr.
Motasim Abbasi ,

A Critical Edition of Farhang-i-Sharaf Nama of
Yahya Maneri. by Dr. S.M. Tariq Hasan.
Collection and Edition of Scattered Persian Verses
till 1290 by Dr (Mrs) Maria Bilgis

‘A Critical Edition of Qasaid-i-Jamali of Delhi by

Dr. Akhtar Bano

A Critical Evaluation of Persian Poetry written in
India in the 13th Century by Dr. (Miss) Razia
Mufti.

-A Critical Edition of Diwani Mujir Belgani by Dr.

Kabir Ahmad Jaisi

: Contemporary Personalities in Diwan-i-Hafiz by
- Dr; (Mrs) Aisha Mufti.

Dastan-i-Yusuf Zulaikha in Persian Verse by Dr.

~ (Mrs) Safia.

A Critical S;udy of Chander Bhan Brahman and
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buted so significantly to world civilization in the past. When
they came together on the Indian soil they acted and reacted
on each other, gained a new creative vigour and vitality in
this process and produced a cultural synthesis, which left a
deep impression on Indian life. Under the impact of this cul-
tural phenomenon, the creative spirit of India bloomed and
flowered, producing new forms in architecture and music and
new styles and approaches in literature.

In the light of the above, it is necessary to make a
thorough and scientific study of Indo-Persian literature in
order to bring to light the glories of a hitherto neglected
chapter of India’s cultural history.

With the dawn of the twentieth century, scholars began to
assess the literary treasures of the past in a scientific way.
Allama Mohd. Qazwini is the founder of modern researches
in Persian, while in India the late Professor Mamood Shirani
and Qazi Abdul Wadood are the builders of new traditions
in our oriental studies. Among the later Iranian scholars,
we may mention the names of Dr. Parviz Natel Khanlari,
the late Dr. Mohd. Moin and Dr. Zabihulla Safa, while
among the Indian scholars Dr. Nazir Ahmad is undisputedly
the most outstanding personality, who has given a new dimen-
sion to Persian researches and has made tremendous contri-
bution in the field of oriental studies. His monumental
edited works like Diwan-i-Hafiz, Makatib-i-Sanai, Diwan-i-
Siraji, Farhang-i-Qawwas and Dastur-ul-Afazil and innumer-
able research articles stand as landmarks in the field of
Persian studies in India. '

During the last two decades our Indian universities
have started Persian researches in a dynamic way. Here is
an incomplete list of precise titles of the theses of some of
our research scholars, who have been awarded the Degrees

of Ph.D. or D. Litt.

Aligarh Muslim University :
1. Shah Ismail Safawi by Dr. Ghulam Sarwar -



Persian Researches in India
' Prof. S.A.H. Abidi

With the coming of the Muslims to the sub-continent,
Arabic, a Semetic language, and Persian, an Aryan toague
and a sister language of Sanskirit, came to India, which is the
confluence of diverse faiths and languages and which has a
tradition of adapting and blending and then producing com-
posite culture-unity in diversity.

Arabic has served throughout the medieval Indian period
and is still serving as a language of religion and theology.
But compared to it, Persian had a greater impact on Indian
life and culture. Throughout, the medieval Indian period,
it served as a court language as well as the language of cul-
ture and refinement. During this period innumerable works
on history, biography, sufism, ethics, medicine, astronomy,
commentary, geography, grammar, lexicography, rhetorics,
prosody, tradition, theology, mathematics, utterances of saints,
travels, judicial decrees, geology, music, . alchemy, zoology,
geomancy, magic, calligraphy, interpretation of dreams,
cooking, law, military science, etc. have been generally written
in Persian.

Indo-Persian [iterature is one of the most treasured gifts
in the rich store house of Indian culture. It was the creative
expression of cultural synthesis achieved during the medieval
times in India. The coming together of the two cultural
streams—the Indian and the Iranian—gave rise to the mighty
flow of a composite national culture in different parts of
India. These two traditions, which .were woven into the
multicoloured fabric of Indian culture had their roots in
those hoary civilizations of India and Iran, which had contri-

|
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verses and Mathnawis. He prepared a number of treatises
on different theological subjects, but only two of his lite-
rary works are now available. The rest could be traced
through his gitas which bear dates of their compilation. At
present, two books of Shah Yahya are available. The first
being ‘Futuhat-i-Shauq’ his Persian Diwan, which has al-
ready been printed and published and the other, ‘Kanz-ut-
Tawarikh’ contains chronological quatrains. It was compiled
in the year 1294 A.H. It contains gitas which reveal dates
of various important incidents. Besides, to add sanctity to
this work and make it more exhaustive, he has composed
qitas recording the events from the birth of the Holy Pro-
phet up to his own date of birth. It contains gitas written
on different occasions up to 1299 A.H. four years before his
death. Itis a valuable document for ascertaining and deci-
phering important dates.

Futuhat-i-Shauq, the Persian Diwan of Shah Yahya was
published during his life time in the year 1301 A.H. It con-
tains 552 pages. A glance over his Diwan shows that it was
written simply in praise of Amir Abul ‘Ola, the founder of
Abul ‘Olai School of mysticism. This attitude of Yahya has
minimised its literary importance.

Besides the said works, Shah Yahya has also compiled
treatises on different subjects. This could be deciphered from
his gitas mentioned in ‘Kanz-ut-Tawarikh’.

Shah Yahya died on Monday, the 26th of Ziqada, 1302
A.H. at the age of 48 as is evident from the qita written by
Muhd. Sayid Hasrat Azaimabadi.

Tt is clear from the foregoing statement that Shah Muhd.
Yahya Azimahadi was a notable poet of Persian. His chro -
nograms are valuable and are definitely memorable contri-
butions towards Persian literature. These are, I am sure,
sufficient to place him among the immortals.
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corrected by his uncle and later on by Mohammed Ali Khefa
Lucknavi. After his death, he became the disciple of Maulvi
Sayid Hasrat Azimabadi in poetry.

Shah Yahya devoted most of his time in writing books,
composing poetry and imparting religious education. He had
close contacts with the renowned scholars, reputed poets, and
eminent theologions of his age. He was reckoned as a noted
poet of Patna during his life time.

He visited Akbarabad, where is the tomb of Hazrat Abul
‘Ola, the founder of Abul ‘Ola’i. School of sufism. He
visited Calcutta for several times. During one of his journeys
to Calcutta, he lost his entire belongings including his Bayaz,
in the year 1280 A.H. He also visited Tirhut in the year
1282 A-H. He performed Haj pilgrimage in the year 1296
A H. This shows that he did not comfine himself to the four
walls of his khanqah, but enriched his experiences through
journeys to different places.

It should be noted that Patna was the centre of full
fledged literary activities during the 12th and the 13th
centuries A H. A number of men of letters, poets, scholars
and saints of repute flourished during this period who enri-
ched Persian language and literature with their valuable con-
tributions. Shah Yahya had got closer contacts with his
contemporaries.

Shah Azimabadi, Shah Amin Ahmad Firdausi, Shauque
Nimvi, Abdul Hamid Pareshan, Akbar Danapuri, Shah
Badruddin Qadri, Wazir Ali ‘Ibrati Azimabadi, Shah Al
Nasr Phulwarvi were a few of his contemporaries with whom
he had close contactes.

So far as his literary activity is concerned, it can be said
without any reservation that he had got special learning to-
wards poetry and compilation of books. He was a bilingual
poet and could express himself in Persian and Urdu both.
He wrote a considerable number of chronological quatrains.
He also wrote explanatory notes on the difficult classical



Shah Muhammad Yahya Azimabadi

Dr. S.A. Haidar Nayyar

Shah Muhammad Yahya, son of Shah Wajihullah
Farhat was born on the 14th Rajab 1254 A.H. in Mohalla
Shah Ki Imli, Patna City, Patna. He received his primary
education from his father and then his maternal uncle Shah
Basharat Ali. Later on, he finalised his education with Muhd.
Sayid Hasrat Azimabadi of whom he was also a disciple in
poetry. He was well-versed in Urdu, Persian and Arabic
languages and literature. He had firm grip over Islamic
Jurisprudence, Commentary of Holy Quran and interpreta-
tion of Holy Traditions. He initiated himself as a disciple
of his father in sufistic line of Abul ‘Olai in 1265 A.H. at the
age of eleven. His father nominated him as his successor the
same year. His father died in the year 1266 A.H. After his
death, Shah Muhd. Yahya became pontiff of his Khanqah at
the age of twelve.

He was married in 1271 A.H. at the age of eighteen
with the daughter of Khwaja Ashraf Ali. After three years,
a female child was born in 1274 A.H. but she died the same
year. A boy was also born in 1279 A.H. and was given the
name of Nurul ‘Ola, but unfortunately, he also expired after
two years. In 1284 A.H. again a male child was born who.

was given the name of Muhd. Mehdi. He survired and became
his successor.

Shah Yahya had.inhereted poetic faculty. He used to
compose poems both in Urdu and Persian. He began to
compose chronological quatrains (Qitat-i-Tarikh) on the in-
ducement of his father and uncle. Primarily he got his poems
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Sarandeep. Mehr Anwar, like Jan-i-Alam of the original
story, falls in love with the princess and, with the help of the
peacock reaches Sarandeep and succeeds in marrying her.
On his return journey to India, by an accident, he is sepa-
rated from Mah-i-Munawwar and ultimately, when they
meet again Mehr Anwar becomes suspicious of the character
of his wife. ~After certain tests his doubts are removed. As
mentioned earlier, the story has been added only to urge up-
on Jan-i-Alam to cast away doubts about his wives’ character
who under certain circumstances had to live away from him.
But even after listening this story from the tongue of the
parrot, Jan-i-Alam dose not seem to be satisfied. Miskin,
therefore, relates four more stories to induce Jan-i-Alam to
cast away his doubts, and ultimately he succeeds. The last
chapter of the translation is the same last chapter of the origi-
nal book in which Jan-i-Alam reaches his mother country
and becomes king there. These additional stories have also
been written in the same style which has been adopted by
Miskin in the translation of the originol book.

On the whole Bayan-i-Gharaib is an important addition
to the Indo-Persian Literature. It is the first translation of
any book of fiction from Urdu into Persian. In the original
book Fasana-i-Ajaib, the entire atmosphere of the history is
Indian and through its translation the Iranians can under-
stand the conditions of the society in India, particulary in
Avadh, which prevailed there a hundred years ago. Fasana-
i-Ajaib is a link between the old dastan and the new Urdu
novel. Its Persian translation, can also help Iranians in under-
standing the evolution of modern novel from dastan in the
Indian languages. Miskin’s translation is important in
another respect also. He has enriched Persian vocabulary
by the appropriate use of some Indian words like Deorhi,
kothi, sukhpal, lakhokha, etc The book needs immediate
attention of the Iranian authorities who at present are making
all efforts to preserve the Persian literature produced in India.

[
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style is however not so decorative and florid as that of
Surur but at other places he has tried to make a faithful
translation in the style of the original book. He frequently
uses the artistic device of Saji but this ornamentation does
not, in any way, affect the flow of the language or the fresh-
ness of the style. Surur has frequently used the verses of
his contemporary or earlier poets or those of his own. Mis-
kin either uses his own verses or if he finds it possible trans-
lates the Persian verses used by Surur. At some places he
has also abridged the chapters but his abridgement has
no effect on the flow of the story. On the whole Sohan
Lal Miskin has shown complete mastry on Persian language
used by him and, due to his fluent, fresh and graceful style,
his work seems to be an original work rather than a trans-
lation.

‘Miskin has also divided his translation according to the
chapters of the original book and their headings are also the
same. He has attempted to make a fajthful and literal trans-
lation but, in the closing portion of the book before the final
chapter he has added a few more stories which he claims to
be original. These stories (the number of which according to
Miskin, is seven but I could find only five in the manuscript)
have been added after the chapter in which, in the original
dastan, the parrot tries to remove suspicions from the mind
of Jan-i-Alam about the character of his wives. Miskin, in
these additional dastans, has also emphasised on the same
point and by adding these stories through the tongue of the
parrot he emphasises that baseless doubts on the characters
of ladies only complicate the family problems. Among these
additional stories only the first one i.e. Dastan-i-Mehr Anwar
and Mah-i-Munawwar is somewhat lengthy and comprises
of nine chapters. Its theme is similar to the original theme
of the Fasana-i-Ajaib.

Mehr Anwar is a king of India. He purchases a peacock
which like the parrot of the original dastan, tells him about
the beautiful Mah-i-Munawwar, a daughter of the king of
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marriage Jan-i-Alam alongwith his wife Anjuman Ara
returns to the country of Mehr Nigar and marries her also
and alongwith both the queens he moves towards his own
country. On the way back to his country he again meets
the sorceress who had imprisoned him earlier. At this time,
with her magic, she turns Jan-i-Alam and his entire army
into stone but with the help of queen' Mehr Nigar’s father
they are relieved from the magic and start again for their
country. Then they meet the son of the wazir who had
originally accompanied Jan-i-Alam in his campaign but was
separated from him when the prince was bewitched by the
daughter of the magician Shahpal. This wazirzada, how-
ever, becomes a traitor and tries to destroy Jan-i-Alam. He,
accordingly, converts Jan-i-Alam into a baboon and by
adopting the prince’s shape tries to win over both of his
wives. Mehr Nigar suspects that the man who had adopted
the shape of her husband was not actually Jan-i-Alam and
very wisely relieves the princes from the bonds of magic.
In the way they meet certain other accidents also. During
this period the parrot, only by accident, meets the queen,
Mehr Nigar, and becomes an instrument in getting them
together. They reach home and the king hands over the
reigns of the kingdom to - Jan-i-Alam and he along with his
three wives, Mah Ta‘lat (whose .quarrel with the parrot was
responsible for all the events of the dastan), Anjuman Afroz
and Mehr Nigar leads the rest of his life peacefully.

This story, as related above has been written by Surur
in an ornate style which is unique in Urdu prose and, inspite
of the great rivalry between the Delhi and Lucknow schools,
was liked by all and sundry. Even Mirza Ghalib had to
admit its grace as is evident from the tagriz he wrote no
Gulzar-i-Surar another book of Surur.

Sohan Lal Miskin, in his translation, has not only relat-
ed the above mentioned story of Fasana-i-‘Ajaib in Persian
but has also tried to copy the florid '‘and ornate style of
Surur. In the opening paragraphs of different chapters his

4
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showed their fine taste of appreciation of poetry in their
works Majma’-ush-shuara, of Ratan Singh Zakhmi and
Sharah-i-Qasaid-i-Urfi by Iwaz Rai Masarrat are good books
on poetic appreciation.

On this occasion I am introducing another Hindu writer
who wrote in Persian and made a valuable contribution to
the Persian literature produced in India. He is Sohan Lal
Miskin, a Kayasth of Lucknow who flourished in the last
century. Miskin was a poet of some importance but his
main contribution is his translation of the famous Urdu
dastan, Fasana-i-Ajaib written by Mirza Rajab Ali Beg Surur
in the year 1240/1824. Miskin translated it into Persian
in the year 1276/1858 when Surur was still alive and was
living in Varanasi.

, To understand the importance of Sohan Lal Miskin’s

translation/Bayan-i-Gharaib, a Chronogram bringing forth
out the year 1276 as the year of its translation, it is neces-
sary to know something about the original book Fasana-i-
Ajaib. As claimed by its: writer Rajab Ali Beg Surur, it
is an original ‘Dastan’ (romance) and has all the characteris-
tics of similar romances written in Persian or Urdu. It is
based on a love story and is throughout dominated by super-
natural elements. The hero of this dastan is Jan-i-Alam,
the son of an oriental king. = After learning about the beauty
of Anjuman Ara, the daughter of the king of Zarnigar, from
his parrot he becomes so fond of the princess that, under
the guidance of the parrot, he starts for Zaringar but in his
way, dueto his own folly, falls victim to a sorceress who
has fallen in love with him. He, however, got rid of her
by a trick and reached the land of a queen, Mehr Nigar, who
likewise falls in love with him. With the help of the father
of this queen, who is a saint, Jan-i-Alam reaches Zarnigar
and having learnt that a giant has taken away the princess
Anjuman Ara, frees the princess from his clutches and the
father of the princess, the king of Zarnigar, asa mark of -
gratitude, permits him to marry his daughter. After the



Bayan-i- Ghara’ib
Dr. M. Wali-ul-Haq Ansari. |

The Persian language which was originally brought by
the Muslim immigrants to India, became a popular language
of this country and played an important partin creating
communal and cultural harmony among the various sections
of the population of this country. Not only the original
immigrants and their decendants whose mother language
was Persian, produced great works in this language but the
local people who had adopted it, mostly by sheer love, con-
tributed such important ‘works of which every Persian
scholar can be proud and which can be given high place in
the entire Persian literature.- Chandra Bhan Brahman,
Anand Ram Mukhlis, Ratan Singh Zakhmi, only to men-
tion a few, are among the foremost Persian poets of their
time. Similarly, the contribution. of the Hindu writers to
the Persian prose is also significant. Tek Chand Bahar
has an eminent place among the Persian laxicographers and
his master piece, Bahar-i-‘Ajam, is still considered to be one
of the best Persian dictionaries which have been written in
Persian language. Among the tazkira-writers Bindra Ban
Khushgo stands second to none and it is a matter of pride
that he is frequéntly quoted by the Iranian writers. Likewise,

Safina-i-Hindi and Anis-ul-Ashigin, both written by Hindu
~ scholars, are also important tazkiras of Persian poets. "
Among the historians also, the names of Hindu scholars are
prominent and, to mention a few, Sujan Rai Bhandari, Hit
Prasad, Girdharilal, etc, wrote such important books of
history as Khulasat-ut-Tawarikh, Tarikh-i-Avadh and Tarikh-
i-Hind respectively. They have also been good critics and
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Persian literature, nor even the power to write an essay on
reflective subject- of the university curriculum of the univer-
sity standard, that is anything like so important as a working
mastery of daily commonplace Persian idioms, a good pro-
nunciation and some power of reading aloud. This means a
course on quite different lines, taught in a different way, from
the courses and procedure in vogue university students. The
teaching of Persian should be entrusted to teachers who have
had training in the special, modern technique of foreign
language teaching.

It goes without saying that the Persian teacher must be
acquainted with Persian literature. He need not be a specialist
in the narrow sense of the term but he should have something
like adequate knowledge of the best Persian poets and authors,
and a real interest in some branch of Persian studies, whether
the history of literature, or the art of criticism, or the science
of language. He must not only have a knowledge of the sub-
ject but should have developed a certain sense of standard,
a criterion by which to evaluate every form of literature. Such
a standard he will cultivate by reading consntatly from the
best literature. His reading should not be confined to the
classics only but to modern literature as well.

He must be trained in the principles and practice of
modern foreign language teaching. He must be acquainted
with and must be able to employ functional Persian, with
confident and complete mastery. Bookish Persian will not be
of much use. He must have received training in phonetics and
must know how to use its khowledge. To fulfil lhe aim of
teaching Persian—to enable pupils to speak, read and write
Persian well—he must himself have the ability to speak well,
to read well andto write simply and clearly. Onjy those
who can speak and read with case and fluency should be
enstrusted with the teaching of Persian. As the new language
is learnt by speaking it, the teacher must be the best speaker,
the best linguist. It is needless to say that so far so better if he
has working knowledge of how to make use of language
laboratory in effective, fruitful teaching of Persian..
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ing, writing, spelling and ‘enjoyment of Persian literature, in
fact, the study of the different branches of a language are great-
ly facilitated by the study of phonetics. Language is essentially
sound, ‘‘stices of sonority.” It is as sound that it first come
into being. Script came later. The sound element in a langu-
age is as much a part of the spirit of that language as its
syntax or its prosody. Every language has its own peculari-
ties of sound, stress, weakening, assimilation and intonation.
These can be studied thoroughly by the aid of phonetics.

The gramophone, the lingua phone records, the wireless
listing, the talkies are some valuable aids to make up for the
absence of opportunities of hearing Iranians. The lessons on
the lingua-phone' records are very useful. The gramophone
in a very small class or for a private student has a considera-
ble value when we came to the question of intonation. The
records should be of spoken, not sung, passages. Records
containing day-to-day practical conversations should be acqui-
red. They should be the best that money can buy, and made by
the greatst elocutionists of Iran. Each little passage should be
reproduced for the learner again, until the musical rise and
fall of the voice is deeply impressed in students’ memory.

(F) The Persian Teacher

The aim of teaching Persian is to enable pupils to speak,
read and write Persian—and to all these things well. In order
that they are enable to do so, definite, systematic instructions
are necessary. ’

At present the teaching of Persian is carried on in a hap-
hazard manner. Most of the present Persian teachers have
acquired a type of Persian which is bookish, heavy and
pedantic. This type is clearly unsuitable for schools and
colleges where pupils are learning a new language. The most
need in schools and colleges is for the plain, commonplace
Persian of speech with as many simple and useful variations
as possible. We must remember that the pupils are learning
the new language by speaking it. For the teacher of Persian
in the schools it is not conversence with sadi, Jami, Attar,
Rumi, or Omar Khayyam, or a knowledge of the history of
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in the language learning process —

(i) Ears befor eyes, (ii) Speech before reading and writing
(iii) Reading, (iv) Reception before reproduction, (v) Simul-
taneous reproduction before individual reproduction, (vi)
Language before grammar. Grammar should come after the
language. It is the philosophy of language. This is a common-
sense rule. (vii) Sentence first and then the words. (viii) Pro-
portional emphasis on the different aspects of language
learning should be laid. Oral composition should receive as
much attention as written composition. The passive aspect
of language learning, that is hearing, subconscious under-
standing and assimilation, and the active aspect, i.e. limita-
tion, reproduction and composition should be well attended
to.

(C) The Principles of Foreign Language Teaching

(i) Approach through ears. The learner should get an
atmosphere wherein he should get a chance of hearing good
spoken Persian—he understands Persian and speaks Persian,
(i) Give scope for understanding subconsciously what he
hears, (iiij) Maintain an Iranian atmosphere in the class as far
as possible by excluding either English or the mother tongue
in the class. The language learning is complete when the
student has completed receptive and reproductive aspects.

Translation for the sake of artistic training and that too
at the higher stage and not at the lower stage has of course its
place. )

(D) The Aims of Teaching Persian

(i) To enable the student to understand spoken Persian
language, (ii) To enable them to read books, (iii) To enable
them to use the language they have learnt. They can use the
language in two ways—by speech and by writing, (iv) To
appreciate Persian (Iranian) ways, manners and literature.
These are the fourfold aims of teaching Persian.

(E) Phonetics in the Teaching of Persian
The supporters of phonetics contend that the understand-



Teaching of Persian—A New Outlook

Dr. Mohammed Azam

(A) Importance of Persian

In India Persian was the language of the courts. It is the
language which served as a source for many of the develop-
ments in modern Indian languages especially like Urdu,
Hindi, Marathi, Kashmiri, Punjabi, Gujarathi and Bengali.
These languages have been deeply influenced in their evolu-
tion by the Persian language. All of them bear deep imprint
of Persian influence.

Apart from this one cannot ignore the important fact
that historical works, tazkiras, poetical compositions, biog-
raphical works, works on mathematics, astrology, medicine,
art of war, art of administration etc. have been produced in
Persian and for centuries the administration of the country
has been carried on in Persian. It is this language that played
an important role in the transmission of Indian historical
and classical literature to the outside world. It played a highly
significant role in the evolution of the composite culture of
India.

(B) The Language Learning Process

All language learning is a habit-forming process. A
language is not learnt unless it is used, unless it forms an
integral part of the learner. A learner will not completely
learn anything unless he completely lived himself in it, unless
he actually practised it. Mastery of language’is a matter of
habit. Speaking is a matter of habit. Language learning pro-
cess is habit-formation. '

The following may be the rational order of progression

|
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regard him :as their master and guide. Similar exchange
programmes could be established with Afghanistan, Iran,
Pakistan and Turkey, to augment and enrich the flow of fresh
knowledge and learning.

Among all the countries associated with the Persian
tradition, Iran maintains a unique position. Being the original
home of the Persian language and having a ‘Sukhan parwar’
Shahanshah as its head, it is, today, looked upon as the chief
patron of this great language. Iran can function as a center
for the dispersal of Persian learning by establishing academic
and educational contacts with other countries, including
India. It can revitalize the Persian education by calling a
sizable number of Indian scholars to Iran and also by sending
Iranian Professors as advisors of Persian teaching to Univer-
sities in India where Persian is taught. This would enable
Persian teaching to move from the medieval period into the
modérn period. Excépt for Delhi, where some facilities are
available for learnihg modern Persian, no other place in India
has any satisfactory afrangement for such education.
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on one’s finger tips. In our teaching of Persian literature we
have to keep both its aesthetic and didactic qualities upper-
most in our minds, because the emotional effect of literature
and poetry has a vital importance in the development of
personality. An inspiring lecture on Sa’di, Rumi of Hafiz
can introduce the listeners to the highest powers that God
has given to man, where we come closest to him, that is, our:
creative powers.

Drastic changes are necessary in the courses of Persian
studies. Most of the courses which were taught at the begi-
ning of this century in India, continue upto this day, although
social conditions and academic requirements have changed.
Consequently, many books of literature prescribed in the
courses have become out of date, even from the literary point
of view.- In the medieval period literature was supposed to be
an art whose worth was determined by the ornamentation of
the language. There is no dearth of such books, both of
prose and poetry, in which the author has very little to
communicate. His primary aim is to give an impressive show
of his craftsmanship by using various rhetorical devices. Such
books should be replaced by thought-provoking works.

No satisfactory improvement, however, in the teaching of
Persian language and literature can be achieved, at least in
India, without active collaboration of the Persian speaking
countries. This fact is being more and more realised and
some steps have been taken in this direction in India. Under
the Indo-U.S.S.R. Cultural Exchange Programme, a bilateral
relationship was recommended between the Aligarh Muslim
University and the Tajikistan State University, Doushanbe.
This writer visted Tajikistan under the same programme and
exchanged ideas with the Persian scholars and educationists of
this region. It was a pleasant surprise for me to find that
many Persian poets of India were more popular there than in
their own home country. Towering above all was Bedil, who
has left a deep impact on that country.. Tajik scholars have
written many books on his philosophy and poetic style and
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countries, they are still deprived of many facilities- The
result is that we have lagged behind in the study of our own
literature. Our country, for instance, has made great
contribution to Sufi thought. Many Sufis and thinkers of
medieval India have left treasures of wisdom, which need to
be carefully read, deeply pondered and re-evaluated in the
changing circumstances of modern civilization. It is gratify-
ing to note that American and European-scholars are giving
their attention to the rich heritage of ours, in spite of great
difficulties of language that they encounter in reading the
texts. During my recent visit to U.S.A. I had the opportunity
to meet Indo-Persian scholars at Duke University of Chicago
and Harvared, who are doing valuable work on the Sufi
literature of India. We, Indians, however, do possess the
knowledge and tradition, but we do not have suitable
conditions and facilities, which are indispensible for proper
research and elucidation of such works. Research should
not be confined to just the editing of moth-eaten manuscripts
irrespective of whether they possess any quality or thought
content. Apgain, our research work should be scholarly,
well documented and be supported by up-to-date information
on what work is being done in other countries. These
conditions are not generally fulfilled in India.

Not less alarming is our negligence of literary criticism
regarding Persian writers of the classical as well as the
modern period. In Europe, literary criticism dates back to
the time of Aristotle and has grown. into a fully developed
science, taking into its orbit many other social sciences.
Unfortunately, we do not possess this tradition. The only
heritage we have received consists of Tazkirahs, which . deal
primarily with the life of poets. Critical appreciation found in
such books is confined to set words of exaggeration. Again,
the critical terms found in such books are vague and generali-
sed and can be equally applied to any poet. Persian literature
is one of the richest literaturers of the world, but the books
of literary criticism written on it in India, could be counted
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about the use of Persian in such business concerns and
Industrial firms in which Iranians are involved. Effective
measures on the above mentioned lines are likely to bring
about a change in the educational attitude towards Persian.
It would no longer be regarded as a neglected subject of the
curriculm and the social status of the Persian teacher, which
is very important, would improve. ' This is particularly true
at the elementary level and Persian teachers at this level
deserve still more attention. Generally a product of
madrasahs, they are ill-paid and inefficient without an idea
of modern methods of education. These teachers should be
educated through the medium of English and should be
taught the best methods of teaching, which will be most
readily available through the English language. They should
have the necessary training and educational knowledge to
enable them to explore new approaches in teaching and to
try fresh idea in the Indian context. They should also have
access to the modern techniques of education, In order to
up-date Persian, from its classical from to the currently used
contemporary Persian, some technological aids would be
extremely helpful. The major item here would be the ‘use
of language laboratories. @With properly prepared and
graded tapes, the full beauty and fluidity of Persian could be
easily imparted to the students. In this context, tapes of
pronunciation, conversations, poetry and music could be
prepared. These, if grated properly, would take the student
to a high level of proficiency in the language. One final
addition to this could be short and feature Iranian movies
that would integrate many of the points into a well co-
ordinated whole. Such taped programmes would remove
some of burden from the teachers and enable them . to
advance more quickly in developing a real appreciation for
Persian in their students.

At the university level, however, Persian teachers are
better placed. They get the same ¢moluments and have the
same status as any other teacher, but in comparison to other

|
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considered to be a mark of refinement and noble birth
among all the communities of India, irrespective of caste and
religion.

The real setback to Persian occurred in the second
quarter of the present century when Urdu itself began to
lose its hold in the administrative and educational spheres
as a result of the popular upsurge favouring Hihdi and other
local dialects. Consequently, after Independence, Persian
was reduced to the status of a classical language and was
generally read thereafter only by the Urdu-speaking
community. Its position in the educational institutions also
suffered accordingly. While previously it enjoyed the key-
position in the curriculum, by being the medium of instruc-
tion as well as the most important subject of Humanities, it
now remained only as an optional subject. As a result of
the social and political changes in the country, Persian is
now of little use in the career-building of a young man.
Except for the National Archives of India, where Persian is
still needed to read the old manuscripts and inscriptions of
the histroical monuments, no other department of the
Government is dependent on this language. Some vacancies
for modern Persian do sometimes occur in the diplomatic
missions serving in the Persian-speaking countries. Also, a
few Persian teachers get employment at the educational
institutions, but the number of such institutions is declining
day by day. In such unfavourable circumstances Persian
has stopped attracting the best minds, who, if they prefer to
study literature at all, go into English literature. Conse-
quently, the students of Persian literature are not as sharp
and bright as those belonging to other subjects.

The first step, therefore, to improve the teaching of
Persian, should be to improve the prospects of employment
for its students. Job-oriented courses could be linked with
Persian. Also, centers of advanced studies in the classical
Persian literature, as well as contemporary Persian, ought
to be established in India. Possibilities should be explored



The Teaching of Persian Language
And Literature in India

Dr. WARIS KIRMANI

The teaching of Persian language and literature in India
has evolved out of centuries of Muslim rule and has become
deeply rooted in the lives of millions of people who have
been brought up in the Indo-Persian tradition. Upto the
year 1837, it was the court language and enjoyed the
priveleges of this position. The extra-ordinary love and
patronage which the Timurid dynasty, as well as other
preceding regimes, gave this language is well known. The
deep impact of the Persian language on us can, however, be
imagined by the fact that our religion, which was revealed
in the Arabic language, came to us through the Persian
sources. The following sarcastic remark by a foreign critic
illustrates the extent to which the Islamic thinkers of India
were inclined towards Persian : ‘

““The book of God is in the Arabic languaée and these
people of God (Islamic thinkers of India) wrote and spoke
Persian.”

A more sympathetic and enlightened remark from Prof.
Bausani in one of his books states that the single binding
force for the Muslims of the Indian sub-continent is the
Persian tradition.

After the year 1837, Urdu replaced Persian as the
court language of British India, but because of its deep
affinity with the Urdu language, Persian continued to assert
itself through literature, culture and education. It, therefore,
remained the language of the elite and  its knowledge was
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This form does not -exist in medieval or earlier Persian but
however as it is needed to express the idea of present con-
tinuous, it cannot be objected to, but rather be welcomed.
If this form existed in the spoken dialects and has been in-
corporated into standard language this gives rise to another
very useful suggestion, that we must search spoken dialects
for such expressions and words and even grammatical cons-
tructions not militating against the genius of the standard
speech as their taking over will further enrich the language
and ensure its preservation at the same time.

We have, therefore, to check the tendencies of un-
warranted deviations in pronunciation and uncalled for
changes in grammar which either end in widening the gulf
existing at present between the written speech and the spoken
one, or ultimately result in giving the language an entirely
new form. We must therefore on one hand try to evolve a
system of pronunciation that will bring all the Persian speak-
ing countries together linguistically and on the other hand
‘must standardise the grammar to prevent it form undergoing
unnecessary changes. These two steps if taken in time will
not only bring the Persian speaking lands closer but at the
same time it will preserve the Persian language itself from
being so utterly changed, which might make it unintelligible
to the coming generations.
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beginners or foreigners to assimilate Arabic sounds like tha
and dhal.

These sounds, tha and dhal, already existed in Persian,
for we know that the Avestic word Gatha is spelled by
scholars with the Greek letter 8 the sound of which is known
to be exactly similar to Tha.

As for dhal, the lexicographers have not only admitted
that the word Ustadh with a dhal has been taken over by
Arabic from Persian without making any change. We have
even now dhal in Persian words such as Pedhiraftan, Gudha-
shtan and Gudhardan etc.

Mirza Ghalib tried to prove that dhal did not exist in
Persian but he was taken seriously to task by scholars of the
status of Dr. Abdussattar Siddigi who wrote a treatise to

refute Ghalib’s view. ,

With the retention and use of Arabic script' and also
Arabic words in Persian it is most desireable and befitting
that remaining sounds of Arabic be also adopted to remove
any chance of confusion and to facilitate the learning of
Persian spelling by foreigners or beginners as pointed out
above.

In grammar, too, changes ‘ should not be permitted un-
necessirily. I now want to refer only briefly to the new gram-
matical forms appearing in Persian e.g. there hardly seems
any justification for replacing Marau by Narau and Maya by
Naya and Berau by Rau, etc. One might object that these
deviations are minor and simple, but what is the guarantee
that these changes will stop short at this stage and will not
go on assuming other forms. But changes for healthy and
systematic development of a language are always welcomed
e.g. we do not find the exact equivalent of the English present
continuous or imperfect but this is expressed now by darad,
the imperfect of dashtan combined with that of another in-
finitive which is the main verb in the sentence e.g. Bachcha
darad ki be dabistan mirawad : (the boy is going to school.)
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However, to be brief, how the word Chirag came to be
Arabicised as Siraj is as follows :

The Pre-Islamic Syrians had no Cha and therefore they
changed that letter to either Shin or Sad as the Arabs did
who as Semitics were cousins. Thus the word Chirag followed
into Syriac as Shirag. Now when the Arabs took over this
word they changed it to Siraj, the reason being, as is well
known that Arabic does not have the hard sound of g as in
get, gift, go etc. and they changed it systematically into the
softer sound jim, examples of which are so numerous that it
will only unnecessarily lengthen my paper, and therefore I
abstain from giving details thereof. A few examples are given
below :

Gauhar—Jauhar
Nargis—Narjis
Lagam—Lijam
Gazar—Jazar
Tag—Taj
Salgam—Saljam
Sirgin—Sirjin
Namudag—Namudhaj
Piruzag—Firuraj

As for the change of the Syriac shin to Arabic sin it is
very easily explained that the Arabic shin is an emphatic one,
and hence the Arabs took the shin of other nations for sin
and replaced the former by the latter e.g. the correct word,
according to lexicographers, is Saljam and not Shaljam, (vide
Ghiyathullughat) which is an Arabicised form of the original

‘Pahlavi Shalgam which in Persian itself became shalgham
due to the influence of Arabic and Turkish languages on
Persian phonology.

I have quoted these examples to show that how these
two sounds which were originally foreign to ' Persian were
adopted by and assimilated in it. Therefore, I think it will
be better and in the interest’ of removing difficulty faced by
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nothing will be left common to Tajik Persian and its sister
form of Afghanistan and Iran. This has already happened
in Turkey, and according to the writer of an article published
on Turkey in the World Digest, September 1943, the results
of such a cultural change i.e. the adoption of the Latin script
in place of the Arabic, are indeed unfortunate.

It is feared that similar deviations are taking place in
Persian, also, for instance although Qaf and Ghain are two
distinct sounds but strangely enough they are frequently
confused by the Iraniana with one another without any
reason which may justify such process. As prof. Muin Muq-
tadiri told some students of Persian when he visited Aligarh
in 1958 that kha is changed with Qaf in certain regions of
Iran. Itis superfluous to point out that such tendency in
pronunciation will ultimately harm the language, introducing
more irregularities in pronunciation and spelling.

It is admitted by every authority on the history of
Persian language that Qaf is a foreign sound in this language
and does not exist at all in Pre-Islamic form of the Persian
speech. However, with the influx of the arab and Turkish
elements into Iran the native population could easily imitate
the sound and pronounce it.

As for Ghain it might have existed, according to some
authorities in Avestic i.e. the speech of Avesta as it is repre-
sented by the scholars who have studied it, by the Greek
letter Gamma, vy but it did not certainly exist in Pahlavi as
is clearly proved by the word Siraj which is only an Arabi-
cised form of the word Chirag which passed into Arabic
through the agency of Syriac, the language of the Pre-Islamic
Syrians who had been the dominant force in the intellectual
and cultural life of the Sasanid Iran. It was from them that
the physicians, teachers and other representatives of intelle-
ctual life were drawn. They borrowed a large number of
Persian words and passed them on to the Arabs, their Kins-
men who were soon to rise under Islam as a paramount
power in the world. 1 ‘
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Since the Turks have 'changed over from Arabic script
to Latin script they have further damaged their language
immensely e. g. tha, sin and sad are represented by S, and
dhal, Za, zad and zoe are represented by Z. Thus only two
sounds are retained out of seven sounds. This loss is irre-
pairable unless the Turks return to Arabic script and base
their language on at least an elementary knowledge of Arabic
as the Persian speaking people have done till recently.

Although Persian itself has changed a number of times
from the language of the Avesta to its simplest and certainly
most beautiful form, which historians of Persian language
and literature refer either as Dari or the Post-Islamic Persian,
but as a result of the really wonderful love displayed by the
Persian for their beautiful language the present form has
changed less in one thousand years, as Prof. Browne says,
than English in three hundred years. Still the danger, how-
ever, that seems to be, lurking there is that if steps are not
taken to prevent corruption in pronunciation and deviations
from the recognised grammar, this beautiful language, the
pride of the Middle East, might cease to be intelligible to
the coming generations of Iran and other Persian speaking
lands.

Let us take the example of Persian in Tajikistan which
is written now in Russian script, the ultimate result of which
can only be the extinction and destruction of Persian in
Tajikistan. As the younger generation of the Tajiks cannot
read Persian in Arabic script they have been cut off from
the original sources of Persian literature which it has not
been possible so far to publish in the Russian script. Unable
to read the Arabic script they have lost their original cultural
moorings and no cultural co-operation is possible with other
Persian speaking lands. With the adoption of the Russian
script for writing Persian Russian words are finding their way
in ever increasing number which will ultimately change the
very face of the Tajik Persian and will make the language
deviate farther and farther from the original speech so that
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stand Spanish unless he studies it and the vice-versa.

The example of Arabic also should serve as a warning to
us, the lovers of Persian. The Arabs after the early Abbasid
rulers did not take any care to prevent deviations in pro-
nunciation and grammar with the consequences that spoken
Arabic is now sadly divided into at least two dozen dialects,
as unintelligible to the speakers of other dialects as are foreign
languages. Needless to say that a Moroccan won’t under-
stand what a Syrian says and vice-versa. They are unfortu-
nately still taking no care to preserve their language, and
the ultimate fate of their language can better be imagined than
described.

Another example which I can quote in support of my
contention that due care must be taken to preserve the pro-
nunciation of Persian, is that of Turkish which has lost
several sounds like Qaf, Kha and Ghain replacing than by
Kaf, Ha and Gaf respectively. ’ :

(i) Kaf has replaced Qaf e.g. Oqumaq has become Okumak
Qoyun vy s Kuyun
Chagmaq ,, ., Chakmak
Chaqu 5 e Chaku

(i) Ha ,, ,, Kha ,, Tarikh ,, ,  Tarih
Khalid ve s Halid
Khan 5 s Han
Khanam ,, ,, Hanam

(iii) Gaf ,, ,, Ghain ,, Ghaliban ,, ,, Galiban
Ghalib 5s s Galib
Dagh ss s Da

(Pease see Teach Yourself Turkish.)

The Turks did not make any effort to check these devia-
tions when they appeared, as they were mostly a military race
and did not care much for things cultural, with the result that
Turkish spoken in Anatolia is widely different from the ori-
ginal Turanian speech as we find it in the writings of authors
like Mir Shir Ali Nawai and Babur, etc.



On Preserving Pérsian Language

Mr. A. L. S. AL-HINDI

Admittedly Persian is one of the sweetest and most ex-
pressive and copious languages of the world and hence has
to be preserved and handed over to the coming generations
as a precious legacy. But unfortunately certain forces and
tendencies threaten this beautiful language with extinction.
In order not to tax the patience of my learned audiance
I want to be utterly btief and beg to state two basic factors if
not checked in time which ultimately so completely change
* the form of the language as to turn it entirely into a different
language which cannot be followed by the speakers of the
original language.

Firstly, the history of languages shows that when the
speakers of a certaip language begin to deviate just a little in
the first stage from the standard and recognised pronuncia-
tion, though this change usually passes unnoticed, but as
time goes on deviations from the original pronunciation goes
on till the language assumes a new form. Secondly as a
result of frequent contacts with foreign nations, the grammar
of a language also begins deviating little by little till the old
language gives way to new languages. The history of the
Latin language can be cited here. This language appeared in
the limelight of history. and then, as a result of the two phe-
nomena referred to above, gave birth to five different langu-
ages which have many things in common but one of these
languages cannot be underhood by the speakers of another
sister language unless studied properly. For instance, though
Italian, French, Spanish, Portuguese and Romanian langu-
ages are all derived from Latin, but an Italian cannot under-
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particular will have to study this problem with all the
sympathies at their command and find out some via media
to save the situation.

I would like to draw the attention of the Persian scho-
lars present here; to note that Persian was taught in the
High Schools for 4 years i.e., from 8th to 1fth standards in
the old setup. In four years a student came up to the level
of understanding Persian prose and poetry to a large extent.
If the same argument is stretched ahead, a suggestion could
be made that Persian could be taught to students who come
to he college without any particular background of Persian.
And these students who come to the college are of more
matured mind compared to the High School students. If
this argument is accepted, at the college level, these students
can be taught in three years. For this purpose our Boards
of Studies in Persian will have to think seriously and form
a new curriculam of studies in Persian. Help, of course,
could be taken, while forming such curriculam, from the
Boards of Studies in Russian, German and French languages.
I am presuming that the Russian and German languages in
our universities are being taught at the college level and
after graduation, students do come upto the mark of under-
standing, speaking and writing these languages.

Lastly I would say to all my friends present, who are
Persian scholars of India, that this is a new challenge before
us and I would like to further remind them what we have
- always made better progress under. the challenging circums-
tances.
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Persian subject. And this situation may not, as I see, arise
in the near future.

Then for the last two years, the new pattern of educa-
tion has come into force. This pattern is popularly known
as 10-4-2+3 pattern. In this pattern, second languages
like Sanskrit Ardhamagdhi, Pali, Arabic, etc. in general and
Persian in particular are affected. Students who offer Per-
sian generally belong to the minority language group-Urdu.
In Maharashtra a student of the minority language has to
study Urdu as his mother tongue, Marathi as his State
language, Hindi as a national language and Engllish as a
International language. All these four languages are com-
pulsory. After offering these four languages, a student has
no place left for the 5th language which in this context in
Persian. So in the new patternit has become practically
impossible to get students for Persian in the college.

Now one has to study the present educational trend of
the students. Our Universities are producing a huge num-
ber of graduates and post-graduates in the different discip-
lines every year. After coming out of the colleges, with
their degrees, they do not have openings outside. Unemploy-
ment problem is reaching its zenith. So job-oriented edu-
<ation is the cry of the day. Most of the students, after
S.S.C. results, go for technical education; secondly they
join the science side; third preference is given to commerce
faculty. Thus the cream of the student population goes
out. The remaining students who cannot get into the
above mentioned faculties, due to their marks obtained,
join the Arts Faculty. So it can be seen that the Arts
Faculty gets the residue. Now, out of their residue, we
teachers of Persian will have to attract students towards
learning Persian. There will be the students who will have
practically no background of Persian. They will only have
all the words of Persian, which they have learnt in Urdu
upto their S.S.C. examination.

So authorities in the Centre and our Universities in
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Integrated Degree Caurse. For this subject there was a
wide choice here. One could choose from Addl. English,
Urdu, Hindi, Marathi, Sanskrit, Pali, Ardhhmagdhi- and
Persian. Due to this vast choices, very few students offered
Persian. To give a particular example, this year 92 students
offered Persian at First Year i.e. B.A. Part I examination in
the Poona University. But most of the students were Irani
stud ents at present studying in the Poona University.

Then we come to the second year B.A. Course. Here
one had to offer three general papers of 200 marks each.
Students, thus, could offer Persian, Urdu and any other
subject from Humanities. In the third year one of the sub-
jects of second year had to be offered for the special study.
Here a student had to study 4 papers of 100 marks each.

Marks obtained in second year and third year B.A.
were totally considered for the result of the degree examina-
tions. Thus students who offered Urdu and Persian at the
seco nd Year level and Persian for the special study at the
third year-could score well and could obtain a good class
in the degree examination. This was a good incentive.

For the M.A. degree examination Persian was generally
offered as a subordinate subject of 200 marks.

But now we have a new University Act, which is being
implemented from the last two years. In this new Univer-
sity Act, one clause says that unless there are 10 students
offering a subject recognition could not be given to the
class. If this clause is enforced in all its seriousness, I
have a great doubt, if any college in all the five Universi-
ties of Maharashtra, will be in a position to run a single
class. A single class may just be possible in some one
college of the Bombay University.

But still there is a ray of hope. As usual all the Univers-
ties of Maharashtra will just overlook the clause and allow
the existing classes to continue. The question will arise in
case some new college asks for a new affiliation of the
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2. Sangameshwar College, Sholapur.
4. Marathwada University.
. Govt. College, Aurangabad.
Maulana Azad College, Aurangabad.
Balbhim College, Bhir.
. Nangun College, Bhir.
M.U. College, Udgir.

6. Yeshwant Mahavidyalaya, Nanded.
5. Nagpur University.

1. Nagpur Maha Vidyalaya, Nagpur (Old Morris
College). ’

RS SR

2. Vidarbh Mahavidyalaya, Amravati (Govt. Post-
Graduate College).

3. L.A.D. Coliege, Nagpur.

4. Lahoti Mahavidyalaya, Amravati. .

5. Mungbaji Mahraj Mahavidyalaya, Darwah (Yeotmal).

6. G.S. College, Khamgaon.

7. S.K.K. College, Jalgaon-Jamod (Buldhana).

Thus it could be seen that 41 colleges in Maharashtra
are teaching Persian today. ‘ '

Who learns Persian 7 In the Universities of Maharashtra,
~ the medium of instruction is English or Marathi, with an
exceptian to Nagpur University, where there is Hindi medium
also. There are people of minority languages. We have
approximately 10%, Urdu speaking population. These who
like can get their education through Urdu medium - schools
upto the S.S.C. level. There are some cases of Parsis, Chris- -
tians and Sindhis offering Persian as second language.
Courses Offered o

In the old set up, we had : Pre-degree or Pre-University
class, and then came First year, Second year and Third
year of the Integrated Degree Course. A student could
offer Persian as a second language in the P.D. ‘or P.U.C.
class. Then he could take Persian in the First year of the
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Now it would be seen as to how many colleges affiliated
to these Universities teach Persian.

1. Bombay University.

The following colleges have the Persian departments :
University Department, Bombay.

Ismail Yusuf College, Bombay.

. St. Xavier’s College, Bombay.

. Maharashtra College, Bombay.

. Burhani College, Bombay.

. Sofaya College, Bombay.

. K.C. College, Bombay.

Dayanand College, Bombay.

Somaya College, Bombay.

10. Sidharth College, Bombay.

11. National College, Bombay.

12. Kalyan College, Kalyan.

13. Datar College, Chiplem.

14. Gogate College, Ratangiri.

15. Baba Saheb Ambedkar College, Mahad.
16. Bhiwandi College, Bhiwandi.

N N N

2. Poona University :

1. Narosjee Wadia College, Poona-1.
2. Anjumane Khairul Islam Poona College of Arts,
Commerce and Science.
Ahmednagar College, Ahmednagar.
. M.S.G. College, Malegaon.

City College, Malegaon.

S.8.V.P. College, Dhulia.

. Mulji Jetha College, Jalgaon.
Pratap College, Amalner.

Yeola College, Yeola.

10. New College, Nasik.

3. Shivaji University.
1. Dayanand College, Sholapur.

N N N
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~ the last Maratha Peshwa Bajiro Il was defeated by the British
rule. From the beginning till the end of Maratha period,
the process of teaching and learning Persian went on.

~ In the British regime, three universities Bombay, Cal-
cutta and Madras were started in India. These are the old-
est universities of our country.

Maharashtra, from the beginning, was under Bombay
University. Persian Department was the flourishing depart-
ment of the Bombay University from its inception. Galaxy
of intellectuals have come out of the Bombay Univessity in
the last 150 years. Khan Bahadur Prof. Abdul Kader Sar-
faraz IES, Prof. Abdul Ghani, Prof. Lokkandwala, Prof.
Daud Pota, Prof. Mantvi, Dr. Ziauddin Desai, Prof. Dasta-
gir Shihab are some of the renowned personalities who
could be mentioned here. Till the second world war Sindh,
Gujarat, Maharashtra and Karnatak were under Bombay
University.

After Independence, Gujarat and Karnatak were sepera-
ted. Then in 1948 Poona University was established. In
1950 Marathwada University came in. Nagpur University
was of course there from 1926, In about 1962 Shivaji
University was established. The present situation of the
universities of Maharashtra is as follows :

1. Bombay University covers up Greater Bombay and
districts of Goa, Thana, Kolaba and Ratnagiri.

2. Poona University has the following districts : Poona,
Ahmednagar, Nasik, Dhulia and Jalgaon.

3. Shivaji University has Kolhapur, Sangli, Satara and
Sholapur districts.

4. Marathwada University has Aurangabad, Bhir,
Osmanabad, Parbhani and Nanded.

5. Nagpur University is the biggest University having
eight districts of Nagpur, Wardha, Chandrapur, Amravati,
Buldhana, Yeotmal, Bhandara and Akola.
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wrote Seh-Nasr, a prologue to Naurasnama of Ibrahim
Adil Shah II. The prose of Zuhuri was of unique type in
the existing Persian language then. Abdur-Rahim Khan-e-
Khanan tried his best by offering huge fortunes to Zuhuri
to induce him to join the court of Akbar, the Great at Delhij,
but Mulla Nuruddin Zuhuri, who was a very staunch Shia,
did not accept the invitation and offer, and did not go and
join the Sunni court of Akbar. It became a prestige issue,
and Abul Fazl, who was the Secretary of State of Akbar,
the Great, and one of the best Persian prose writers of the
time, tried his best to produce ornate prose, a bit superior
to that of Zuhuri. But the students and scholars of Persian
literature know very well, that Abul Fazl did write the
best prose, but in comparison could never equal Zuhuri.
Mulla Nuruddin Zuhuri was not only a prose writer, but
was one of the best poets of Persian language. He wrote
his Saginama at Ahmednagar. He was not properly re-
warded by the King. On getting offended he distributed
the royal remuneration amongst the servants of the Hammam
and went to Bijapur, where he married the daughter of
Malik Qummi, the poet-laureate of Bijapur and lived in
peace till the end.

To come back to teaching of Persian in the State of
Maharashtra, 1 would like to point out that there were
centres of learning established in the big town of Maha-
rashtra. In Ahmednagar there was a madrasa. Another
one was at Junner, Dist. Poona. Junner is the birth place
of Shivaji, who was born there in 1627 A.D. and is the
founder of Maratha rule in Maharashtra. Aurangabad,
Bulapur and Elichpur had their own centres.

Maharashtra was under Muslim rule from the beginning
of the 14th century, i.e., from 1298 A.D. when Malik Kafur
conquered it for Alauddin Khilji. It continued to be so
upto 1707 A.D. when Aurangazeb expired at Ahmednagar.
From the beginning of the 18th century till the beginning of
the 19th century, it was under Marathas. In 1808 A.D.

|



Study of Persian Language in
Maharashtra in the Present
Situation

Prof. Abdul Karim

The state of Maharashtra includes a large portion of
the Deccan Plateau. Similarly it covers up a major portion

of the Deccan, which is generally referred to in the history
and literature of the past. Study of Pérsian language has
started in this state with the advent of Alauddin Khilji and
his conquest in 1292 A.D. of Deogiri, which at present is
Daulatabad in the District of Aurangabad. When the Yadav
king refused to pay the agreed annual ransom to Alauddin
Khilji, Malik Kafur, his army commander, invaded the State,
in 1298A. D., and after a furious battle became victorious.
The members of the ruling Yadav dynasty were put to an
end and the administration of the State was taken over by
Malik Kafur. Khiljis and their army personnel spoke
Persian. All the administrative officers spoke Persian.
Thus was the birth of Persian in Maharashtra. Persian be-
came the official language of the State.

From the beginning of the 14th Century, Persian lang-
uvage had its full sway over Maharashtra. As a natural
consequence Persian literature had its place in the State.
Many famous poets, historians and literateurs came to
Maharashtra and produced literature here. . To mention a
few of them, it would suffice to add that twenty three his-
tories in Persian language are written here. Tarikh-e-Ferishta,
Burhan-e-Ma’asir, Tarikh-e-Shihabi and Tarikh-e-Sulaimani,
etc. are some of the names. Mulla Nuruddin Zuhuri here
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ter of Education, Government of West Bengal to reconsider
the problems of Persian and other classical languages and
their re-constitution at the West Bengal Board of Secondary
Examinations. In this connection arrangements are being
made to send a deputation consisting of the Calcutta Univer-
sity. Heads of the Departments of Persian, Arabic, Hindi,
Pali, Sanskrit and others to meet the Minister of Education
and to discuss with him the problems of classical languages
Persian, Arabic, Pali, Sanskrit in order to re-instate them as
compulsory subjects-at school level examinations.

Since the study of Persian in West Bengal due to the
decision of the West Bengal Board of Secondary Education
has become a vexed problem for the students of the linguis-
tic minority group, I suggest that at this seminar (held at
Jawaharlal Nehru University) resolutions concerning the
problems be adopted and the Union Minister of Education,
the Minister of Education of the State and the West Bengal
Board of Secondary Education be approached to revise their
decision with regard to Persian studies in the state on the line
of facilities provided in the neighbouring state of Bihar in
order to reinstate Persian and maintain justice to the legiti-
mate claims of a section of people belonging to the linguis-
tic minority group in the state.
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(For details of the symposium please see INDO-
IRANICA, Calcutta, Pahlavi Number, Vol. XXIX,
Nos. 1—4, 1976 pp. 119-128).

Following this symposium, a deputation with the above
resolutions, on behalf of the Iran Society, called on Shri
Mrityunjoy Banerjee, Minister of Education, West Bengal.
He was courteous in his talk to have a look into the matter
but the result is yet to be known.

We are glad to note that in connection with Persian stu-
dies in the state of Bihar, the Government of Bihar has taken
recently a decision which is encouraging. Extracts of the
decision taken by the Govt. of Bihar after a careful considera-
tion of the whole problem and announced by Information
and Public Relation Department of the state on 20.11.1976
are reproduced hereunder :

Training
“Similarly the number of seats reserved for training of
teachers in Arabic, Persian has been increased from 25 to 50
and not only teachers of Arabic and Persian of general
schools but also the teachers of these subjects of Madrasa
have been made eligible for receiving this training.
Secondary Schools :
Like Sanskrit, Arabic and Persian have also been made
compulsory subjects for classics for teaching in Class X and
- Class XI. As such a Muslim student will now take Urdu

and Persian/Arabic as compulsory subjects for the Matricu-
lation examination.

Madrasas :

The syllabus for teaching in Madrasas relating to Arabic
and Persian has been revised and the long-felt demand has
been fulfilled providing for teaching of humanities, mathe-
matics and science subjects also.” A

Since January, 1977, initiatives by the Indo-Persian
Academy, Calcutta, have been taken to approach the Minis-
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Secondary. Education of 1974, such.students be
allowed to combine Persian with their vérnacular in
the first languages provided Persian is taught to
them from Class VI to Class X and 25 per cent of
the marks are allotted to Persian and the rest 75 per
cent to the vernacular in view of the fact that Per-
sian is a great cultural heritage of India and many
rare gems of human knowledge lie enshrined in it.
This symposium is further of the opinion that the
same facility be extended to other classical langua-
'ges to be combined with the vernaculars other than
Bengali and English in view of the 1mportance of
these classical languages.

This symposium feels that in order to check further
decline of Persian studies in West Bengal and to
revive interest among the people in this respect, the
following steps be taken :

(a) The Government of West Bengal be requested
to make arrangements for teaching Persian in
those schools and colleges where there is
demand for it by at least 10 students.

(b) Arrangements for posting teachers of Persian
in schools and colleges be made promptly
whenever there is any permaneh’t 6: temporary
vacancy. o ‘ '

(g8) The Government of West Bengal and India be
requested to award scholarships and stipends
for the study of Persian and research work in
the subject.

This symposium requests the Government of West
Bengal and India to take steps to safeguard and pre-
serve the old manuscripts and rare books lying in
private possessions and libraries as far as practic-
able so that these important documents may be
saved from extinction. : '

|
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proper attention and the legitimate rights of a linguistic
minority-group-should not be ignored. o

In thls connectlon, I would like to mentlon that the
Asutosh Museum of Indian Art, Calcutta Umversxty,
arranged a Semmar—Workshop on February, 12-15, 1976 on
“18th Century India”. At the seminar, the Present writer
read a paper in which reference to the neglecting attitude of
the Government of West Bengal towards the study of Persian

at school level was made. In this. connection he first. made
a mention of the above deputation which called on the Chref
Minister of West Bengal. He, then, made an appeal to the
Chief Minister, to the Education Minister and to the West
Bengal Board of Secondary Education to look into the matter
and re-instate Persian as a third language at Secondary Board
Examinations, so that the grievances of the linguistic minority
group may be redressed. But it is a matter of  great con-
cern, that no action, in this context, has yet been taken by
the authorlty concerned.

- It may also be noted that after a few days, a Symposmm
on the “Promotion of Persian Studies in West Bengal” was
organised by the Iran Society, Calcutta. It continued for
three days--from May 7to 9, 1976. In this symposium,
scholars from different states of India participated and pre-
sented their papers. The symposium was inaugurated by

Shri Siddharta Shankar Ray, (the then) Chief Minister of -

West Bengal. At the concluding session of the symposium
several resolutions were. unanimously adopted and were sub-
mitted to authorities concerned. Extracts of ‘a few impor-
tant resolutions are presented here :

I. This symposium recommends to the West Bengal
Board of Secondary Education that in order to
enable the students having vernaculars other than

- ‘Bengali and English who have been deprived: of
opportunity to learn Persian as a third language i
acoordanoe with the re-organmised pattern of the
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It is interesting to note that most of the modern Indian
languages like Urdu, Bengali, Hindi, Oriya, Assamese, Pun-
jabi, Gujrati, Marathi, Sindhi, etc. have tremendous Persian
influence on them. Those scholars who have made researches
on linguistic and philological aspects of these languages are
well aware of the fact that Persian has penetrated to the core
of the above languages. Some scholars are of the opinion
that the impact of Persian on them is such that a scholar can-
not be said to be accomplished in these languages without
knowing Persian. According to them, knowledge of Persian
is a must for research purposes. But it is unfortunate that
some of our modern educationists and those who are at the
helm of affairs do not give importance to Persian for reasons
known to them and their attitude towards the study of Per-
sian is discouraging in spite of their knowing the fact that
Persian is a great link to maintain cultural relations with
Iran and Afghanistan which are our next door neighbours,
and since ancient days we have blood relations and friendly
ties with them. The most glaring example of this ignoring
attitude is the recent decision taken by the West Bengal
Board of Secondary Education which badly affects the study
of Persian in West Bengal. If this decision of the Board is
acted upon, a section of people belonging to the linguistic
minority group will have to suffer on account of their being
deprived of their legitimate rights of studying Persian as the
third language at the Secondary School Examinations. In
this connection it will not be out of place if mention be made
of a deputation which, some days back, called on the (for-
mer) Chief Minister of West Bengal, Shri Siddharta Shankar
Ray and expressed their grievances to him. He was very
sympathetic but so far as their grievances were concerned, no
action was promised. It seemsto be unfortunate that en-
lightened people sometimes do not realise that the study of a
language like Persian, which is very close to Bengali and co-
related with Sanskrit, and which has been for centuries, a
vital force in building up unity in diversity, should be given
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Persian was learnt with great enthusiasm upto the first quar-
ter of the 20th century. Persian literature produced in the
18th century India created an atmosphere favourable to a
composit culture and good-will based on unity in diversity as
Urdu literature in the 19th century was a force which formed
a socicty blended with communal as well as cultural harmony
on all India basis. If the Persian literature of the period is
extensively surveyed, a complete history of the Hindu-Muslim
composit culture and cultural unity is possible to be devised.
It is not wholly correct to say that the fall of the Mughals
brought Persian to a standstill and disasterous position.
Persian was, no doubt, deprived of the generous patronage
extended by the Mughals, yet the progress of Persian conti-
nued in the 18th century on the initiatives taken by petty
rulers, Subedars, Sub-subedars, Nawwabs, Zamindars, and
individvals in provinces. The towns and cities in the provin-
ces like Murshidabad, Azimabad, Allahabad, Lucknow, Sar-
hind and others were great centres of Persian learning. From
the early centuries, the Indian environment for Persian was
completely different from that of Iran. When Persian travel-
led to India, it could not maintain its domestic purity. It
was in the process of being Indianised, and with the passage
of time, it had to reconcile with Indian environment and cli-
mate. The local Indian cultures made a headway impact on
Persian and later on the Indianised Persian literature pro-
duced in the Indian environment was called Indo-Persian
which gave birth to a new style called Sabk-i-Hindi or the
Indian style of Persian poetry. The local cultural impact on
Indo-Persian literature produced in the 18th century was
much extensive. If a comprehensive study of the 18th cen-
tury Indo-Persian literature be taken in hand, an overall
panorama of the different aspects of Indian life, including
Indian culture, Indian art, Indian trade, Indian daily social
and literary activities, techniques, home industries, customs
and manners, rites and rituals, glimpses of festivals, etc. may
easily be formed.
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maintained in Persian, and most of the official and private
documents of national importance preserved in national
archives, museums and libraries, are in Persian. Under the
circumstances, no research on medieval India can be said to,
be original, reliable and free from lacunas, without going
deep into the original sources which are mainly in Persian.

The eminent historians like Ishwari Prasad, Sir Jadunath,
Sarkar, Dr. Tara Chand and Prof. Mohd. Habib, all were.
scholars of Persian. In this respect, Sri K. Kapadia, in his.
review on the book ‘Making of a Princely Historian’, pub-
lished in the Sunday Amrita Bazar Patrika, dated January.
11, 1976 (P. 10) speaks of Sir Jadunath Sarkar thus :—

“Sir Jadunath was totally dedicated to the cause of
History, ferreting  historical truth from original docu-

- ments and. manuscripts, and not merely - form trans-
-lations. His mastery.- over seven languages, Persian
being ;one of them, helped him to get ‘at the source
1material which was ‘mainly in Persian and which he felt:
was the most authentic. His biography on Aurangzeb

in five volumes, which was his life’s work and a master
piece, was based on original Persian manuscripts. To-
have knowledge of these languages is a valuable lesson-

for students of history today.”” - o

, The death of -Aurangzeb in 1707 was a turning point in:
the “history of :India.- Soon after his' death, many changes
and new " developments emerged as a result of 'the confusion
and chaos that prevailed on the political sitaation of the
country. The centre had already grown weak and had no’
control over the centrifugal forces which were tending to dis-
integrate the "administration and the country. But, as the
people were accustomed to old norms and traditions, it was
not so easy for the disruptive elements to bring sudden
changes in the affairs of the country or in the old pattern of’
social, cultural and academic life. We, therefore, find: that
the study of Persian continued for more than a century
without being much interrupted. In most of the provinces

|
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Badaon while the latter belonged to Sunam, situated in the
vicinity - of Patiala. " The two great mystic poets, Khwaja
Hasan Dehlavi and Amir Khusrau Dehlavi, whose contribu-
tions to the development of Persian language - and literature
aré” immense, “appeared on the scene in succession to the
above noted Persian poets of -Indian origin in pre-Mughal
days. We find the range of Persian literature produced during
the pre-Mughal perlod so vast that a mere glance over it
may not be -enough to throw sufficient light on the subject.
It demands by itself a separate paper to cover all the aspects
of the. subject, which is beyond the scope:of the present

paper.

The Mughal period was a hay-day for Persian literature
in India. Babur, Humayun, Kamran Mirza, Jahangir, Dara
Shikoh, Aurangzeb and other Mughal princes were themselves
great- literary ﬁgures and they were generous enough to
patronise the development of Persian language and litrature.
The great Mughal Emperor Akbar, with the consolidation of
his power and expansion of his territory, gave iinp'etus to the
spread of Persian learning all over India. Under the Mughal
patronage the Hindus and the Muslims made joint efforts to
strengthen the cause of the development of Persnan which’
made an epoch in the history of learning in India.” But soon’
after the downfall of the Mughals, which is synchronous’ 'wnth
the establishment of the British rule in firm footing in India,
the development of Persian studies, which was the result of
Hindu-Muslim collaboration and unity, received a severe
blow, the wound of which could never be healed up. Bengal,
which was a nerve-céntre of Persian studies ceased to conti-
nue Persian as its official language in 1836.

But so far as the importance of Persian studies, in modern
India is concerned, there are some vital points to be taken irito
consideration. . Since, for several centuries, Persian had been.
the. coutt-: language of India, all official records hlstoma‘l
wmmermal economic, industrial, ‘social and cultiral ‘were



The Importance of Indo-Persian

Literature and the present prob-

hlems of Persian studies in West
Bengal "

Prof. ATA KARIM BURKE

The study of Persian in India has a long history behind
it. It commences with the arrival of Muslim adventurers on
Indian soil. Abul Faraj Runi and Mas‘ud bin Sa‘d Salmin
are considered to be the first two great Persian poets of
Indian origin. Their life and works have already been pub-
lished from Iran. Mas‘ud Salman is said to have left behind
three collections of his poems in Persian, Arabic and - Hindi.
But his Arabic and Hindi Diwans unfortunately seem to
have been lost. Before these two great poets of Indian ori-
gin, mention of another Persian poet of Indian origin Abu
Abdullah Nokati has also been made in Persian Tazkerahs
(biographical memoirs), but we have no knowledge about him
except that he was a native of Lahore and lived in the time
of Sultan Mas‘ud of Ghazna. When Delhi was made the
capital of Muslim rulers in India, the city of Ghazna lost its
former glory and became deserted. Consequently, the
dignitaiies, the intellectuals and the enlightened class of
people migrated from Ghazna to Delhi which was then
turned into a big centre of learning. One of the eminent
literateurs in those days was Tajuddin, a Persian poet of
Indian origin. He was a native of Delhi where he lived
during the reign of Sultan Iltutmish. Other two Persian
poets of Indian origin, whose records are available, were
Shahabuddin, known as Shahab Mihmera and Tuti-e-
Sokwanwar Fazlullah ‘Amid*. The former was a native of
* For a detailed account of ‘Amid, see Prof. Nazir Ahmad’s article—

“‘Amid Loiki, A Seventh Century Persian Poet”’ —Indo-Iranian
Smdies New Delhi, 1977, pp.1-33. See also Prof. Abxdi'a article, p. 49.
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always stood for the supreme cause of universal humanism
and brotherhood. What Sa‘di has said in Gulistan has probably
no parallel in the world literature:

Bani adam a‘za-e yek dirg-and

ke dar afrtmsh ze yek jauhar-and -

(All human beings are essentnally one to me, and they are
like different limbs of a single body).

It must be recorded with a sense of pride that India has
played a dynamic role in the development. of Persian
language and literature. For about 800 years Persian has
been the official language of this country and the majority of
the documents pertaining to the medieval India is preserved
in thlS language. Indian writers and poets have produced
thousands of books in Persian, and in some fields of Persian
literature, for. instance, lexicography and grammar, their
works command supreme value. Poets like Khusrau, Bedil,
Faizi and Ghalib have enriched Persian poetry. We in India
have played equal role in the refinement . and. culture of
Persian language.

I am grateful to Professor Khanlari, one . of the most
distinguished academicians of Iran, and the Director-General
of the Iranian Culture Foundation for his interest in this
institute. In spite- of his heavy engagements, he was kind
enough to find time and fly to India to preslde over the; in-
augural functwn of this institute. =

We are particularly grateful to Dr. P. C Chunder, our
Union. Minister - of Education for giving -his time and
encouragement. _We consider his presence here not only a
token of the good relations between our two countries but
also.of his personal interest as a historian in the culture and
hxstory of our two lands. :

. This is.a beginning, I hope, of continued co-operatlon in
the study,of language and cuiture between Iran and Indlav ‘



Welcome Address

Prof. B.D. Nag Chaudhurl, Vlce-Chancellor )

Jawaharlal Nehru Univer.s'ity o

<I have great  pleasure to welcome the distingnished
scholars and teachers of Persian to the - First Summer: Insti-
tute : for Persian Teachers organised by Jawaharlal Nehru
University in collaboration with the Iranian Culture Founda-
tion. . It is indeed a happy coincidence that the two great
centres of learning and research i.e. ‘Jawaharlal Neh‘ru Uni-
versity and the Iranian Culture Foundation are collaborating
in-organising this Institute, the ﬁrst of its kmd to be held 1n'
India. % . :

Jawaharlal Nehru University has always attached great
significance to the uninhibited and full- ﬂedged growth of all
the disciplines. - Its. School of- Languages is one-of the ﬁrst
faculties in Indian universities which imparts mstrlwtlons in
all the major languages of Asia, Africa and Burope “Persian
forms. a . very important department of’ the faculty and the-
members of this department have evinced-Keen interést -in
exploring new means and methods for improving the methods
of teachmg Persian. - L
.- It .is a matter of satisfaction- that by efganising"' the
Summer Institute in Persian, Jawaharlal Nehru University has
led the way as it has been. trymg to do in other dxsclplmes :
* Pérsian’ languiage is one of the nch Iangwages of the
world Its cultural influence spreads from the eastern
shore of the Mediterranean to the borders: of Burma and the
farthest points of Uzbekistad and Turkistan in Central ::Asia.’
Persian literature and especially Persian poetry vibrates with
deep sentiments of love and affection. Persian poets have
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cultural ties between our two ancient. Jands: It is. also.an
invaluable service in strengthenmg our splrltual tles. Your
precious efforts, we must say, are deeply apprecxated by us.

T wish you, companions of culture and virtue, success,’
and hope that our ties, by virtue of our common herltage,

will be everlasting.
(May 16, 1977)"-
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were born in India to keep the torch of Persian poetry aflame.
On the other hand, as the fame of Sa’di spread to the four
corners of the world, his contemporaries, Amir Khusrau and
Hasan Dehlavi became deeply inspired by his poetry. The
mystic voice of Shah Ne’matullah Vali of Kerman seems to
be vibrating with the spiritual appeal of Khwaja Nizimuddin
Auliya of Delhi.

In the present century, when literary research has taken
a new turn, Shibli Nomani compiled Shi‘r-ul-“Ajam in which
he made a thorough analysis of Persian poetry carrying as
much weight as the research work of any Iranian scholar. It
is now widely acknowledged that the style of Indian poetry
has as large a share in enriching Persian literature as do the
Khurasani and the Iraqi style. The distinguished position
occupied by Faizi, Bedil, Ghalib, Raja Manohar and
Chandarbhan Brahman in the realm of Persian poetry is
equal to the esteemed status of Jalaluddin Balkhi, Khaqani,
Sana’i Ghaznavi, In. fact, for many reasons Persian litera-
ture is a common bond between us Iranians and you Indians,
and a valuable indivisible cultural heritage.

Your learned ancestors have a large and undeniable part
in the development and expansion of the Persian language
and literature by compiling dictionaries, biographies, his-
tories, literary books, anthologies, by producing worthwhile
research works and, eventually, by publishing and printing
more than two thousand books in Persian.

During the past millenium, the Persian language has
permeated into the Indian culture, to the extent that the
knowledge of the Persian language seems to be a pre-requisite

for those engaged in scholarly research on Indian language
and literature.

The efforts that you distinguished Indians are making in
the task of teaching the Persian language are, in fact, blissful
means of recognizing the roots of your own language and
sharpening the consciousness of the existence of deeply rooted



Message

of
HER IMPERIAL MAJESTY SHAHBANOU
FARAH PAHLAVI
Honorary President of Bonyad-e Farhang—e-lran

1 am delighted to learn that the First Summer Institute
for Professors and Teachers of the Persian language is to be
convened in New Delhi, with the co-operation of Jawaharlal
Nehru University and Bonyad-e-Farhang-e-Iran.

The spiritual relations between Iran and the sub-contl-
nent of India, and the exchange of ideas and culture between
the two nations are widely known. Among the present
nations of the world, there are probably few whose spiritual
and cultural ties are as all-embracing and as lasting as that of
Iran and India. The relationship is probably best described
as “‘extra-historical”’ and penetrates deeply into the mytho-
logies of the two nations, intermingling them to the point of
inseparability. '

During the past millenjum, the writers and thinkers of
both nations have, under the influence of the Persian
language, come to produce closely similar works, and the
scholars of the two nations have strived jointly to found and.
raise the exalted edifice of the Persian literature — a timeless
literature considered to be one of the most resplendent mam-
festations of man’s talent and genius.

For centuries, the land of India has been a fostering
home for the Persian language and literature, and the endea-
vours of Indian scholars and intellectuals for the growth and
development of the Persian language and literature are widely
known and acknowledged.

Soon after Firdausi Tusi, the supreme epic poet of Iran
passed away, Abul-Faraj Runi and Mas’ud Sa’d Salmin



Editorial

The summer of 1977 will be remembered in the history of
Persian studies in India as a golden summer. Two very
important steps were taken in this summer to promote’ the
cause of Persian studies in India. For the first time the
Persian teachers of the country serving in various universities,
colleges and ‘schools attended the First'Conference of All
India Persian teachers on May 15 and 16, 1977. The con-
ference was maugurated by Prof. P:N. Khanlari, Director-
General, Bonyad-e Farhang-e Iran and was presided by Mr.
S.M.H. Burney, formerly Secretary, Ministry of Information
and Broadcasting, Govt. of India. The delegates duly
approved the Constitution of the Association and elected the
Members of the First Executive Committee of the Association.

Secondly the First Summer Institute for the Persian
Teachers of India was organised by Jawaharlal Nehru Uni-
versity in collaboration with Bonyad-e Farhang-¢ Iran,
Tehran. The Institute was inaugurated by Dr. P.C. Chunder,
Union Minister of Education and Social Welfare, Govt. of
India. It was presided by Prof. P.N. Khanlari. The Summer
Institute continued for three weeks and was attended by
120 Persian lecturers and teachers from all over the country.’
Some very eminent Persian scholars like Prof. Jafar Mahjub
and Mr. A.A. Saidi from Iran, Prof. S. Hasan Askari, Prof..
Syed Hasan and Prof. Nazir Ahmed took very active part in’
the Summer Institute. A detailed report of both the Summer
Institute and the First Conference was publlshed in the pre-
vious issue of this journal. .

We have dedicated the present 1ssue of the Bayaz to"
the Fxrst Summer Institute for Persian Teachers. Some of
the papers presented here deal with the problems of Persian
studies in India. It will be seen.that the introduction of the
10 -+ 2 4 3 system has posed a new danger to the study of
Persian study at the school level. We earnestly hope that
necessary amendment will be made in the new system by the
Ministry of Educatlon in order to fac:lltate the study of
Persian in India. ' '
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